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1 1 OFF THE WALL
Michael Jackson
2 2 THE WALL
Pink Floyd
3 3 TRUE COLOURS
Split Enz
4 4 REGGATTA DE BLANC
The Police
5 5 DESTINY
Jacksons
6 7 AGAINST THE WIND
Bob Seger And The Silver Bullet
7 6 THE ROSE
Bette Midler
8 11 GLASS HOUSES
Billy Joel
9 8 THE B-52’s
The B-52's
10 9 MAD LOVE
Linda Ronstadt
11 12 THE PRETENDERS
The Pretenders
12 24 SKY
Sky
13 10 TUSK
Fleetwood Mac
14 37 GREATEST HITS
KC & The Sunshine Band
15 17 KENNY
Kenny Rogers
16 13 SUDDENLY
The Sports
17 15 OUTLANDOS D’AMOUR
The Police
18 18 NIGHT RAINS
Janis Ian
19 20 THE MOTELS
The Motels 
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■  ! ■ ■ ■ ■ ■  
■  ^ J m n
CRAZY LITTLE THING CALLED LOVE 
Queen
I GOT YOU 
Split Enz
ANOTHER BRICK IN THE WALL PART
II
Pink Floyd
HE’S MY NUMBER ONE 
Christie Allen 
ROCK WITH YOU 
Michael Jackson
DREAMING MY DREAMS WITH YOU 
Colleen Hewett
DO THAT TO ME ONE MORE TIME 
Captain & Tennille 
COWARD OF THE COUNTY 
Kenny Rogers
BRASS IN POCKET ?
The Pretenders
DAY TRIP TO BANGOR
Fiddler’s Dram
WALKING ON THE MOON
The Police
MONEY
The Flying Lizards 
ROMEO’S TUNE 
Steve Forbert 
SPACE INVADERS 
Player (1)
BLAME IT ON THE BOOGIE
Jacksons
LOCOMOTION
Ritz
ALWAYS LOOK ON THE BRIGHT
SIDE OF LIFE
Monty Python
PLEASE DON’T GO
KC & The Sunshine Band
FLY TOO HIGH
Janis Ian
DON’T STOP ’TIL YOU GET ENOUGH 
Michael Jackson
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DUKE
Genesis
GREATEST HITS 
Rose Royce 
TWELVE GOLD BARS 
Status Quo
TEARS AND LAUGHTER 
Johnny Mathis 
HEARTBREAKERS 
Matt Monro ;
TELL ME ON A SUNDAY 
Marti Webb 
STAR TRAKS 
Various
THE CRYSTAL GAYLE SINGLES 
Crystal Gayle 
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Shadows]
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FACADES
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OFF THE WALL
Michael Jackson' ‘
ON THROUGH THE NIGHT 
Def Leppard 
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DOWN TO EARTH 
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Pink Floyd
AGAINST THE WIND
Bob Seger & The Silver Bullet Band
MAD LOVE
Linda Ronstadt
OFF THE WALL
Michael Jackson
GLASS HOUSES
Billy Joel
DAMN THE TORPEDOES
Tom Petty & The Heartbreakers
THE WHISPERS
The Whispers
BEBE LE STRANGE
Heart
PHOENIX
Dan Fogelberg
LIGHT UP THE NIGHT
Brothers Johnson
THE LONG RUN
The Eagles
FUN AND GAMES
Chuck Mangione
AMERICAN GIGOLO
Original Soundtrack
PERMANENT WAVES
Rush
DEPARTURE ^
Journey 
GET HAPPY!
Elvis Costello & The Attractions
ON THE RADIO GREATEST HITS
VOLUMES 1 & 11
Donna Summer
LOVE STINKS
The J. Geils Band
IN THE HEAT OF THE NIGHT
Pat Benatar
RAY, GOODMAN — BROWN 
Ray, Goodman & Brown
GOING u n d e r g r o u n d ;/-,̂
" S f e "  YOURSELF DIZZY 
Liquid Gold
WORKING MY WAY BACK TO YOU 
Detroit Spinners 
TURNING JAPANESE 
Vapors
TOGETHER WE ARE BEAUTIFUL
Fern Kinney
STOMP
Brothers Johnson 
POISON IVY .
Lambrettas
TURN IT ON AGAIN
Genesis
SEXY EYES
Dr. Hook
KING -  FOOD FOR THOUGHT 
U.B.40
ECHO BEACH 
Martha and The Muffins 
JANUARY FEBRUARY 
Barbara Dickson 
ALL NIGHT LONG 
Rainbow
NIGHT BOAT TO CAIRO EP 
Madness
LIVING AFTER MIDNIGHT 
Judas Priest
DO THAT TO ME ONE MORE TIME 
Captain and Tennille 
MY WORLD 
Secret Affair
ANOTHER NAIL IN THE HEART 
Squeeze
DON’T PUSH IT, DON’T FORCE IT
Leon Haywood
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Siouxsie and The Banshees
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1 1 ANOTHER BRICK IN THE WALL
Pink Floyd
2 4 CALL ME
Blond ie '
3 3 WORKING MY WAY BACK TO
YOU/-.FORGIVE ME GIRL 
Detroit Spinners
4 2 CRAZY LITTLE THING CALLED LOVE
Queen
5 5 LONGER
Dan Fogelberg
6 7 HOW DO I MAKE YOU
Linda Ronstadt
7 9 RIDE LIKE THE WIND
Christopher Cross
8 8 TOO HOT
Kool & The Gang
9 6 HIM
Rupert Holmes
10 12 SPECIAL LADY ,
Ray Goodman & Brown
11 13 FIRE LAKE
Bob Seger
12 14 1 CAN’T TELL YOU WHY
13 16 WITH*YOU I’M BORN AGAIN
Billy Preston & Syreeta
14 17 OFF THE WALL
Michael Jackson
15 11 REFUGEE
Tom Petty & The Heartbreakers
16 10 SECOND TIME AROUND
Shalamar
17 22 LOST IN LOVE
Air Supply
18 25 YOU MAY BE RIGHT
Billy Joel
19 20 THREE TIMES IN LOVE
Tommy James
20 15 ON THE RADIO
Donna Summer
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Well it’s all happening innit? W hat’s all 
happening? you may ask. Well keep 
reading and you’ll find out, won’t you)
S ydney 's  S ta g e d o o r T a v e rn  has d o s e d  i t ’s 
d o o r to  rock  and  ro ll. T he  la s t show  w as on 
S atu rday  12 th  A p r il and  fe a tu re d  M idnight 
Oil (w h o  f i t t in g ly  h o ld  th e  house  re co rd  a t th e  
S tagedoor fo r  a jo in t a p p e a ra n c e  w ith  th e  
A ng e ls ) M a tt Finish, O utline  and Vixen The 
S tagedoor w as co n s id e re d  by m any to  be th e  
best rock  ve n u e  in Sydney and in i t ’s t im e  (a ll 
tw o  and a h a lf yea rs  o f i t )  has p layed hos t to  
such bands  as XTC, Rockpile, D r. Feelgood, the  
M em bers, U.K. Squeeze as w e ll as e ve ry  to p  
A u s tra lia n  b a nd . T he v e n u e  has c losed  i t ’s 
d o o rs  due  to  ‘ leas ing  and  lic e n s in g  d if f ic u lt ie s ’ 
b u t room  m a n a re r P a t Jay is n o t s it t in g  
a ro u n d  m o p in g  a b o u t th e  p a s t —  h e ’s o ff to  
th e  U.K. a t th e  f i r s t  o p p o r tu n ity  to  check  o u t 
w h a t ’s go ing  dow n in d e a r o ld  B lig h ty .
A fte r  th e ir  fa b u lo u s ly  s u cce ss fu l so ld -o u t 
A u s t ra l ia n  t o u r  ( w h ic h  is n ’ t  te c h n ic a l ly  
fin ish e d  ye t as th e  band a re  re tu rn in g  
so m e tim e  in th e  nex t coup le  o f m o n th s  to  p lay 
a cance lled  B ris b a n e  g ig )  The Police have 
announced  tw o  c h a r ity  c o n c e rts  in S tin g ’s 
hom e to w n  o f N e w ca s tle  (e r, th a t ’s N o rth  
England NO T New S ou th  W ales a ll you H u n te r  
V a lley  m o b ). T he  c o n ce rts  a re  to  a id th e  
N o rth u m b e r la n d  A sso c ia tio n  o f B oy ’s C lubs. 
For ta x  reasons a ll o f th e  Police  c o n c e rts  in th e  
U.K. th is  y e a r w ill be c h a r ity  a ffa irs . H a sn ’t 
ta ke n  th e m  long to  m ove in to  th e  b u d d in g  tax  
ex ile  league has it?
EDITOR’S NOTE
Rrst of all my apologies for the delay between this 
issue and the last one. Perhaps we were a little 
hasty in going fortnightly at the time we did —  but 
you learn by your mistakes and so in the last month 
we have been setting up a stronger organisational 
structure that WILL enable us to come out 
fortnightly.
As of this issue we will be distributed in Australia 
and New Zealand Gordon and Gotch (A /A s ia )  
and I would like to welcome our new Enzed readers 
as well as new readers in the various Australian 
states. I would also like to thank our previous 
distributors, particularly Allan Rodney Wright 
(Circulation) in N.S.W.and B.J. &K.L. Fuller in S A  . 
for the great work they have done in the past.
The delay in the publication of this issue will not 
affect subsaiptions. All subscribers will still 
receive 26 issues of the paper, from the first issue 
after subscribing. And if you’re still finding it a little 
difficult to get your ROADRUNNER, check out the 
subscription offer this issue. It’s a beauty.
Happy reading. 
Donald Robertson.
The stories of Jamaican reggae artis ts  getting 
ripped off fo r the ir music /a s  graphically portrayed in 
the classic reggae movie, ‘The Harder They Come’ ) 
are l^e n d a ry . But all tha t could be changing w ith the 
emergence of Bob Marley’s Jamaican Tuff Gong 
label. Although the label has actually been going for 
awhile the firs t major reggae a rtis t to  have a record 
released outside Jamaica is Burning Spear whose 
new album w ill be released on E.M.I. in the U., (and 
presumably Australia.) Tuff Gong has been set up so 
that if an a rtis t actually has an h it w ith  one of the ir 
songs they get some financial renumeration —  unlike 
a lot of Jamaican studios where usually a session fee 
only is paid, and all.subsequent pro fits  accrue to  the 
label a n d /o r  studio. Burning Spear (a.k.a. Winston 
Rodney) is actually running a small health food stall 
in St. Anne’s in Jamaica in order to  make ends meet, 
after suffereing a depressing run of rip-off’s.
Desmond Dekker has recorded a new version of 
his 1969 hit ‘ Israelites’ which w ill be released on S tiff
R ecords___Watch out for the new Hitmen single,
from all reports i t ’s a beauty ___ Stones album,
‘Emotional Rescue’ due out at end of the m o n th ___
Tom Robinson currently  recording an album w ith his 
new band, S.27 . . .  Paul McCartney has a solo single 
up and coming. It ’s called ‘Coming Up’ (funny ’bout 
dat, eh?) and is from his solo album, McCartney II,
due out in M a y ___One of Abba’s companies, Pol-
Oil, is looking down the barrel (sic) a fte r a spot of oil 
speculation backfired. Pol-Oil bought a large quantity 
oif oil last year at $40 a barrel in the expectation that 
the spot market price would continue to rise. In fact 
it has fallen to $35 and is now worth $2m. less than 
when they bought it. Ah well, i t ’s only money, money, 
money . . . .
‘B a n k ro b b e r ’ G oes M is s in g ! Shock! 
The nex t Clash s ing le , ‘B a n k ro b b e r ’ has been 
re p o rte d  m is s in g  in a c tio n  on th e  C.B.S. fro n t. 
T he  C la sh ’s m a n a g e m e n t com pany, B la ck h ill, 
p u t o u t a p re ss  re lease  a n n o u n c in g  th e  s ing le , 
b u t said th e y  knew  n o th in g  m o re  th a n  th a t th e  
ta p e  had been d e liv e re d  to  C.B.S.
W hen B r it is h  magazine^ S ounds phoned 
C.B.S. e x e cu tive  D avid  B e tte r id g e  fo r  fu r th e r  
d e ta ils  th e y  g o t th e  m e rry  ru n a ro u n d  (i.e. 
‘G one to  lu n c h ’ , ‘On a n o th e r  lin e ’ , ‘ In a 
m e e tin g ’ . . . )  E ve n tu a lly  a s e c re ta ry  to ld  
them , ‘Yes, M r. B e tte r id g e  d id  ge t y o u r 
m essage. He s iad ‘T e ll th e m  to  m ind  th e ir  ow n 
b u s iness ' . . .  in a jokey w ay.”
W hat w ill now  happen  to  th e  s ing le , w h ich  is 
re p o rte d ly  a ro o ts  reggae cu t in a s im ila r  ve in  
to ‘A rm a g id eo n  T im e ’ , is n o t d e a r . The C lash 
are c u rre n tly  re c o rd in g  in New  Y ork .
Man and M achinq th e  p ro m is in g  b u t e r ra t ic  
M e lb o u rn e  band, have, a fte r  m o n th s  o f 
ru m o u rs , d e c id e d  to  s p lit .  G u ita r is t  M ick  
H o lm es w ill be jo in in g  th e  (M e lb o u rn e  no t 
L.A.) R om an tics  (g e tt in g  h a rd e r and  h a rd e r to  
th in k  o f o r ig in a l nam es in n it  fo lks?  I reckon
Aging rock  s ta rs  Pete Townsend and Nick 
L o w e g o t tb g e th e r  w ith  even o ld e r B rit is h  D.J. 
John Peel on B BC  R adio  O ne re c e n tly  to  
re v iew  th e  la te s t ba tch  o f s ing les . In be tw een  
tra c k s  T ow nsend  ta lk e d  a b o u t th e  new  W ho 
a lbum  (he  a lso  has a new  solo one due fo r 
im m in e n t re le a se .) John  Peel suggested  th a t 
P e te ’s songs had been a b it  long  la te ly , a t 
w h ich  Lowe c h ip p e d  in. T i l  hack ’em dow n to  
size fo r  you, P e te .”
Lowe tu rn e d  h is ra p id  w it  on th e  new  John 
F oxxs ing le  too , “ I a lw ays  fee l th is  is th e  k in d  o f 
th in g  th a t needs a good c lip  a ro u n d  th e  ea r 
and a spe ll in th e  A rm y .”  O ooh, b itc h y !
O rchestral M anoevres In The D ark  is th e  best 
band nam e I ’ve hea rd  la te ly . T h e ir  a lbum  is n ’t  
bad e ith e r.)  and  e r yes —  w h a t w as I ta lk in g  
ab o u t?  Oh, yes Man and M ach ine . Eric 
G radm an is t ry in g  to  g e t a solo a lbum  
to g e th e r. C hanges a lso in The Dots w ith  ex- 
A de la ide  lad, A lan B ro o k e r re p la c in g  Paul 
G a tsby  on bass and Paul K e lly  to  c o n ce n tra te  
m ore  on w r it in g  th a n  p e rfo rm in g . The f i r s t  
D o ts  s ing le  on M u sh ro om , a K e l ly /C h r is  
Langm an song c a lled  ‘S eeing Is B e lie v in g ’ is 
due  o u t in 4 w eeks. It w as e v e n tu a lly  p roduced  
by Pete S olley and  S teve  B ro w n  (o v e r fro m  th e  
U.K. to  p ro d u ce  th e  nex t Fa lcons a lb u m ) and 
th e  head Falcon h im se lf, Joe C a m ille r i.
A cc o rd ing  to  m a n a g e r K e ith  G lass, M iss ing  
L ink  d e fin ite ly  n o t in te re s te d  in re le a s in g  Sex 
Pistols o r P ub lic  Im age in th is  c o u n try . O ffe rs  
anyone? M iss in g  L in k  to o  busy tu rn in g  th e  
u n d e rg ro u n d  in to  th e  o v e rg ro u n d  w ith  up and 
co m in g  re leases fro m  News, C lin t Small, —  
W hirlyw irld , The B irthday Party (a.k.a. The 
Boys N ext D o o r) , The Legendary S tardust 
Cowboy and a hos t m ore .
B -52's c u rre n t ly  re c o rd in g  th e ir  second 
a lbum  ( to  be ca lled  Urgentissim o) a t Nassau 
S tud ios  in th e  B aham as (w h e re  th e y  re co rded  
th e ir  f i r s t ) .  M e a n w h ile  e ig h t m o n th s  a fte r  th e y  
app e a red  on th e  R O A D R U N N E R  cover, th e y  
have a h it a lb u m  and h it s ing le  ‘ Rock L o b s te r ’ 
W ho says w e ’re to o  obscu re ?  W e ’re  ju s t 
ahead, t h a t ’s a ll!
W hat? M ore  s tree t credibility? Bruce 
Springsteen has re p o rte d ly  re co rd e d  six 
‘re g g a e ’ (o b sc u re  W est In d ia n  s ty le  o f m us ic  
— E D ) tu n e s  fo r  h is  new  a lb u m , ‘The T ies T ha t 
B in d ’ . H ow eve r w e ’re  gonna have to  w a it a t 
least a n o th e r m o n tfi to  hear ’em as B ru c ie  has 
repossessed th e  ta p e s  fro m  C.B.S. fo r  ‘m in o r 
a d ju s tm e n ts .’
Received a le t te r  fro m  Duffo (G e o ff D u ff)  
la s t week. The ex-K ush s in g e r w as a b o u t to  
p e rfo rm  to  4 ,0 0 0  scre a m in g  F rench  peop le  a t 
th e  P om idou A rts  C e n tre  in P aris , w hen  he 
w ro te  th e  le t te r  (d id n ’t  say how  he was 
rece ived  . . )  D u ffo  has an a lbum  com ing  o u t 
on C reo le  R ecords  ca lled  ‘The D isa p p e a rin g  
B oy ’ w h ich  has such lu m in a r ie s  as Peter 
Green (g u ita r ) ,  Jim m y Pursey of Sham 69  
(vo ca ls ) an e x -A re th a  F ra n k lin  vo ca lis t and  an 
ex-Zappa g u ita r is t  p la y in g  on it. D u ffo  re p o rts  
h e ’s been g e tt in g  in to  a b it  o f s tr ife  w ith  th e  
U.K. p ress  — th e  ‘ N ews o f T he  W o r ld ’ c a u g h t 
h im  “ in th e  a c t w ith  a s tr ip p e r  las t S unday and 
d id  th e  p re s s ” . I w o n d e r w h a t he m eans, 
readers?  Oh w e ll, D u ffo  a lso  says A nd y  W a rh o l 
loved h is  la s t a lbum  and h e ’s go ing  to  have 
lunch  w ith  h im  w hen  he goes to  New Y ork  
soon. Good to  see o u r young  lads ha v in g  a go 
overseas, is n ’t it?
T h a t’s a ll fo lks .
1
Roadrunner 3
4 Roadrunner
About seventeen years ago the A.B.C. 
began broadcasting this eerie, pulsating, 
aggressive, almost non-human music. 
Coupled with it was an intriguing piece of 
vide-graphics in which white dots and 
lines on a black ground swirled and 
coagulated to form the words “Doctor 
Who". The programme itself was an odd 
plot about a school girl who, whilst ex­
traordinarily good at maths, science and 
history, seemed^completely unaware of 
current events — in 1963 she thought 
Britain was using decimal currency! 
Unable to get information about her 
parents, two of her teachers follow their 
strange student home. All that they find 
is a shed with a Police Telephone Box 
inside it and an ill-tempered, white- 
haired, rude old man. The teachers catch 
the old man entering the Telephone Box
—  they push him inside, follow and . . .  
IT’S BIGGER ON THE INSIDE THAN IT IS 
ON THE OUTSIDE —  End of episode one.
S ince  th a t  t im e  ‘D o c to r W h o ’ has  c o n tin u e d  
th ro u g h  a m y r ia d  o f a d v e n tu re s , c o m p a n io n s  
a n d  c liff -h a n g e rs , c h a n g in g  fo rm  fro m  th e  
g re e d y , d o m in e e r in g , c u n n in g  s e p tu a g e n a r ia n  
to  a f r ie n d ly , b u m b lin g , re c o rd e r-p la y in g , h a t ­
c o lle c tin g  tra m p , th e n  to  an e le g a n t g re y ­
h a ire d , k a ra te  e x p e rt d a n d y  a nd  f in a lly  to  a 
th y ro id  H a rp o  M arx  lo o k a lik e  w ith  a 
S ha ke sp e a ria n  a c to rs ’ vo ca l range . On h is  
t ra v e ls  he has fo u g h t a nd  d e fe a te d  m o n s te rs  
ra n g in g  fro m  in s e c ts  to  G ods, ro b o ts  to  
S aracens  w ith  th e  c o n s ta n t th e m e  th a t b ra in s  
w ill a lw a ys  d e fe a t b ra w n  . . . if  o n ly  ju s t. So 
th a t  w h e n  I go t th e  c hance  to  ta lk  w ith  th e  
la te s t D o c to r W ho , Tom B ake r, I ju m p e d  a t it.
On s te p p in g  o u t o f th e  l i f t ,  th e  f i r s t  th in g  
th a t s tru c k  m e w as TH E  V O IC E . A rt ic u la te , 
e x p re s s ive , e n tra n c in g  —  ta lk in g  to  no -one  in 
p a r t ic u la r  a b o u t th e  joys  o f f i lm in g  w ith  M a ria  
S c h n e id e r ,  ( D e a r  P a r e n t s ’ ) . B a k e r  w a s  
s ilh o u e tte d  a g a in s t a b lu e , c le a r  v ie w  o f 
S yd n e y ’s H a rb o u r  B rid g e , lo u n g in g  in a 
c ru m p le d , w h ite  s h ir t  a n d  d e c id e d ly  u n ­
ta ilo re d  b ro w n  tro u s e rs . —  T he c u r ly  h a ir  is 
g rey , re m in d in g  me o f co ile d  s te e l s p rin g  
w a sh in g -u p  pads, b u t h is  s id e b o a rd s  a re  a 
young  red . H is  face  is f le s h y  and  v e ry  m o b ile , 
a d d in g  e x tra  e x p re s s io n  to  th e  e n d le ss  
s tre a m s o f a n e c d o te s  a nd  o p in io n s . B ake r w as 
w il l in g  to  ta lk  —  b u t  n o t to  anyone  in p a r ­
t ic u la r  a b o u t a n y th in g  in  p a r t ic u la r .  A d is in ­
te re s te d  gaze s u rv e ys  you as you  ask a 
q u e s tio n  o r  m ake  a c o m m e n t —  th e re  is a 
pause —  th e  gaze  s h ifts  a ro u n d  th e  room  to  
th e  o th e r  jo u r n a l is t s ,  p u b l ic i t y  p e o p le , 
p h o to g ra p h e rs  e tc ., and  th e  a n s w e r is a d ­
d re ss e d  to  you , th e m , th e  w a lls , th e  co ffe e  and 
th e  H a rb o u r  B rid g e . I se t up m y tro u b le s o m e  
ta p e - re c o rd e r  o p p o s ite  th e  m an , cadged  a 
c ig a re tte , w as  in tro d u c e d  a n d  s u d d e n ly  fe lt  
s ca re d . T he e lo q u e n c e  w as  th e  m a in  fa c to r  in 
m y fe a r  —  an  e lo q u e n c e  th a t  you o n ly  seem  to  
fin d  in E ng lish  p ro fe s s o rs  a nd  S h a ke sp e a ria n  
a c to rs . I g o t th e  im p re s s io n  th a t ,  w h ile  he 
d id n ’t  m in d  th e  c h o re s  a s so c ia te d  w ith  h is  job, 
a n d  in  fa c t re a liz e d  th e  im p o rta n c e  o f th e m , 
( “ th e re  is n o th in g  th a t  ne e d s  no p ro m o tio n ,’ ) 
he w as  g o in g  to  fo rg e t n o t o n ly  w h a t he  w as 
te l l in g  us, b u t o u r  e x is te n c e  as w e ll, th e  
m o m e n t he le f t.
C o n s id e r in g  h im s e lf to  be  p a r t  o f th e  m o s t 
success fu l s c ie n c e -fic tio n  /  fa n ta s y  c o n c e p t to  
d a te , he  is e x tre m e ly  c r it ic a l o f o th e r  a tte m p ts  
in th e  fie ld . T h e  fi lm  ‘A lie n ’ re c ie v e d  h is  fu l l  ire
—  ‘f iv e  o f th e  m o s t te d io u s  p e o p le  im a g in a b le  
. . .  th e y  s h o u ld  have  ca lle d  a c o m m itte e  
m e e tin g  a nd  b o re d  th e  m o n s te r  ( th e  to y  th a t  
cam e o u t o f J o h n  H u r t ’s s to m a c h )  o u t in to  
space .’ He b la s te d  th e  p lo t by ta lk in g  a b o u t 
th e  b a s ic  c o n c e p ts  o f m e lo d ra m a . “ M e lo d ra m a  
needs to  go fro m  a c o lle c t iv e  th re a t  to  an 
in d iv id u a l th re a t  . . .  a n d  h a v in g  som eone  
cha se  a ca t (D E R O G A T O R Y  F A C E ) is a lm o s t 
as o ld  as th e  fa iry - ta le  c lic h e  o f a p a r ty  o f 
t ra v e lle rs  g o in g  th ro u g h  a m e n a c in g  fo re s t 
a n d  one  has to  s to p  a nd  t ie  u p  h is  shoe laces!
“ S ta r T re k  —  T he M o tio n le s s  P ic tu re ”  a lso 
cam e in  fo r  its  s h a re  o f u n im p re s s e d  c o m m e n t. 
B ak e r a tta c k e d  th e  bas ic  p re m  ise o f th e  f i lm  —  
th a t of re -u n it in g  th e  ca s t m e m b e rs  and  
p re te n d in g  th a t  it  w as 1 9 6 8  aga in . “ T he  w o rld  
has m oved  on, th e  tim e  is  p a s t fo r  th a t  —  i t  is 
as u n h e a lth y  as a ll o f th o s e  p e o p le  tr y in g  to  
g e t The B e a tle s  back to g e th e r  aga in  —  it ju s t 
w o n ’t  w o rk . O u r e x p e c ta tio n s  a re  d if fe re n t
T h e  c o m m e n ts  on  o th e r  s c ie n c e -  
fic t io n  /  fa n ta s y  a tte m p ts  a re  n o t a ll n e g a tive , 
Ray H a rry h a u s e n , th e  c re a to r  o f th e  
D yn a m a tio n  p rocess, com es in fo r  v e ry  
p o s itiv e  re m a rk s  “ H e ’s th e  g re a te s t in  th e  
w o r ld  a t w h a t he  does —  th e  s c r ip ts  he g e ts  
a re  a w fu l —  th e  p ro d u c e rs  e x p e c t h im  to  
b o ls te r  th e m  up . He is a p e r fe c t io n is t  b u t he 
m akes  you  w a n t to  g iv e  a ll y o u ’ve  g o t.”  (B a k e r  
d id  a f i lm  fo r  H a rry h a u s e n  “ The Golden  
Voyage of S fnbad").
T h e  c o n v e r s a t io n  s lo w ly  s h i f t s ,  v ia  
in u m e ra b le  a s id e s , to  h is  e a r ly  c a re e r, I 
m e n tio n  th a t  I saw  h im  in  a d re a c ffu l film  
v e rs io n  o f S h a k e s p e a re ’s “ A W in te r  T a le " w ith  
L a u re n ce  H a rvey .
TIME LORD SPEAKS
“ W e f ilm e d  th a t  in s ix  w eeks  . . .  I w o re  a 
le a th e r m in i-s k ir t  —  it c o u ld  h ave  o pened  up  a 
w h o le  new  area  in m y life ! T h e  p e rm is s iv e
w e lcom e  because p e o p le  a t t r ib u te  to  you th e  
q u a lit ie s  o f th e  c h a ra c te r . I t ’s n ice  to  g e t a 
w e lcom e . . . ”  I s h ru g g e d  m y s h o u ld e rs  w h ile
Past Present &  Future 
revealed by Dr Who (a.k.a. Baker)?
Well, not really says reporter P. Beckett
s ix tie s . ( IN D U L G E N T  G R IN ) ..  p e rm is s iv e ! I 
w as in  S w eden re c e n t ly  and  sugg e s te d  go in g  
o u t  fo r  a d r in k  w ith  a c o u p le  o f fr ie n d s  a b o u t 
h a lf-p a s t n in e . T hey  to ld  m e th a t  th e  g o v e rn ­
m e n t is e n c o u ra g in g  p e o p le  to  d r in k !  They 
said, ‘W e a re  to  go to  bed  e a r ly  so th a t  w e can 
g e t up  fo r  w o rk . ’ N O -O N E  IS G O IN G  TO T E LL  
ME W H E N  TO GO  TO B E D ! W h e n e v e r th e re  is 
ta lk  o f th e  p e rm is s iv e  s o c ie ty  . . .  I m ean  if  you 
have  to  T A L K  a b o u t it  . . . ”
A ll o f h is  speeches  w e re  so fu l l o f as ides  
th a t , w h ile  o fte n  h ila r io u s  to  th e  lis te n e r , it 
w a s  e x tre m e ly  h a rd  to  re m e m b e r w h a t he  had 
been ta lk in g  a b o u t. He w as v e rb o s e  a b o u t a 
c o u p le  o f h is  o th e r  f i lm  ro le s . “ I ’ve  ju s t 
f in is h e d  a T u ta n k h a m e n ’ m e lo d ra m a  in E gypt, 
a ll b la c ke d  up as R aym ond  B u r r ’s s id e k ic k . 
H e ’s m a ss ive  you know  . . .  s im p ly  m a ss ive  .. 
it w as g re a t fu n  s ta n d in g  in  h o te l lo b b ie s  w ith  
h im  and  b e in g  c o m p le te ly  d w a rfe d  by h im . it  
d o e s n ’t  o fte n  h a p p e n  to  som eone  o f m y size. 
T he  A m e rica n  to u r is ts  e x p e c te d  h im  to  s t i l l  be 
in h is  w h e e lc h a ir  . . .
Tom B a k e r ’s ra ve s  w e re  o fte n  c i r ­
c u m lo c u to ry  b u t one  th e m e  th a t  w as c o n s ta n t 
w as th a t  o f h a v in g  to  pay th e  p r ic e . “ I c a n ’t 
s ta n d  p e op le  w h o  a re  n o t w il l in g  to  pay th e  
p r ice  . . .  i f  i t ’s y o u r tu r n  to  pay w h e n  you a re  
d r in k in g  w ith  som eone  o r  if you a re  p la y in g  
‘D o c to r W h o ’ th e re  is a p r ic e  and  it  has to  be 
p a id .”
It w as th e  m o s t in t r ig u in g  a n s w e r to  th e  
m uch  asked q u e s tio n  “ H ow  has p la y in g  
‘D o c to r W h o ’ a ffe c te d  y o u r life ? ”  In o th e r  
a n sw e rs  to  th e  sam e q u e s tio n  he ta lk e d  o f th e  
re lie f he fe lt  in a c tin g  aga in  a fte r  w o rk in g  as a 
b u ild e r ’s la b o u re r  b u t he re tu rn e d  to  th e  idea 
o f pa y in g  th e  p r ic e
“ P a rt o f th e  p r ic e  is th a t  I am  n o t ta k e n  as a 
s e rious  a c to r  a n y m o re  . . .  I have  p layed  
H a m le t b u t I c o u ld  n o t d o  i t  now  . . .  peop le  
w o u ld  n o t a c c e p t i t . ’ ’
A n o th e r p r ic e  is th a t  o f th e  a u to g ra p h  
h o u n d , an o b n o x io u s , b u lly in g  pe rso n  w ho 
d e m a n d s  an a u to g ra p h  fo r  a c h ild .
“ You c a n n o t re fu s e  because  th e re  is a lw ays  
a c h ild  a t th e  e nd  o f i t . ’ ’
He ta lk e d  if  th e  p o s itiv e  p o in ts  o f p la y in g  th e  
D o c to r as w e ll. “ Y ou a re  a lw a ys  a s su re d  o f a
lig h t in g  a c ig a re t te  and  a ll o f a s u dden  th e  tw o  
b lu e  eyes im p a le d  m e. “ C om e on , it  is n ice  to  
g e t a w e lc o m e ! You m u s t h ave  had O N E !”  I 
nodded , d ro p p in g  th e  c ig a re tte . H ow  on  e a rth  
cou ld  peo p le  p la y in g  n e a r h im  n o t fre e z e  up 
w h e n  th o s e  eyes fla sh  lik e  th a t? !
In re sp o n s e  to  m y  q u e s tio n  a b o u t 
c r it ic is m s  o f th e  p ro g ra m m e  he a d m it te d  th a t 
fro m  i t ’s in c e p tio n  th e re  had  been tw o  m a jo r 
c r it ic is m s : th a t  o f th e re  be in g  to o  m uch  
v io le n c e  on th e  p ro g ra m m e  a nd  th e  c o m m e n t 
th a t  it is s illy . “ M a ry  W h ite h o u s e  co m p la in e d  
a b o u t th e  v io le n c e . She re p re s e n ts  a v e ry  b ig  
lobby, b u t I d o n ’t  th in k  th a t  i t ’s v io le n t enough . 
N o t c ru d e  v io le n ce  . . .  w it ty ,  s u rre a l v io le n ce  
. . .  a n d  o f c o u rse  i t ’s s illy ! I w o u ld  n e v e r re fu te  
th a t . .  ”  He th e n  re co u n te d  a ta le  a b o u t one  
s to ry  in w h ich  th e  s c r ip t w r i te r  had  m ade  th e  
D o c to r th re a te d  a g ro u p  o f h o s tile  a lie n s  w ith  
a k n ife . B ake r o b je c te d . He re -w ro te  th e  scene 
and  had th e  D o c to r  w h ip  o u t a bag o f je lly -  
bab ies  and  ye ll “ D ro p  y o u r  w e a p o n s  a ll o f you 
—  o r I ’ll k ill y o u r fr ie n d  h e re  w ith  th is  de a d ly  
je lly -b a b y .”  T he  B B C  o b je c te d  w h e n  th e y  saw 
th e  f in a l p r in t ,  b u t c o u ld  n o t a ffo rd  to  change  
it. W hen th e  e p is o d e  in q u e s tio n  w e n t to  a ir  
th e  re sp o n se  fro m  th e  p u b lic , e s p e c ia lly  
c h ild re n , w as la u d a to ry . B a k e r w as s t il l 
d e lig h te d  w ith  h im s e lf.
“ It had  an in e x o ra b le  log ic , you see, th e  
c h ild re n  a ll knew  th a t on a d is ta n t p la n e t 
nobody  w o u ld  k n o w  w h a t a je lly -b a b y  w a s .”
He sees ‘D o c to r W h o ’ as b e in g  so d u ra b le  
becuase o f th e  fa m ily  t ra d it io n s  th a t  have 
g ro w n  up a ro u n d  th e  p ro g ra m m e . As one 
g e n e ra tio n  o f c h ild re n  a re  g ro w in g  o u t o f it, 
th e ir  y o u n g e r s ib lin g s  a re  b e g in n in g  to  w a tc h  
it. “ I t ’s n ice to  have  s o m e th in g  fa m ilia r  as w e ll 
is n ’t  it?  L ike  th e  H a rb o u r  B rid g e , th e  D o c to r is 
fa m ilia r , re a s s u r in g .”
H u m o u r is a lso  p a r t  o f th e  success as w e ll as 
th e fa c t  th a t  “ we a d m it no  c o m p a ris o n .”  W hen 
re m in d e d  th a t  ‘D o c to r  W h o ’ has n e v e r ta ke n  
o ff on th e  C o n tin e n t as w e ll as it  has in B r ita in , 
A u s tra lia  and  even  A m e rica  he m u tte rs  th a t it 
m u s t have  s o m e th in g  to  d o  v tith  th e  “ C o n ­
t in e n ta l a v e rs io n  to  h a v in g  th e  p a n ts  sca red  
o ff th e ir  c h ild re n  . . .  s o m e th in g  w e  A ng lo - 
Saxons d o n ’t  seem to  m in d ! ”
O n ly  one  o f th e  a c to rs  w h o  p la ye d  th e  ro le  o f 
D o c to r W ho (P a tr ic k  T h ro u g h to n )  has a t-
■
te m p te d  to  go back in to  s e rio u s  a c tin g  a fte r  he 
w as f in is h e d  w ith  th e  ro le , (W illia m  H a rtn e ll 
w as too  o ld  and  s ick  a nd  Joh P e rtw e e  
re tu rn e d  to  h is  c a re e r as a v a r ie ty  p e r fo rm e r) . 
I m e n tio n e d  to  B a k e r th a t  T ro u g h to n  was 
ru m o u re d  to  be re p la c in g  P e rtw e e  as th e  
D o c to r ( i t  w o u ld  have been h is  second s t in t  in 
th e  p a r t )  b e fo re  B ake r w as a n n o u n ce d  as th e  
new  D o c to r. “ T h a t w o u ld  h ave  been a v e ry  
c le v e r p iece  o f s ig n in g  . . .  if  th e y  cou ld  have 
done  it  —  P at is a v e ry  good a c to r .”  I asked 
w h a t k ind  o f c a re e r B a k e r e n v isaged  fo r  
h im s e lf p o s t-D o c to r W ho. “ I w o u ld  e xpect 
p a r ts  like  long  J o h n  S ilve r a nd  C a p ta in  H ook 
. . .  m e lo d ra m a  . . .  som e h o r ro r  f i lm s .”
As th e  in te rv ie w  w as b e g in n in g  to  b re a k  up 
B ake r began a d is c o u rs e  on  A u s tra lia n  w in e  
a nd  c o m p la in e d  th a t  i t  w as v ir tu a l ly  u n k n o w n  
in E ng land . I sa id  th a t  I th o u g h t we w e re  e x ­
p o r t in g  a lo t. “ Yes, th e y  te l l m e th a t you can 
ge t it  a t C la r id g e ’s, b u t w h o  can a ffo rd  to  go 
th e re ? ”  R e m e m b e rin g  som e o f h is  e a r lie r  
in te rv ie w s  I asked  w h e th e r  he w o u ld  be in ­
te re s te d  in jo in in g  a sm a ll d r in k in g  p a r ty  cum  
p u b -c ra w l w ith  som e fr ie n d s  o f m ine . He 
sm ile d  and  boom ed  to  w h a t fe lt  like  th e  
a ssem b led  m u lt itu d e  o f th e  B o u le v a rd e  H o te l, 
“ T h is  m an re m in d s  m e o f P la to ’s s to ry  o f th e  
A th e n ia n  w h o  had been k ick e d  in  th e  head by 
a h o rse  . . .  a f te rw a rd s  he b e lie v e d  e v e ry th in g  
he re a d  in th e  P re s s !”  I m u s t say i t  w as one o f 
th e  m o s t g ra n d ilo q u e n t re fu s a ls  I ’ve e v e r had. 
H e th e n  g r in n e d  a p o lo g e tic a lly  and  sa id  th a t I 
re a lly  w o u ld n ’t  lik e  h im  as a d r in k in g  p a r tn e r  
—  m o s t p e op le  d id n ’t  like  be in g  c o n s ta n tly  
in te rru p te d .
W a lk in g  o u t o f th e  p lace  I t r ie d  to  fig u re  o u t 
w hy  I fe lt  so d is a p p o in te d . The m an had been 
s lig h tly  la rg e r th a n  life  b u t h a d n ’t  d isp la ye d  
any  tra c e  o f th e  a lc o h o l c o n s u m p tio n  th a t he is 
re n o w n e d  fo r . He w as v e ry  voca l and  a m u s in g  
b u t I som ehow  fe lt  d ry  and  ju s t a l i t t le  used. —  
p e rh a p s  he w as c o m m u n ic a tin g  e m o tio n s  th a t 
he had h im s e lf . l t  w as n o t u n t i l a few  days la te r  
th a t I re a liz e d  w hy. I h ave  re a lly  on ly  one  p a rt 
o f my c h ild h o o d  le ft and  it  is th e  ir re g u la r  h a lf 
an h o u r th a t  I can spend  gaz ing  a t “ D o c to r 
W ho .”  A ll o f m y c r it ic a l fa c u lt ie s  a re  
su spended  and  I can re a c t ju s t  as I d id  w hen  I 
w as n in e . In th e  back o f m y m in d  I th in k  th a t I 
e xpected  to  ta lk  to  D o c to r W ho. I exp e c te d  h im  
to  p lay a re c o rd e r , ta lk  o f V en u s ia n  fac ia l 
exp re ss io n s , w h ip  o u t a son ic  s c re w d riv e r  o r 
p lay chess w ith  K -9 .1  had  d o n e  th e  re se a rch , 
read  c o u n tle s s  a rtic le s , seen th e  B ill C o llin s  
in te rv ie w  aga in  and  y e t I h a d n ’t  been ab le  to  
d is ta n c e  m yse lf fro m  th e  c h a ra c te r  and  ta lk  to  
th e  m an. It  w as as if one  m o re  b a s tio n  o f m y 
past had  c ra c k e d  e v e r so s lig h tly , one  m ore  
lin k  w ith  th e  c h ild  th a t I had  once  been w as 
w eakened . It to o k  th re e  w eeks, and  q u ite  a 
lo te  o f a lco h o l and  o th e r  s u b s ta n ce s , to  m ake 
m e fo rg e t th a t th e re  w as a d if fe re n c e  be tw e e n  
Tom  B ake r a n d  D o c to r W ho. O n ly  th e n  co u ld  I 
s e tt le  d o w n  on  th e  lo u n g e  room  flo o r  and  
c o m p le te ly  lose m y s e lf in  th e  la te s t a d ­
v e n tu re s  o f th e  o n ly  e x ta n t h e ro  in  m y 
u n ive rse .
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ALIENS
I t ’s an extremely domesticated 
rock’n’roll hotel room. The beds are 
made and there’s no-one in them, the 
Multi-clean and the polish are still in 
evidence, and the fridge is stocked with 
foods you could put in a healthful salad. 
You can tell it’s a rock’n’roll hotel room 
though by the two guitar cases squarely 
placed in the centre of the room, lying 
open to reveal the pearls in the 
oystershell; you can tell it’s the 
Radiators’ room by the cricket bat 
propped up upon the sideboard.
“ T h is  b a t,”  says g u ita r is t  S te p h e n  ‘Fess ’ 
P a rke r, “ has been p layed  by S tin g  fro m  th e  
P o lice .”  He d e m o n s tra te s  a n im b le  r i f f  o r tw o  
on th e  in s tru m e n t in q u e s tio n . K eyb o a rd s  
p la ye r B re n d a n  C a llin a n  looks  up, th e n  
re tu rn s  h is  a tte n t io n  to  th e  b la ck  g u ita r , w h ich  
he c o n tin u e s  to  p lay w h ile  Fess u n fo ld s  th e  
H is to ry  Of.
The R a d ia to rs  can, if th e y  choose, tra c e  th e ir  
o r ig in s  back to  th e  coasta l to w n  o f Bega in th e  
so u th  of N ew  S ou th  W ales. In Bega lead s in g e r 
B ria n  N icho l ove rca m e  th e  o b s ta c le  o f h is 
‘M e x ic a n ’ b ir th p la c e  (a s  in s o u th  of th e  b o r ­
der, m ak ing  h im  a V IC T O R IA N ) to  ge t to g e th e r  
a h igh schoo l band ca lled  th e  U n d e c id e d s  
fe a tu r in g  Fess on g u ita r . B e ing  in a band  had 
an in s ta n t e ffe c t on th ie r  f i f te e n  y e a r o ld socia l 
lives. S chool ru le s  d e c reed  no long h a ir b u t 
because th e  U n d e c id e d s  p layed a t school 
dances Fess and  B ria n  w e re  a llo w e d  to  w e a r 
th e irs  long. They fe lt  m a rke d  o u t as specia l 
and  en joyed  th e  e n s u in g  p o p u la r ity . So, to  
w h a t do  w e ow e The R a d ia to rs  —  m o t iv a t io n : 
g ir ls?
“ I th in k  if you check o u t a n y o n e ’s m o tiv a tio n  
som e w h ere  a long  th e  lin e  i t ’s gonna com e 
dow n to  g ir ls ,”  c o n s id e rs  Fess. “ B u t no, th a t 
w a sn ’ t  th e  m a in  th in g . I t  w as m o re  be ing  ab le  
to  g e t up th e re  on s tage  and p lay w h a t w e  fe lt  
like  fo r  an a u d ie n ce  o f o th e r  peop le . J u s t 
p e r fo rm in g .’ ’
The d e s ire  to  c o n tin u e  led to  S ydney and 
p a r t- t im e  bands  w h ile  th e  tw o  held dow n  
d a y tim e  jobs  w ith  th e  PM G. B ria n  and  Fess 
held to g e th e r  as a team  to  em e rg e  as th e  C ore  
o f B ig  S w ifty , w h e re  u lt im a te ly  th e y  w e re  
jo ined  by Q u e e n s la n d e r G e o ff T u rn e r  on bass, 
C h r is T a g g o n  d ru m s  and B re n d a n  C a llin a n  on 
keyboa rds . B ig  S w ifty  seem s to  have taken  
its e lf q u ite  se rio u s ly , even  s o le m n ly ; as 
d e s c rib e d  by Fess th e  band w as ve ry  m uch 
‘m u s ic a lly  o r ie n te d ’ b u t in ’ 78 w ith  p unk  upon 
us ( f in a l l y )  i t  b e c a m e  a p p a r e n t  a 
re a sse ssm e n t of p r io r i t ie s  and  d ire c tio n  was 
in o rd e r. They rem oved  th e m s e lv e s  to  th e  
w ild s  of s u b u rb a n  B la c k to w n  w h e re , fro m  
n o th in g  b u t a s to c kp ile  o f in d iv id u a l ideas and 
some leafy g reen  s u b s ta n ce , th e  R a d ia to rs  as 
is, and th e ir  c u r re n t a lb u m  Feel T he  H ea t 
w ere , in B r ia n ’s w o rd s , " in c e iv e d ” . A b o u t ha lf 
th e  a lb u m ’s m a te ria l re s u lte d  fro m  th e  n ine  
day session.
For th e  f i r s t  g ig  th e  new R a d ia to rs  had to  
pad o u t th e  se t w ith  B ig  S w ifty  songs, choosing  
those  n u m b e rs  c loses t in fee l to  th e  R a d ia to r 
sound and p u tt in g  th e m  a ll in th e  o pen ing  
b ra ck e t. A t h a lf- t im e  an agen t, o ve r-e a g e r to 
c re a te  a re p la c e m e n t A n g e ls ’, cam e backstage  
and w e n t th ro u g h  a w h o le  lo t of h is tr io n ic s  to  
th e  e ffe c t th a t  th e  band h a d n ’t  changed  a t a ll 
and  w e re n ’ t  NEVER gonna h it  c o m m e rc ia l 
p a y -d ir ta n d  d id  th e y  w a n n a  be POP STARS o r 
d id  th e y  w a n n a  be fu c k in g  bank c le rk s  — 
d u r in g  w h ich  speech  th e  re s t of th e  band had 
tro u b le  re s tra in in g  G e o ff w ho  w as un d e c id e d  
as to  w h e th e r  h e ’d ra th e r  be a bank c le rk  o r  a 
h o m ic ida l k i l le r  a t th a t^ p a r t ic u la r  m o m e n t in 
tim e . Second b ra cke t* and  th e  R a d ia to rs  
blazed, B ria n  te r ro r iz in g  th e  B ig  S w ifty  fa ith fu l 
w ith  h is  new o n -s tage  a n tic s ; m o re  so w hen  he 
le ft th e  s tage  and  th re w  th e  p s y c h o tic ’s 
ch a llenge  o f w iry , re le n tle s s  voca ls  and 
w h ip la s h  m o v e m e n t r ig h t in th e ir  m id s t. Songs 
like  fo u r  m in u te  e a r th q u a k e s  and  a band  o f 
fe a rso m e  p o te n t ia l. T he  a g e n t had le ft in the  
b re a k  and n e v e r saw th is  e m b ry o n ic  e n tity , 
now s tro n g  in th e ir  ow n r ig h t  and  re fu s in g  to  
concede any p o in t of c o m p a riso n  to  th e  A nge ls  
“ e xcep t m aybe in th e  ene rg y  th a t ’s c om ing  
o ff.”
A lth o u g h  th e y  a d m ire  m any bands on the  
Sydney c irc u it  th e  R a id a to rs  re s e n t co m ­
pa risons , m a in ly  because so o fte n  co m p a riso n  
has im p lie d  a r ip -o ff. The  band fee l th e y ’ve 
m ade th e ir  ow n place in th e  in d u s try  som e of 
th ings . As Fess p u ts  it, “ W e a re  m o re  c o m ­
m e rc ia lly  o r ie n te d  now b u t on o u r  ow n te rm s . 
We w e re  a lw ays p re tty  u n c o m p ro m is in g , fa ir ly  
n o n -c o n fo rm is t.”
T h is  v e ry  m o rn in g  th e  band  have  secu red  
th e ir  v e ry  f i r s t  copy of THE a lb u m . T he  sm ug ly  
re g u la r  sq u a re  of g lo ss iness  is q u ic k ly  
d is m e m b e re d  and its  p a r ts  passed a ro u n d . 
D eba te  c e n tre s  on th e  ve n u e  lo ca tio n s  fo r  the  
v a rio u s  in n e r  s leeve  sho ts , ( “ if th a t ’s shagp ile  
and n o t g a ffe r  ta p e  th e n  i t ’ s S e lin a ’s and  no t 
the  S w a p ” ) and  m e m o rie s  of th e  g igs c o n ­
ce rned  a re  re liv e d .
“ See th a t g u ita r  in th e  c e n tre  p h o to ? ”  asks 
Fess, p o in t in g  it  o u t ju s t in case. “ T h a t g u ita r  
is u n iq u e . T h e re  is only one in A u s tra lia  and I 
had i t  fo r  yea rs . I re a lly  know  th a t  g u ita r  b a c k ­
w a rd s  —  like , th e re ’s a sound  to  th e  in tro  of 
C om ing  H om e I c a n ’ t  g e t on a n y th in g  else. A nd 
Som eone r ip p e d  it  o ff, M aybe som e pe rson  o u t 
th e re ’ ll see th is  p h o to  and  say ‘hey, I know  th a t 
g u ita r ’ . . .  O u r sound  h a s n ’ t  been th e  same 
since.
On th e  o th e r  s ide of th e  in n e r  s leeve a re  the  
ly rics . The ly rics  have a s im p le  bo ldness, a ll 
th e  d ire c tn e s s  and a ll th e  ap p e a l of g ra ff it i.  
‘H e r t i ts  w e re  to o  sm a ll and  h e r legs w e re  too 
t h i n / I  n e v e r th o u g h t th a t  I w o u ld  see he r 
a g a in ’ —  I sm ile . “ I th in k  th e re ’s a lo t o f 
h u m o u r in o u r ly rics ,”  says Fess. “ I d o n ’t  know  
if G e o ff sees it q u ite  th a t w ay b u t . . .  I th in k  
we a ll see d if fe re n t  th in g s  in w h a t w e p u t in .”
The d is a rm in g  a rtle s s n e s s  of G e o ff’s songs 
m ee ts  m ixed response . “ Som e DJ p layed one 
of o u r s lo w e r songs and sa id  he liked  th e  song 
b u t th e  ly rics  w e re  a b it  of a n o th in g ,”  says 
B ria n  w ith  re s tra in e d  re se n tm e n t. “ You take
J  \
ANY love  song —  it  o n ly  e v e r says th e  one 
th in g .”  No R a id a to r song is to ta lly  b a n a l; 
ra th e r, th e y ’ re su cc in c t.
“ We w a n te d  to  re lease  17 ( I  W ish  I W a s )a s  
a s ing le  b u t ra d io  s ta tio n s  w o n ’ t p ro g ra m  it 
because th e re ’s a line  a b o u t ‘g ro p in g  in  the  
back s e a t’ and  th e y  sa id  it  w as obscene. I ’ve 
heard m uch  m o re  e x p lic it  songs on th e  same 
s ta tio n s ,”  c o n tr ib u te s  B re n d a n . The a lte r ­
n a tiv e  s ing les  be in g  m oo ted  in c lu d e  Radiation  
and  N um b er^  bo th  of w h ic h  seem  to  me a 
l i t t le  se lf-consc ious  a nd  lack ing  in th e  
a d o le sce n t im m e d ia te n e s s  w h ich  m akes it  so 
easy to  re la te  to  th e  R a d ia to rs . S till, th e  songs 
d e m o n s tra te  th e  bands w illin g n e s s  to  e x ­
p e r im e n t and  d ig re ss  fro m  fo rm u la .
In a live  se t th a t p lays a ro u n d  w ith  ja r r in g  
sequences and  b u ild s  to  peaks of w a ll- to -w a ll 
no ise th e  m o s t ‘ in s ta n t ly  a tt ra c t iv e  song 
s ta n d s  o u t as H it And Run E V E R Y B O D Y  likes  
H it And Run P la in tiv e ly  m e lod ic , it sounds  a 
c o m m e rc ia l s in g le  b u t, as th e  o ffic ia l 
s ta te m e n t has it, “ I t  m ig h t be a s ing le  la te r  b u t 
it w o n ’ t  be th e  f irs t .  I t ’ s n o t re p re s e n ta t iv e  o f 
w h a t th e  b a n d ’s a b o u t. M o s t k id s  in the  
s u b u rb s  and c o u n try  to w n s  p ick  up on a band 
th ro u g h  ra d io  and  TV —  w ith  H it And Run 
w e ’d re c ru it  a ll th e  K -Te l g ra n n ie s .”
In Sydney o b v io u s ly  som eone has bea ten  
th e  K -Tel g ra n n ie s  to  it. W o rd  com es th ro u g h  
th a t Feel The H eat has c h a rte d  a t No. 10 f i r s t  
w eek of re lease , and  th e  s to c k is ts  a re  re ­
o rd e r in g  b e fo re  a s ing le  copy has le f t the  
s to res. I t ’s th e  v in d ic a t io n  of fo u r te e n  m o n th s  
so lid  w o rk ; n o t a lo t can be sa id to  do  ju s tic e  to  
th e  p o s itiv e  cha rge  of e le c tr ic  e m o tio n  each 
and e v e ry  m e m b e r of th e  R a d ia to rs  team  
e m its  on fu l l beam . B ria n  is tra n s fix e d . “ If it 
keeps se llin g  like  th is  i t ’ ll go N u m b e r 1 !”  Then, 
d is c ip lin e  on a u to m a tic , he checks h im se lf. “ IF 
it keeps se llin g  . . . ”
I ’m gonna buy ten  cop ies  fo r  m y p a re n ts  and 
a w ho le  lo t fo r  m y fr ie n d s ,”  bounces G eoff. 
There  seem s to  be a g e n u in e  a ir  of w o n ­
d e rm e n t th a t  anyone  w ith o u t an e m o tio n a l 
in v e s tm e n t in th e  band , a roo ly  tro o ly  o b ­
je c tiv e  o u ts id e r, sh o u ld  be b u y in g  th e ir  l it t le  
s lice  o f v in y lis e d  p e rso n a l p r id e . A nd  in such 
q u a n tit ie s !
“ T h is ’ ll m ake a few  peop le  I can th in k  o f s it 
up and  take  som e no tice  of us ,”  com es a q u ie t 
c om m en t. T he  re co rd  is passed a ro u n d  again, 
te n d e r fin g e rs  h a n d lin g  it as if it w 6 re  m ade o f 
gold a lready. T h e re  re a lly  a re  g rooves  e tched  
deep on th e  su rface , and  th e y  rea lly  can 
re c re a te  th e  R a d ia to rs  five , ten  tim e s  a day fo r 
five , te n  th o u s a n d  peop le  a lready.
“ P e rs o n a litie s  a re  th e  m o s t im p o r ta n t 
th in g ” , Fess had said e a r lie r . “ You g e t any 
G roup  of peop le  w ho  can p lay c o m p e te n tly  and 
p u t them  to g e th e r, th e y ’ ll com e o u t w ith  
so m e th in g  — b u t you on ly  g e t a ‘b a n d ’ if the  
peop le  ge t on w e ll and  can live  w ith  each o th e r  
th ro u g h  the  bad tim e s  and  ho ld  to g e th e r  long 
enough to  m ake it .”
R ig h t now, th e  R a d ia to rs  seem to  have it 
made.
Kim Williams doesn’t 
get excited
The first time I saw The Aliens live was 
when they supported The Police in Perth. 
I wasn’t impressed. Their music was 
grotesque — a raucous amalgam of all 
the wrong elements. The songs lacked 
the emotional commitment needed for 
good rock’n’roll. So what was left? 
Naught but a sluggish indifferent 
collection of tunes barely held together 
by (not so) special effects and some 
annoying on-stage activity. I kept wishing 
each song was to be the last. When it was 
finally over, I felt that they had cheated 
me. I felt like breaking expensive 
crockery.
If y o u ’ re s t i l l  w ith  m e, you a re  e ith e r  an 
A lie n s ’ fan fu e llin g  up fo r  a n a s ty  le t te r , o r a 
c u rio u s  p a rty  w ho is s im p ly  in q u is it iv e  to  see 
how it  a ll tu rn s  o u t. Read on. You w o n ’t  be le t 
dow n.
A fte r  w itn e s s in g  such a d is a p p o in tin g  p e r ­
fo rm a n ce , I w as a l i t t le  a p p re h e n s iv e  a b o u t 
in te rv ie w in g  th e  b and , b u t n e v e rth e le ss  
s tu m b le d  in to  th e ir  beachs ide  m o te l room 
th ro u g h  a m is t o f la v e n d e r d is in fe c ta n t a t th e  
to p  o f th e  s ta irs . The q u e s tio n s  w e re  accep ted  
(in  good fa i th )  m a in ly  by A lie n s ’ bass 
p la y e r  /  s in g e r  D a n n y  J o h n s o n , a n d  
g u ita r is t  /  s in g e r G eo ff S ta p le ton .
KW :How do you ju s tify  y o u r e x is tence  as a 
m us ica l u n it?
D J; A ll w e w a n t to  do is w r ite  songs and 
p lay  m us ic . To me, th a t ju s t if ie s  it. A ll 
w e w a n t to  do is be in a band and 
p lay. I t ’s n o t s o m e th in g  I fee l th e  need 
to  ju s tify . I t ’s w h a t I do 24  h ou rs  a 
day.
G S :S om e  peop le  do one th in g , som e 
peop le  do s o m e th in g  e lse. We w a n te d  
to  be in a band. You ge t a band 
to g e th e r  and  some peop le  ha te  you 
and som e peop le  like  you. You ju s t do 
it.
KW :W hat do you th in k  o f th e  P erth  m usic  
scene and w h a t have y o u r g igs  he re  
been like?
D J; I d o n ’t know  a b o u t th e  P erth  scene 
because w e ’ve been too  busy p lay ing.
The g igs  w e ’ve  been do in g  here have 
been good. W e ’ve been g e tt in g  a fa ir  
few  peop le  to  th e m . The room s a re  a 
lo t b igge r th a n  M e lb o u rn e  and places 
like  th a t.
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Damn the Toipedoes. Tom  Petty.
"Petty's voice isn't normal noise at all. It's the best sneer in rock 'n' roll today — makes me want to walk around looking 
contemptuous all the time. Everything I hoped for after the first two Petty albums. If you can't hear 'Refugee' you can't 
hear."
Charles M. Young, Ro l l in g  S t o n e , January 10th, 1980.
On tour in Australia for the Paul Dainty Corporation
SYDNEY — Capitol Theatre, April 26, 27  
BRISBANE — Festival Theatre, April 29
MELBOURNE -  Palais, May 1, 2 
ADELAIDE — Apollo Stadium, May 3
8 Roadrunner
KW '.Are you a im in g  a t th e " s o r t  o f^ ta tu s ^  
th a t The A nge ls  and  M i-Sex have 
ach ie ve d  and do you th in k  y o u ’ ll 
reach  it?
GS: M i-Sex have on ly  ju s t  ach ie ve d  it. 
Yeah, s u re , A ll \we need is a b ig 
re co rd . You d o n ’t  s it a ro u n d  th in k in g  
a b o u t i t  a 11̂  th a t m uch , you ju s t 
assum e th a t  it  w ill and  th e n  ju s t go 
fo r  it.
K W :W h a t w as it like  d o in g  an  A u s tra lia n  
to u r  w ith  The P olice?
G S: G re a t. J u s t so m any peop le .
K W :D o  \y o u  th in k  it  b ro a d e n e d  y o u r 
m a rk e t?
GS: Yeah, w ith  c ro w d s  lik e  th a t ,  if o n ly  10 
to  15 p e r c e n t like  you, y o u ’ve s t i l l  g o t 
a few  th o u s a n d  m o re  p e op le  in to  you 
th a n  w e re  b e fo re .
K W :D o you th in k  y o u r c u r re n t s ing le  w ill 
do  as w e ll as “ C -C -C -C o n fro n ta tio n ? ”  
G S :W ith  A u s tra lia n  s ing les , i t ’s rea lly  
im p o r ta n t to  g e t a lo t o f liv e  exposu re . 
B ecause w e ’ re based in M e lb o u rn e , 
th e  re c o rd  d id  re a lly  w e ll th e re , and  
d id  re a lly  w e ll in  Q u e e n s la n d . Sydney 
w as h a rd  to  c ra ck . W e ’ re g e tt in g  
a ro u n d  a lo t m o re  w ith  th is  s ing le .
B u t th e  s in g le ’s o n ly  a p ro m o tio n  fo r  
th e  a lb u m .
KW  :W hat a b o u t S ou th  A u s tra lia , y o u r 
s ta te  o f o r ig in ?
D J : T h e y ’re  n o t fa l l in g  o v e r th e m s e lv e s  to  
g e t to  it.
G S :A t th e  A p o llo  S ta d iu m , in f ro n t o f a 
c o u p le  o f th o u s a n d  peop le , th e  
re a c tio n  w as re a lly  g re a t.
K W :ls  th e  band  in flu e n ce d  by changes  in 
c u r re n t m u s ica l tre n d s , and  w o u ld  
th e  band  e x is t i f  th e re  h a d n ’t  been a 
new  w ave?
G S :T h e re ’d s t il l be a b a n d .
D J : Yeah, b u t it  w o u ld  p ro b a b ly  be a b it 
d if fe re n t if  it  h a d n ’t  been fo r  new  
w ave . W e ’ve  a lw ays  le a n t to w a rd s  th e  
g u ts ie r  s ide  o f m us ic  a nd  been 
p o w e rfu l in o u r  a p p ro a c h . W e a re  
in f lu e n c e d  by  m u s ic a l t r e n d s .  
E ve ryb o d y  is.
The ra p  w as in te r ru p te d  by d ru m m e r  Rob 
G ro ss e r w ho  im p lo re d  th a t  u n le ss  th e y  m ade a 
m ove, th e  g ro u p  w o u ld n ’t  be ab le  to  do a 
th o ro u g h  sound  check. So w e a d jo u rn e d  fo r  
th e  sake  o f th e  S un d a y  sess ion . D anny  am azed 
me by say ing  th a t th e  p u b s  a re  c losed  in th e  
• East a ll day S unday. P re -h is to r ic !
A fte r  som e m in o r e q u ip m e n t p ro b le m s , th e  
[band  began th e  f i r s t  b ra c k e t w ith  th e  B -s ide  o f 
♦their la te s t s ing le , a song ca lled  “ The H yd ing  
o f D r. J e c k y l’ ’. M m m , ave rage  w ith  a 
m e lo d ra m a tic  h o r ro r  m o v ie  r if f .
On S tage, The A lie n s  look th e  p a r t. They 
d re ss  p re d o m in a n tly  in b la c k  and  w h ite  and 
s tr ik e  a ll th e  r ig h t poses. H ow eve r, th e  songs 
th a t th e y  p re s e n te d  in th e  f i r s t  se t d id n ’t  seem 
a t a ll spec ia l. "T h e  M a ch in e  W a n ts  To K n o w ’ ’ 
w ith  its  m echan ica l r i f f  and  good voca l line  was 
re m in is c e n t o f XTC, as w as “ Im ag ine  If It 
H a d ’ve  W o rk e d ’ ’ w h ile  “ L.O .V.E.”  bea rs  a h in t 
of C o s te llo . Y e t th e  m e lod ies  d id n ’t  seem q u ite  
as p ro n o u n c e d  as th e y  s h o u ld  have  been, and  
songs such  as th e  s ta n d a rd  “ M o n e y ”  and 
“ H e ’s An A n g e l”  w e re  u n n e c e s s a rily  ha rsh  
and a lie n a tin g .
Because o f th e ir  u n in s p ire d  m e lo d ie s  o r 
p e rh a p s  th e ir  absence o f m us ica l shades, 
songs such as “ F o o l’s L o ve ” , “ B om b S q u a d ”  
and  “ L iq u id  L o v e ” , m ade T he  A liens  seem 
q u ite  o rd in a ry . The b ra c k e t ended  on a 
p ro m is in g  n o te , th o u g h , w ith  th e  band do ing  
The B e a tle s ’ “ H e lp ”  w ith  g u s to  and fee ling .
“ Boys In B la c k ”  began th e  second set, and 
s p o rte d  a re a so n a b le  m e lody  and a n e a t g u ita r  
s o lo  c o u r te s y  o f G re g  W e b s te r ,  w h o  
unash am e d ly  a d m its  to  lik in g  g im m ick s , (and  
ge ts  th e m  c o u rte s y  o f h is  p e t V ocode r.)
“ T r ip  To T he Z o o ”  is nex t and  re a lly  cooks 
w ith  a re le n tle s s  b e a t and  b litz k r ie g  endp iece . 
P ity  th e  song is ta in te d  w ith  a n im a l noises. 
S till, th is  is m uch m ore  like  it.
“ Too La te  N o w ”  is a good pop, p u re  and 
s im p le , as is, to  a lesse r e x te n t “ G ir ls ” . “ Fo llow  
T ha t G ir l”  is a d e s ira b le  b lend  of g re a t m e lody 
and  im peccab ly  t ig h t  d e liv e ry . By now, th e  
dance f lo o r is c ro w d e d  w ith  peop le , m a in ly  
g ir ls , m a in ly , u n d e r age, b u t a t le a s t w ith  
enough te e n  coo l to  aban d o n  C o u n td o w n  fo r 
an a fte rn o o n .
A fte r  see ing  th e  b a n d ’s f i r s t  se t, I w o u ld n 't 
have th o u g h t th e m  c a pab le  of such an e x ­
c e p tio n a l v e rs io n  o f “ S u m m e rtim e  B lu e s .”  It 
was p e rfe c t. It rocked . And it  show ed  th a t w ith  
the  r ig h t m a te ria l, The A liens  c o u lt be a th re a t.
By now , even “ C o n fro n ta t io n ”  m ade sense 
and “ A in ’t No W ay To L iv e ” , w h ich  a t f i rs t  
seem ed a c ro w d  p a r t ic ip a tio n  te s ta m e n t to  
bee r d r in k in g  goons, becam e a good w in d -u p .
The c ro w d , e n co u ra g e d  by th e  h o te l’s d.j., 
ca lled  th e  boys back fo r  an e n c o re : a g r it ty  12 
b a r b lues  w ith  m u m b o  ju m b o  ro c k ’n ’ro ll ly rics . 
The band le ft th e  s tage  d re n ch e d  in sw ea t and 
th u s  ended  a n o th e r  S unday session. A nd  so 
ended  by c o n fro n ta t io n  w ith  be ings from  
a n o th e r s ta te .
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The pe rson  in q u e s tio n  w as R ob in  S co tt, 
b e tte r  know n  to  pop  fa n s  a nd  th e  w o rld  in 
ge n e ra l as M .And th e  c lip  he w as ta lk in g  a b o u t 
w as  th e  one fo r  th e  u b iq u ito u s  ‘Pop M u s ik ’. 
th e  w o rld  w id e  c h a r t to p p e r  o f la s t yea r. The 
s e tt in g  w as A d e la id e ’s r itz y  A ye rs  H ouse, th e  
Mecca o f th e  S ou th  A u s tra lia n  b lu e  rin se  set. It 
w as a w a rm  a fte rn o o n  a n d , as w e ll as R obin  
and  a fi lm  c re w  he had b ro u g h t a long  to  film  
his w o rld  p ro m o tio n a l to u r ,  th e  P o lice  and  
th e ir  e n to u ra g e  in to w n  to  p lay  th a t  n ig h t, 
w e re  lu n c h in g  th e re . I d o n ’t  th in k  A yers  House 
had e v e r seen a n y th in g  q u ite  lik e  it.
The o p e n in g  p a ra g ra p h  is a t ra n s c r ip t  o f th e  
o p e n in g  tw e n ty  seconds o f th e  R obin  S co tt 
‘p ress  c o n fe re n c e ’ ( I guess it w as a p re ss  
co n fe re n ce  as th e re  w e re  a n u m b e r o f m ed ia  
peop le  th e re .)  B u t as I w as th e  on ly  one  w ith  
an o p e ra tin g  re c o rd in g  d e v ice  (a p o c ke t s ized 
d ic ta p h o n e  as it  h a p p e n s ) I th in k  I ’m th e  on ly  
one w ho g o t a re c o rd  o f any  o f th e  a fte rn o o n ’s 
d iscuss ion , m o s t o f w h ich  took- p lace  o u ts id e  in 
th e  sun.
B u t I d o n ’t  th in k  th a t re a lly  b o th e re d  th e  
o th e r  peop le  p re s e n t ( fro m  5U V  S tu d e n t 
R adio and 5 M M M , A d e la id e ’s p ro g re s s iv e  FM 
m usic  s ta t io n ) ,  because an a fte rn o o n  w ith  
R obin S co tt is an e n te r ta in m e n t in itse lf. 
E spec ia lly  w ith  th e  sun b e a tin g  dow n, and 
end less  b o tt le s  o f cham p a g n e  to  cool p a rch e d  
th ro a ts .
S co tt is an in te re s tin g  p e rso n . He has v e ry  
d e fin ite  f la ir .  T h is  day he is d re ss e d  in a b lack  
T -s h irt w ith  a b ig  M on it, u n d e rn e a th  w h ich  
w ere  th e  tw o  in s c r ip t io n s  ‘New  Y o rk  . . .  
London . . .  P a ris  . . .  M u n ic h ’ and  ‘A de la ide  
. . .  S ydney . . .  B ris b a n e  . . .  M e lb o u rn e ’. 
A ro u n d  h is neck he had a p a ir  o f m in i­
headphones  a tta c h e d  to  a sm a ll casse tte  
p la y e r w h ich  w as c lip p e d  to  h is b e lt. (The  
Police w e re  w e a rin g  th e m  too . A p p a re n t ly  in 
Japan, w h e re  bo th  p a r tie s  had ju s t com e fro m , 
th e y  a re  a ll th e  rage .) He had on a p a ir  o f h a lf 
tw eed  ( th e  to p  h a lf)  and  h a lf le a th e r  tro u s e rs  
w h ich  he sa id  had been m ade fo r  h im  by w e ll 
know n fa sh io n  d e s ig n e r and  occas iona l band 
m anager, M a lco lm  M cLa ren .
M cLaren  is an o ld  fr ie n d  (h e  and  S co tt w e n t 
to  a r t school to g e th e r)  and  S co tt is a l i t t le  
w ary  w hen  I e n q u ire  as to  w h a t Ta lcy M alcy is 
do ing  th e se  p o s t-P is to ls  day. “ Now  w hy  have 
you asked m e th is  q u e s tio n ?  A re  you in ­
te re s te d  in M a lco lm  o r a re  you in te re s te d  in 
th e  c o n n e c tio n ? ”  T he c o n n e c tio n , I say, t r u t h ­
fu lly . “ W ell, . . .  he m akes my shoes, and  he 
m ade these  tro u s e rs . W h a t s o rt of im age do 
youh a ve  of h im  ? asks S co tt, n e a tly  tu rn in g  my 
q ue ry  back on m yse lf.
“ I th in k  h e ’s s o m eone ,w ho  had a v is ion  ( th e  
Sex P is to ls )  w h ich  go t too  b ig fo r  h im  to 
h a n d le .”  I say.
S co tt seem s s a tis fie d  w ith  th is  e lo q u e n t 
a p p ra isa l (h u ru m p !)  and  v o lu n te e rs  th e  in ­
fo rm a tio n  th a t M cL a re n  is go ing  to  be back ‘in 
th e  b u s in e s s ’ soon w ith  a new  band ca lled  th e  
M ile H igh  C lu b .
As som eone d o e s n ’t  do live  w o rk , S co tt says 
th a t p ro m o tio n  and m ed ia  w o rk  is h is ‘g ig ’. 
“ W hen th a t re co rd  ( ‘Pop M u s ik ’ ) to o k  o ff, I 
ju s t had to  te a r  a ro u n d  and fo llo w  it. It is a 
v e ry  s tra n g e  w ay to  do  th in g s . M ost bands
it  o f 
c re a t iv ity  in to  th e  in te rv ie w  process. The film  
c rew  th a t he b ro u g h t w ith  h im  fro m  th e  U.K. 
a re  fi lm in g  s n ip p e ts  o f in te rv ie w s  w h ich  a re  
go in g  to  be s p liced  w ith  re p o r te d ly  h y s te r ic a lly  
fu n n y  foo tage  o f S co tt ‘d a n c in g ’ w ith  an em u, 
w h ich  was s h o t ju s t o u ts id e  M e lb o u rn e . V oila , 
a fi lm  c lip .'
One o f th e  c ru c ia l e le m e n ts  in th e  success o f 
‘Pop M u s ik ’ w as th e  to ta lly  a r re s tin g  v ideo  
c lip . It w as a p e r fe c t v is u a l c o m p le m e n t to  th e  
m usic  and  ly rics  and  re m a in s , I th in k , a c lass ic  
o f th e  a rt. S om eone (n o t m e ) co m m e n te d  th a t 
S co tt seem ed to  spend  a lo t o f t im e  on m ak ing  
v ideos. D id  he fe e l th a t  h is m us ic  s u ffe re d  
fro m  because o f th a t?  th e y  asked.
Does th a t w o rry  you?
“ W ell I w o u ld  go o u t o f bus iness  and you 
w o u ld  go o u t o f b us iness  if th e  re co rd  c o m ­
panies w e n t u n d e r. B u t I d o n ’t  th in k  p ira t in g  is 
go ing  to  ta k e  it  to  th a t  e x te n t. I th in k  th a t you 
are in fr in g in g  on p e o p le ’s r ig h ts  if you s ta r t 
te l lin g  them  th e y  c a n ’t  ta p e  reco rds  in th e  
p r iva cy  o f th e ir  ow n hom e. W hen you are  
s e llin g  them  e q u ip m e n t and you a re  in a 
system  th a t is saying , ‘O.K. buy th is  —  i t ’s a ' 
b igge r b e tte r  m o d e l’ , and  th e n  you te l l them , 
‘No, you c a n ’t  use t h a t ’ .........”
I t ’s tw o  a rm s  o f th e  c a p ita lis t  system  
c ra s h in g  . . . .
“ Yeah, r ig h t. A ll th o s e  peop le  in reco rd  
com pan ies  w ho  w a n t to  s u rv iv e  — th e y ’ll fin d  
a way ro u n d  it . ”
A lth o u g h  he is evas ive  ( in  th e  n ice s t w ay, o f 
c o u rs e ) a b o u t w h a t he d id  b e fo re  M, I had 
heard  th a t S co tt had had h is  ow n in d e p e n d e n t 
re co rd  labe l, ‘D o I t ’ , a co u p le  o f years  ago. In 
fa c t one of th e  s in g le s  th e  labe l re leased  was 
by a band th a t la te r  becam e th e  S inceros, w ho 
had a m in o r h it  in th is  c o u n try  w ith  ‘Take Me 
To Y ou r L e a d e r.’ A cc o rd ing  to  S co tt th e  labe l 
neve r re a lly  had any sense o f p u rp o se  and ‘go t 
lo s t in  a de luge  o f in d e p e n d e n t labe ls  th a t 
w ere  flo w in g  a t th e  t im e .’
W hen he re co rd e d  o v e r a y e a r la te r, ‘Pop 
M u s ik ’, S co tt w as in P aris , f la t  b ro ke  and 
h u n g ry . “ I w as re a lly  d e s p e ra te . It w as a real 
‘a r t is t  in a g a ra g e ’ s to ry  ( la u g h s ) . I was 
p u tt in g  th e  f in is h in g  to u c h e s  to  i t  and  I was
o u t o f dope. I’d been in P aris  fo r  a y e a r .........
By th e  t im e  I g o t to  p u tt in g  dow n  th e  voca ls  I 
was ju s t s c ra p in g  th e  s tu d io  tim e  to g e th e r. 
P eople in th e  s tu d io  w e re  g e tt in g  s ick o f m e — 
th e y  w a n te d  to  ge t r id  o f m e ! ( la u g h s  a g a in ).”
A re you s o rry  th a t ‘Pop M u s ik ’ w as so 
co m m erc ia l?  som ebody  asks.
“ Am I s o rry ? ”  q u e r ie s  S co tt. “ W e ll I can 
h a rd ly  be s o rry  because, like  it  has b ro u g h t me 
here . 1 w o u ld  n e v e r g e t th e  chance  to  tra v e l 
ro u n d  th e  w o r ld  lik e  th is . I re a lly  a p p re c ia te  it. 
A s tro k e  o f lu ck  I B u t th e  fa c t th a t  i t  w as such  a 
huge  success is p ro v in g  to  be a b i t  o f a b a r r ie r  
in A u s tra lia  and  e v e ry w h e re  e lse. T h a t ’s w h y  
th e  a lbum  is n ’t  s e llin g  as w e ll as i t  re a lly  
s h o u ld  be. It 's  a good a lb u m  (R o b in  is ta lk in g  
a b o u t ‘New  York . . .  London . . .  Paris . . .  
M unich; fo lk s .)  b u t because i had such  a 
w a llo p  a t th e  c h a rts  in th e  b e g in n in g  —  cos 
like  it  w as on to p  o f e v e ry  s o rt o f c o n te m p o ra ry  
pop  ido l on th e  U.K. c h a rts  th a t  w eek, you 
know . W ings, B oney M, A bba B ow ie , S u p e r­
tra m p , th e  lo t. I t  w as a re a lly  h o t w eek on th e  
c h a rts . N ow  I th in k  th e re  a re  a c e rta in  
p ro p o rt io n  o f p e o p le  in th e  rock  f ra te rn t iy  w ho  
re s e n t th a t. ‘ He d id n ’t  pay h is  d u e s ’, th e y  say. 
‘He d id n ’ t  go o u t and  p lay  th e  L in co ln  C asino  
like  E lv is  C o s te llo . H ow  d id  he fu c k in g  do it?  
W hy shou ld  I go and  bu y  h is a lb u m ?  H e ’s n o t 
g ru b b y  enough  fo r  m e.’ W he reas  a band like
“ W e ll I d o n ’t  re a lly  th in k  so. I d o n ’t  re a lly  
spend a lo t o f t im e  on it. It o n ly  to o k  6 h o u rs  to  
m a k e th a t ‘Pop M u s ik ’ v id e o . A nd  it  on ly  to o k  2 
hours  of p re p la n n in g . I re a lly  en joyed  do ing  it, 
b u t i t ’s ve ry  exp e n s ive , lik e  8Q0 q u id  an h o u r 
( th a t ’s A$ 1600  re a d e rs )  w h e re a s  s tu d io s  a re  
only 4 0  to  6 0  q u id  an h o u r.
“ The o u tla y  is h o rre n d o u s , su re , b u t if 
s o m e th in g  is h a p p e n in g  you ju s t ju m p  on it 
fa s t and do  a n y th in g  to  s tay w ith  it rea lly . I 
d o n ’t  th in k  th a t  ‘Pop M u s ik ’ w o u ld  have 
happened  q u ite  th e  sam e w ith o u t th e  v ideo . I 
th in k  it  s t i l l w o u ld  have been a h it  th o u g h .”
1 co m m e n t th a t, p a r t ic u la r ly  in A u s tra lia , it 
seem s th a t v id e o  c lip s  a re  b re a k in g  s ing les  
th e se  days. To change  th e  song t i t le  s lig h tly . 
V ideo M akes  T he R adio  S ta r.
"Y eah , th e re ’s a w ho le  new  app ro a ch  in th a t 
s o n g ” , m uses S co tt. “ R ig h t now  i t ’s ra th e r  like  
w h a t it  m u s t have  been like  in H o llyw ood  w hen  
th e  ta lk ie s  cam e in. P eople w e re  o u t o f w o rk  
because th e y  d id n ’t have good vo ices. I ’m in to  
b o th  ra d io  a n d  v id e o .  ‘ R a d io  
V ideo /  B oogie  in a s u itc a s e '”  he s ings. “ There  
you g o !”  ( la u g h s .)
A p p ro p r ia te ly  c o n v e rs a tio n  tu rn s  to  th e  
re co rd  co m p a n ie s  la te s t w o n d e r toy , th e  
v ideod isc . “ I th in k  th e re  w ill be lo ts  o f fo rs  and 
a g a in s ts ,”  says S co tt. “ B u t I th in k  it w ill 
happen because th e  sound  is ju s t am az ing  — 
as good as re c o rd s  and  m uch b e tte r  than  
v ideo  casse ttes . I ’s ju s t a m a tte r  of th e  w ho le  
h a rd w a re  re a lly  and  be ing  a b le  to  p u t it  w ith in  
e v e ry b o d y 's  reach . And you c a n ’t  p ira te  it as 
e as ily .”
th e  P olice , th e y ’ve gone across  th e  board , 
because th e y ’ve go t th e  c re d ib il ity  as a live  
b and .”
Are you go ing  to  be p la y in g  any live  gigs?
“ It is in m y m in d , b u t th e  m o re  I th in k  a b o u t 
it th e  less a c tu a lly  ge ts  done  a b o u t it. B u t I 
rea lly  w a n t to  do  it, I re a lly  w a n t to  ge t to  
people  w h o  h a v e n ’t  re a lly  hea rd  w h a t I ’m 
do ing . I w a n t th a t fre s h , in n o c e n t re a c tio n . I 
mean a il I see is th e  m ed ia  a ll th e  t im e .”
W ell he d id  g e t to  ta lk  to  S ting  and  S tu a rt 
C ope land from  th e  P o lice  la t^ r  in th e  a f­
te rn o o n , and he even had th e  film  c rew  shoo t 
some foo tage  o f h im s e lf w ith  S ting, so t h a t ’s 
no t 100  p e r c e n t a c cu ra te , b u t w e ’ ll le t th a t 
pass cos M r. S co tt is ta lk in g  a b o u t d isco . . . .
“ I th in k  d isco  is a v e ry  im p o r ta n t m ovem en t 
in th a t i t ’ s c a pab le  of b le n d in g  a ll c reeds, a ll 
co lours , n a tio n a lit ie s , w h a te v e r. T h a t ’s w he re  
it re a lly  had th e  edge on ro c k ’n ’ ro ll. R ock ’n ’ro ll 
was s e p a ra t in t th e  g e n e ra tio n s  ra th e r  th a n  
b rin g in g  them  to g e th e r. D isco w as like  an 
open doo r fo r  a ll ta s te s a n d  a ll a tt itu d e s . It was 
a v e ry  good m e lt in g  po t. T h is  d r iv e  now  to  k ick  
it dow n  to  th e  g ro u n d  is ju s t a joke. I t ’s ju s t a 
w ord  anyway.
“ I th in k  we w ill a lw ays dance  and en joy  the  
m usic. To m e d isco  m us ic  is bas ic  m us ic  fo r  th e  
body. W ha t I am in te re s te d  in do ing  is p u tt in g  
a b ra in  in th a t  body. T h a t ’s w h a t I w a n t to  do .”
W hat a b o u t th e  h e a rt?  I ask.
“ The h e a rt?  W ho know s w h e re  th a t is ? ”
By Donald Robertsoa
Roadrunner
The Word have a history as interesting 
as their music. At present they are a four- 
piece, with Spike Moriarity (vocals and 
rhythm guitar), Peter Palij (lead guitar), 
Frankie Villegas (bass) and Darcy 
Deegan (drums). Anyone going to see 
them live can be assured of a sound quite 
different to that on the single Festival 
have just released. Since the single was 
recorded last year, the band have split 
with their lead §jnger and founder Terry 
Sounder. From being Sounder’s backing 
group. The Word have stepped up and 
taken over.
I ta lke d  to  th e  fo u r  o f th e m  b e fo re  th e y  
p layed a S unday n ig h t a t T r ic k s  in C a n b e rra . 
T r ic ks  is a “ n ig h tc lu b ”  ( th e  o w n e rs  o f th e  
p lace  th re a te n  to  sue m e if  I ca ll i t  a d isco  so I 
w o n ’t )  w h ich  is u sua lly  fu l l o f o ve rd re ss e d  
bo res  and ra n d y  rockapes. I t ’s sa v in g  g race  is 
th a t it  p lays fa n ta s tic  m us ic  —  th e  bes t o f 
B rit is h  new  w a ve  b la re s  o u t seven n ig h ts  a 
w eek. B la res  o u t so m uch  th a t  to  ta lk  we had 
to  go to  a nea rb y  r ig h t-w in g  ca fe  run  by an 
e c c e n tr ic  A u s tr ia n . We s ip p e d  th e  lig h t 
ca p u cc in o  s u rro u n d e d  by F e s tiv a l o f L ig h t 
pos te rs .
As th e  in te rv ie w  w e n t on, it  becam e o b v io u s  
th a t  th is  band  is th e  end  p ro d u c t o f som eone 
e lse ’s d ream s. T e r ry  S ou n d e r w as in E ng land  
d u r in g  1 9 7 7 / 7 8  and n o tice d  th e  changes to  
ro ck  o c c u rr in g  th e n  and th e re . He re tu rn e d  
w ith  th e  lu n a tic  no tio n  o f s ta r t in g  a new  w ave 
g ro u p  in  h is  h o m e to w n  o f Q ueanbeyanr T h is  
was in la te  1978, w hen  up  th e  road  in C a n ­
b e rra  th e re  w as a p u n k  exp lo s io n  go ing  on. 
S ounder s te e re d  c le a r o f it, and  app ro a ch e d  
h is o ld  m a tes  P e te r P a lij and  F ra n k ie  V illegas  
( “ W e ’re  S c o ttis h ” ). The p a ir  a t th a t s tage 
w ere  Led Z e p p e lin  fre a k s  and  had been 
p la y in g  fo r e ig h t yea rs . T h e ir  a n s w e r to  T e rry  
was “ no w a y ” . P e te r says “ I v ie w e d  it  as an 
in s u lt to  m y m us ica l a b il i t y ” .
They d id  agree , h o w e ve r, to  a u d it io n  w ith  
new  m e m b e rs  fo r  T e r ry ’s band  and th e n  d ro p  
o u t once it  cam e to g e th e r. T he  p ro je c t was 
seen w ith  h o r ro r  by fr ie n d s  and a c q u a in ta n c e s  
and in  p a r t ic u la r  F ra n k ie ’s m um . The 
re c ru itm e n t o f new  m e m b e rs  to o k  lo nge r th a n  
expected . S p ike  jo in e d  in M arch  1979  and 
D arcy cam e th ro u g h  in Ju ly . B oth  w ere  
C a n b e rra  p u n k s  w ho  a p p a re n t ly  w e re  ta ke n  
on a t f i r s t  m a in ly  fo r  looks. P e te r and  F rank ie  
le ft th e  band  a fte r  th e  v e ry  f i r s t  g ig  ( s u p ­
p o r t in g  E ric  G ra d m a n ’s M an and M a c h in e ), so 
The W ord  s ta r te d  th e ir  p u b lic  life  in J u ly  las t 
y e a r p re tty  w e ll as a th re e -p ie c e .
It was im m e d ia te ly  a p p a re n t th a t th e  band 
had g re a t ta le n t. T he  s tre n g th  w as in th e  
songs and a r ra n g e m e n ts  a t f i r s t .  S ounde r 
w ro te  o r ig in a ls  fu l l o f c a tch y  rh y th m s  and  w e ll­
spaced ch o ru s e s . H is  e m p h a s is  on bea t was 
c a rr ie d  o u t by d ru m m e r  D a rcy  D eegan, w hose 
gang ly  b r illia n c e  re m in d s  m e o f a young 
S te w a rt C o p e land . As a th re e -p ie c e  fro m  J u ly  
to S e p te m b e r la s t yea r, th e  band cam e close  to  
be ing  a p u n k  H a w k w in d , w ith  S ounde r 
w h ip p in g  up a s to rm  on rh y th m  g u ita r . It w as a 
lean t im e  fo r  th e  b a nd , th o u g h , as C a n b e rra  
w as and  s t il l is w e ll w ith in  th e  B BB  (B lu e s - 
B oogie B e lt) .  I w as ra p t in th e  band  fro m  th e ir  
f i r s t  n ig h t w ith  G ra d m a n , b u t n o t to o  m any 
o th e rs  fe lt  th e  sam e w ay. T he  band  w as he ld  
to g e th e r  on ly  by S o u n d e r ’s p e rso n a lity .
S ounde r is a c om p lex  p e rso n . A tra in e d  
d ra u g h ts m a n  in h is  la te  tw e n tie s , he is a 
c o m b in a tio n  o f bo ldness, e g o tism , s e n s it iv ity  
and p a ra n o ia . In m any w ays he is like  a n o th e r  
p ro m in e n t new  w a v e r fro m  C a n b e rra  —  Dave 
S tu d d e r t o f T ac tics . B o th  a re  as to u c h y  as he ll 
and can g ive  you th e  s h its , b u t on th e  on th e  
o th e r  hand it  is h a rd  n o t to  deep ly  a d m ire  
w h a t th e y  have done u n d e r th e  w o rs t o f 
c o n d itio n s . I can re m e m b e r an in te rv ie w  The 
W ord  gave to  The C a n lje r ra  T im es  w h ile  s t il l a 
th rq e -p ie ce . T he s to ry  s lagged o ff v ir tu a lly  
e v e ry th in g  in C a n b e rra  and  A u s tra lia  u n d e r a 
la rge  p h o to  o f th e  band g la r in g  a t th e  cam era  
and th e  h e ad ing  “ We W a n t To Be Fam ous and 
D e ca d e n t” . It is re a lly  odds  on th a t a n g ry  
young peop le  com e to  g r ie f in C a n b e rra  —  ju s t 
ask som e o f th e  s u rv iv o rs  o f th e  W h itla m  
G o v e rn m e n t. P eople  w a ite d  fo r  The W ord  to
fo ld .
They d id n ’t ,  and  in fa c t P e te r and  F rank ie  
re jo in e d  in S ep te m b e r. T hey s ta r te d  to  ge t a 
good re p u ta t io n . In m id -N o v e m b e r th e y  to o k  
ta p e s  to  F e s tiva l in Sydney. T he co m p a n y  gave 
them  s tu d io  t im e  in e a rly  D e ce m b er, and  “ I 
T h in k  I’m F a llin g  In L o v e ”  a nd  “ A n g e l”  from  
those  sess ions w e re  re le a se d  on th e  In f in ity  
labe l on M a rch  17. O ve r th e  la s t m o n th s  th e y  
have re g u la r ly  w o rk e d  in S ydney, and  a re  now  
p e rm a n e n tly  p o w e rin g  a ro u n d  th a t  c ity .
As th e  band  s ta r te d  g e tt in g  b e tte r  and 
b e tte r , it a lso  s ta r te d  g e tt in g  s ch iz o p h re n ic . 
S o u n d e r ’s s ty le  w as th a t o f s u b d u e d  p o w e r — 
his vo ice w o u ld  ra re ly  sound  e xc ite d  th o u g h  
th e  band b e h in d  h im  w as b u rs t in g  o u t a ll over. 
W hen th e y  s u p p o rte d  C old  C h ise l on a NSW 
S outh C oast to u r  in D e cem ber, th e  songs w ith  
Spike s in g in g  s tu c k  o u t w e ll above  th e  re s t. 
S pike w ou ld  be g iven  fo u r  songs, in c lu d in g  th e  
s u p e rb  “ I t ’s O n ly  S o u n d ” , b e fo re  re tu rn in g  to  
rh y th m  g u ita r. I t  is g e tt in g  c le a r w ho was 
h o ld in g  th e  band  back.
On F e b ru a ry  1 T e rry  le f t th e  band . The 
c o n tra c t w ith  F es tiva l and  fu tu r e  w o rk  u n d e r 
th e  nam e o f The W o rd  seem ed je o p a rd ise d , as 
T e rry  s ough t a c tio n  to  s top  use o f th e  nam e. 
T e rry  had a lso  been th e  d o m in a n t b a n d ' 
m e m b e r in n e g o tia t io n s  w ith  F e s tiva l, so th e  
com pany w as re lu c ta n t to  go ahead w ith  th e  
s ing le . T he  hassles  have  now  been w o rk e d  o u t 
—  th e  s ing le  w as re leased , and  th e  band  nam e 
has been re g is te re d  in th e  ACT.
The W ord  a re  fa ir ly  jo ke y  a b o u t th e ir re c e n t 
tang les . They nam e p e rso n a l re la tio n s h ip s  as
th e ir  m a jo r p ro b le m , and  S pike  says “ M y m um  
pays th e s e  guys to  be m y f r ie n d s ” . P e te r adds  
“ He pays h is  m um  to  be h is  m u m ” .
A b ig  w o rry  a fte r  th e  s p lit  w as w h e th e r  th e  
band cou ld  keep up  th e  s tro n g  s o n g w r it in g , as 
T e rry  had been th e  m a in  w r i te r .  The  band  now 
w o rk s  on a c o lle c tiv e  bas is  w hen  w r it in g  
songs, and  m ake a p o in t o f ta lk in g  o v e r o ld  and  
new  songs a fte r  g igs . N ew ies  like  "G r im  
N o s ta lg ia ”  lack  none o f th e  c o m b in a tio n  o f 
pow e r and  fin e ss e  th a t  m a rke d  e a r lie r  e ffo r ts . 
The n e w e r songs do seem less se x is t th a n  
T e r ry ’s w o rk . S ou n d e r p ro b a b ly  knew  w h a t 
co m m e rc ia l ro ck  w as a b o u t w h e n  he w ro te  
ly r ic s  a b o u t s c re w in g  g ir ls , b u t it  w as 
s o m e th in g  o f a shock  to  C a n b e rra  p u n k s  used 
to  “ I ha te  s o c ie ty ”  c h a n ts  and  “ Sex is a b o re ”  
T -s h irts . T hough  The W o rd  cou ld  sca rce ly  be 
ca lled  p o lit ic a l, it  is a re lie f to  see th e m  v e e r 
aw ay fro m  K nack K onsc iousness . W h e th e r 
Fes tiva l and  o th e r  c o m m e rc ia l in te re s ts  like  it 
is a n o th e r  m a tte r .
It w o u ld  be h a rd  to  p u t any  h igh  idea ls  on 
th e  band . They do exp ress  c o n ce rn  a b o u t n o t 
enough  venues  fo r  bands  w ith  o r ig ih a l 
m a te ria l, b u t a fte r  w h a t th e y  have  been 
th ro u g h  th e re  m ay be m o re  th a n  a l i t t le  s ^ lf-  
in te re s t in th a t .T h e ir  rea l th in k in g  lies in th e ir  
songs —  th e re  is a to n  o f im a g in a tio n  in th e ir  
a rra n g e m e n ts  w h e re  la ye r a fte r  la ye r o f sound  
is b u ilt  up to  a p a r t ic u la r ly  p leas ing  w ho le . 
T h e ir reggae v e rs io n s  o f "W ild  H o rs e s ”  and 
“ A ll A long  The W a tc h to w e r”  a re  re a lly  q u ite  
am az ing . It is p re tty  use less  to  say th e y  
d ese rve  to  be a v e ry  s uccess fu l band  —  th e y
D A V ID  BRO W NE.
RACHEL SWEET
PROTECT
THE
INNOCENT
F ^ tu rin g :
BABY LETb PLAY HOUSE 
I GO TO  PIECES 
FOOLS GOLD
37077
RECORD & TAPE
10 Roadrunner
“And that was POP?”
Bob Phantom nods gravely, 
‘it’s really heavy, but it's pop.”
The Lonely Hearts DO have a pink PA, 
and their repertoire IS drawn ' largely 
from sixties classics, but the blazing set 
they’ve just surged through has none of 
the self-contained cuteness inherent in 
those three little letters.
P ersona lly , I ’d a lw ays th o u g h t ‘p o p ’ w as 
so m e th in g  th a t ha p p e n e d  to  w ease ls . Ins tead , 
th e  Lonely H e a rts  t re a t th e ir  aud iences  to  
r e le n t le s s ly  p a c e d  m e ta l l ic  e x u b e ra n c e , 
cha insaw  g u ita r  c o u rte sy  Bob P han tom  and 
h is (oh  ye a h ) b ro th e r  T om m y P han tom . On 
th e  le ft o f th e  s tage b a s s is t M icky H e a rt 
bpunces a b o u t on th e  b a lls  o f h is fe e t, ch in  
t i t le d  up w ith  an a ir  o f-a b s tra c t e n jo y m e n t. A 
b a n n e r e m b lazoned  THE, LO N E LY  HEARTS 
(in  b u b b le g u m  p in k )  p ro v id e s  th e  b a c kd ro p  
fo r  d ru m m e r  S teve H e a rt, and  o u t fro n t 
Jo h n n y  H e a rt leaps a b o u t lik e  a h y p e ra c tiv e  
g ib b o n , go ing  th ro u g h  a ll th o s e  o ld  co n vu ls iv e  
d a n c e s te p s  and  s w in g in g  a b o u t w ith  a fa s t 
b o w le r a rm  a c tio n . O h, and  he s ings as w e ll.
As may be n o te d , th e  Lone ly  H e a rts  ar.e, so 
to  speak, a ll in th e  fa m ily , p ro b a b ly  g iv in g  lie to  
th e  o ld  m ax im  you c a n ’t  choose y o u r 
r e la t iv e s . . .  C e rta in ly  th e y  re m a in  close 
fr ie n d s . They com e fro m  G reen  V alley, th e  
w a s te la n d  o f S ydney ’s s u b u rb s , and  fie rc e ly  
re s e n t any  sug g e stio n  th a t th e ir  a c tu a l o r ig in s  
may be c o n s id e ra b ly  m o re  a ff lu e n t. W hen a 
m a jo r rockm ag  p r in te d  a s n ip p e t im p ly in g  th e  
G reen  V alley s to ry  w as a f ic t io n  to  p ro m o te  
‘s tre e t c re d ib il i ty ’ J o h n n y  H e a rt w as de luged  
by phoneca lls  fro m  G reen  V alley fr ie n d s  w ho 
“ d id n ’t  know  w h a t w as h a p p e n in g  and 
th o u g h t th e y  w e re  try in g  to  p u t them  d ow n  o r 
s o m e th in g .”  H is u su a lly  su n n y  face  c lo u d s  
o v e r and  h is m o u th  c la m p s  s h u t in 
s m o u ld e rin g  a g g rie ve m e n t.
The v a rio u s  H e a rts  and  P ha n to m s  sp e n t 
(a n d  a re  s p e n d in g ) th e ir  te e n  yea rs  lis te n in g  
to  re co rd s  and  ra d io  and  fo llo w in g  live  
ro c k ’n ’ ro ll. In J a n u a ry  ’ 79  th e y  p u t to g e th e r  
th e ir  ow n o u tf it .  A cc o rd in g  to  th e  Lone ly  
H e a rts  th e  m o tiv e  b e h in d  fo rm in g  th e  band 
w as to  g e t in to  g igs fre e , and  lo, it w o rk e d . A nd 
TH EY  w o rk e d , so th a t  now  th e y  a re  h e a d lin in g
th e ir  ow n g igs  w ith  th e ir  ow n ra b id  aud iences.
R ecently  th e y  to o k  a m o n th  o r so o ff, m a in ly  
fo r  th e  b re a k  b u t a lso to  th in k  o v e r th e  b a n d ’s 
d ire c tio n  and  to  e x p e rim e n t w ith  som e new 
ideas. Bob P han tom  p re d ic ts  changes in 
com ing  m o n th s  b u t is re lu c ta n t to  be sp ec ific  
a t th is  s tage . A lth o u g h  th e y ’ve o rg a n ise d  th e ir  
ow n m anagem en t in th e  p a s t th e  Lonely  
H e a rts  a re  now  a tta c h e d  to  th e  John 
T a g g /S te v e  W h ite  m a n a g e m e n t com b ine  
(w h o  hand le  th e  R a d ia to rs  and  Rose T a tto o ) 
and  a re  c o n fid e n t th a t  th is  w ill p rove  a 
p o s itiv e  m ove. In a d d it io n  th e y  a re  c o n ­
c e n tra tin g  on  w r it in g  m o re  o r ig in a ls  and  are  
c u rre n tly  w o rk in g  on  dem o ta p e s  a t T ra fa lg a r 
s tu d io s . B ob w o u ld  like  to  see th e  Lone ly  
H e a rts  a cknow ledged  as m o re  th a n  an e x ­
c e lle n t cove rs  band because “ I th in k  a ll o u r 
o r ig in a ls  a re  g re a t. T h e y ’ re  re a lly  s tro n g  —  I 
can d e fin ite ly  see a re c o rd in g  fu tu re .”
For th e  p re se n t, th e  Lone ly  H e a rts  a re  one 
o f the  best va lu e  live  bands go ing . T h e re  a re  
on ly  tw o  bands I can th in k  o f w h e re  I have 
seen so m any in th e  a u d ie n c e  da n c in g  so 
u n in h ib ite d ly , and  th e re  a in ’t  room  to  dance a t 
an Angels o r a M id n ig h t O il g ig these  d a y s . .. 
From  to w a rd s  th e  s ta r t, w h e re  Bob P hantom  
lends his m echan ica l c h ip m u n k ’s vo ice  to  lead 
voca ls on L e t ’s Dance; th ro u g h  th e  w e ll-  
be loved  hooks o f th e  K in ks  and  th e  S tones and 
th e  E asybeats, th e  aud ience  ta k e  th e ir  cue 
from  Jo h n n y  and h u r l th e m se lv e s  a b o u t w ith  
b re a th le s s  a b andon . The d ra m a tic s  o f th e  
Sm all Faces’ L it t le  T in  Soldier, th e  h in t o f soul 
g ro w l on S e c u r ity — th e  Lonely  H e a rts  have a 
re a l fe e lin g  fo r  th e ir  m a te ria l. They re sp o n d  to  
th e  a u d ie n c e ’s e n th u s ia s m  and  tease  them  
tr iu m p h a n t ly ,  “ W ha tsa  m a tte r?  You look  t ire d  
—  m aybe we s h o u ld  ta k e  a b r e a k . ..  O r a re  
you gonna D A N C E ? !”  The a u d ience  dance. 
The band dance. M ass pogo on W he re  Is The 
G ir l The en co re  is a c u rio . B ob and Jo h n n y  
h a rm o n is in g  unacco m p a n ie d  on th e  TV them e  
fro m  G id g e t to n g u e s  ja m m e d  f irm ly  in cheek. 
And fo r th e  fin a le , a re w o rk in g  o f th e  Z o o t’s 
ve rs io n  o f E leano r R igby A b ra s iv e  g u ita rs  
la sh in g  o u t in  a scre a m in g  c re s c e n d o .. .  
A bras ive?  S craped ra w !
M ind you, ’t is  a h a rd , h a rd  life , and  a ll th is  
ra g ing  ta k e s  its  to l l.  B ob P han tom  c la im s  to  
have fa llen  th ro u g h  n e a rly  eve ry  s tage in 
Sydney, te l l in g  o f se ts  p layed  fro m  knee leve l 
and  scraped sh ins . T o n ig h t h e ’s on c ru tch e s .
and  p lays th e w h o le  s e t s it t in g  d o w n .T h e  n ig h t 
b e fo re  it  seem s an o v e rh e a d  beam had ca u g h t 
h is eye and, w h ile  J o h n n y  tr ie d  gym nastics. 
Bob a tte m p te d  c h in -u p s  o r som esuch. A nd 
w o u n d  up w ith  a b ad ly  s p ra in e d  ank le .
M ore  se rio u s ly , th e re  w as th e  n ig h t w hen  
th e  Lonely H e a rts , such a c lose  u n it, p layed  as 
a fo u r p iece. J u s t b e fo re  th e  s e t th e  band w e re  
ru n g  up by a h o s p ita l and  in fo rm e d  Tom m y 
P han tom  had been in v o lv e d  in  an a cc id e n t on 
th e  way to  th e  g ig . They c la m b e re d  on stage.
Joh n n y  to o k  th e  m ik e ; “ I ’d like  to  ded ica te  
th is  song to  o u r g u ita r is t, w ho  w as k ille d  in a 
ca r crash to n ig h t.”  A fte rw a rd s , B ob P hantom  
headed fo r  th e  h o s p ita l. " I  w as ju s t w a lk in g  
dow n th e  c o rr id o rs  and  th e re  he was. He w as 
re a lly  w h ite . I m ean h e ’s a lw ays rea lly  w h ite  
b u t . . .  I th o u g h  h e ’d been k ille d . H is th re e  
fr ie n d s  w e re  d ead .”
The Lone ly  H e a rts  have  n ine  lives, and  th e y  
g ive them  a ll on s tage .
—  E lly  M cD ona ld
hunting?
M K l’.V M A 'n C JO H N  I ’OX.X
Then Show your 
cunning by picking up 
John Foxx's new aibum 
"METAMATIC* 37260
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SPLIT EN Z
t h e  s p l it  ENZ INTERVIEW 
by Michael Hope
4-hink that Australia 
1 sometimes ^  rock and roll
doesn’t on television is any
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indication, Sydn y ^  sing m
Victoria old little place that
«iis season.  ̂̂ ’and in Redgum thatr t is ,h a s s p a w ^ a b a n  ^  ^^^atralian, 
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and proves "fin an English W «tsongs on local themes^ a (arty
2 * ;^ *  D r S i  '
belies®- imitated anybody.
s p l i t  E n z  h a v e  n e v e r  ^  X  70s ,
They came shaped by PhiliP
with a musica ^  :̂ a*g vision, and a
Judd’s that
stage present n P®rfh°'®
collection of î omedy. Absolutely
songs with a biz or had
nobody ®^®.'j+o+akeRock&RoUtothe
ever, explored by Split Enz
sophisticated ^ !  P ..̂ ;,ental Notes .in their performance o
_____ to England, we
One single m now
.•New Rose , ^ight. yeah. We
J im - (looks ^nl'Tt^ted) and see them
used to  w alk  dowri King R look at
all. W an d er w e  used to see the
to  stare p'  Noel s , , 3„
RR; 1 imagine he lo
they did. couple ot
Tim ; H e did. They Banshees —  Sue
gigs as well. Siouxsie ^  ^ery tirs t
E ' i S “ " - - T S
sort ot way. reasonable m usical
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reputation  th e re , m  v y 
though
^  re
After th a t, * f z a n e ? a , and u nderw ent
produced by P h '' -G anges In my opinion, at
X ‘ - t e % % " a ^ o  lost their earl̂ ^̂ ^̂ ^
» ’ ; « ? w r o " 'e e d l s s l p a t e d . U n t l i t h , s
r 'r i im e d ia t e ly  lik e d  . f  y ° V r u e '^ C o l f u r s ^
both a re  now hits. .
r  o S ! h r « ! ’L ° ' ' p h i i i p  dudd
left? X g rea t personal
Tim ; Oh no -  ^  ^^ery exciting tirne tor
liberation J^ ^^ g n t away and ® !° ro te
S^^^d?ersongs and I w ent^aw ^^
l T e % i l e  ot bfts and pieces  
••Maybe” on M en ta  N ot 
RR; T h a t was you ^
T im : in A u s t r ia .  vee ^ i . P ^  
- ^ r K : : w " - T t ’'s ; a r d t o p in i t  own.
............NO 1 in M e lbourne .
_  1 don’t k n o w - I t  ^gyg ,n
IS. The cover 0t M e n « ^ ^
s % ^ ; ; 5 r ' T s t r ^ d ^ ^ ^ i " a e t
and people like t h a t . . . ' t
those days. g,g i,ke? .
RR; W h at was th ^_r^ you play ■
W h a t d id  you loo  w e ’ ve  a lw ays  ,n a v
Tim - W e w ere  terribly n e ^  '
^ T en  conscious o l aPPPajar^^tialiy -  P e o ^  He w
-  5
dergarm ents  as T -sh irts .  ̂ ^gn
f .e r ;r « V r r d :r f n r r b a ?  Mental Notes -  
P®Hod? u o o ta te  to say we as
Tim ; Oh • w ell, ' ’f^^ g ' w e  w ere  outside the  
w ere aheadotour t im « .  W^^ ? ° ’'^'com
tim e s .lre m e m  e t Q^^gr - ^ ,
we thought th a t wc
Peop^le would alw ays say ^  N
tim e, w e would have o ^
R oxies. f i l in g  go ing .
Roxy n e v e r 'i '® ^ ^ 'J x 'i? e b ln d ^ d id n ’tg e ^
C erta in  sections ot h ated  each ot
S J a l l y . a n ^ h P i r  v , ^  ,h e i r  f i r s t  a lb u m
The guy breakdow n,
had a nervo the
N eil ; t h a t  h ad  ^ ra g  h im  o u t.
am ps, and th  y ..nusual cameraderie
T im ; I th in k  '^®’'f® |° |o  sound corny, but w e do 
__ I don’t  m ean th a t to  s realised how
get on really w e ll. I v® onlv J j„  „ „  behm d^^anyg roups jiave^rea lbattte^
the scenes :
course ( la u g h s ) . , ,„ H a t io n  w ith Phil
PR., 00 you regard  ' ; j t s « k e r ( R o x v  
M anzan6r3  3^ rtm riucad th a  band s
" '" ” ’ * ' ’ ' ' '? d n n ' t  Not a m istake.
T im ; 00 , 1 ,h e  sound he go
R R -W ere  you satistiea >iy 
” n •■•second T h o u g h ts  ?
„  w as a servicab le sound.
RR: Servicable?
* „ « t « x « o u r m s » n « E W
ENGLAND: ,m u rs . People would
S r 'v '^ h e  strange th in g  « a s  ' t j ^ ^  „s, and
Tim  ; it  took us w e re n ’t  as we
P R ; T h re e  vear® - 1 1 k |^^g.,„„,ng, 
f r e t s a w  you m usically or
T im ; Do you w an t t o t
visually?
RR; Both.:  , suppose.
T im • W e ll. ' ’ • ' i lk " '* ! ' , " o u t  th e  best in eachas writers. W e  brought o u t pa in ter -
Tim • 1 don 't m ean » e ' >“  = °“„" J ,"  hfba^^  
good clean solid '’P'’ 7 'm a te r ia l.  W e  shouldi T s  m ore a case m a te jja ^
Notes^We should have 8°^® * , r e  albi 
right up to our necks.right up to our M- ,„ in a r n  th a t ale
pp.. w o u ld  it  - ; P " ' r i ^ o r i t  on Me
-’H ^ n r i a f e r ' s ^ ^
— I  I  •  ■ ' * 1 .
TRUE CONFESSIONS
sy all leave?
rake it. Phi' H i
• V n ^ M o n ^ t  m e a M h a t  he
11 these w rite  m ore,
i t  was s ta rtin g  all piling
writing — >t wa i . pjece , h ap p ier novj 'n a th re e  
the  Shots. It  h e ’s
,r now _ ^  place tor
;ê t^c1 n d " e r i'n s o p h is t ic a te d
y ,rm e n t. P-A.’s etc.
h u n n  ' e ' V ° ’ ,K " 'a °c h ild °a T ? h ii 
as married, them . And
5 w as ’'® H lo re  ot a hobby m an. always n iore o p-,r,g up
^ * ; a ? a S a h "
fOU.
in r u u B "  “NE,U& TIN. SAY NICE THINGS ABOUT
COUNTDOWN in
; - : - < - . h e . e d , a . s a . a . ^
very good to us rea lly .
■ v̂ ie’ve had very tew
th in g s  lik e  t h a t - -  be  th e  b e s t popT im :R e a l ly .C o u n td o w n h a s to b e t  
show  in  th e  w o r ld . i  t  r . /vt le a s t his style
N e il; And M olly’s j  s^yie.
, ...........
N e il; Oh, in  g e n e ra l 3 p e rs o n , ^ ^ p e n t ly .
s lagg ings d e s e rv e d  th e m . T im ; W e ve on y g
ge . m e .  now , N . ^ L T H E ^ ^ S  P U
w o n ’t  w e? __ th a t ’s th e  H ru m m e r. I ’d ju s t c o m e ^b ^  W e n t t h ’" '"® h
Tim * th® _ ^/Mir......  . . . . .  -T n rs " l^ n fro “ :n d 'e v e r“y,hinges
r T d o n .  .h lnK  Australian w rite rs  a re  as
RR. I u ^ ''^  B ritish  ones, vicious as th e  B riusn
S j t r r t h i r d o i n g n o t h l n g , a n d t h e n
1°'"®'*' c n lit  Enz play betore youRR; Had you seen S p lit t n z
joined?
Nigel; No
....... _ o y o u s e e o x n « .
T im ; NO, J “ ‘' . 3̂ ,'I„e'"g°o’ t  to  see m o re  o t th e m . 
A lth o u g h  th is  year w e  ^  ^ ^ g e is  -  a ll
get together and bitch.
■ r e t h i l l r ^ e t o t w e 1 i d : • t d o m o r e o < .
about w e a r in g !  sh irts  w
tront.
Ki I No —  now here near. . +hP ooster O ne of theTim & N eil; No —  nuwi. posier. ^
. lectric  Tim i B rita in ’s a l l ^ ^ ' J ^ f N l g h t m o v e s )  m osi oddball posters «
fficu lt to  f it  into an e notice th a t Lee S . . • m ore pally Nigel" Malcolm sent it  t ^
S  only P'ayed a c c o u s « ^  '  w e re  you playing^
uiw 1 w as aw ful (to  T im ), ^Neil and Tim  laugh) w ere  you p  ^
‘I ' v ’ cophantic. .
Jim ; W ith  each other?
RR; No, w ith  you
shocking to With
^ p ^ a m  ah in th e ir m id 30s.
you th in k  ot N e iU a th e r  than  
itarist in England.
. I, j  re iected  Neil as a j  hones , i|. He
s Chunn ta lked  gnd his
,t of H e ’d just seenwas to get N . ^ j^g
g m A u c k la n d ,  a n d ^ b a ^ ^ ^ ^ .^ ^
a, lu s t  to  te l l us h a ir  la re , M ike
,y he w asted t  ^g g
o’s ' ' “? tp a t  was the  im p o rtan t
U o u l d  have been P m tty  t o
IP w ith  a really ace g
. , i  . m om ent it ’s
Tim ; Oh, Molly’s so on side^a^^
not tru e . You things back then  and helo n g - h e  rem em  b e rs tm n g  ^ ,^5
th inks they w ere  y-^e delivered  an
door. It ’s really strange.
ost oddball pos e ^
N ig e l. M a ^ o lm  s e n t , t t o j e . A ls o
album , which d p lay i t
RR: W h at kind ot music w J t 
N igel: Sort ot heavy m ateria  ^ , ,p p
Ith e  band he w as " f la u g h s ) .  Vou see, 
Rolling Stones (oy«''y^°RT good rock band m 
‘ ho iOoa v t o , ‘ o ^ f „ ^ o 7 S o  w as French, w ent 
France and ‘ h® a g musicians.
,0 England to  look
N eil: He was m ere m illionaire .
N ig e l .H e w a s iu s ta s o r t o t i -
A playboy. po RollingRR : And he thought he d like to
S tones?
WORWNG HABITS
T im ; W e w ork  in bursts^F®^ ^^^gs.
be nothing. Then >n a w e ® | ^ ^ g , g  w ritte n  a 
Most ot th e  songs “  . p it N e il w en t to  the
„ e e k  betore " f  -rto o rd ed ^  ^ „ , o .
lounge, I w e n t to th e  beo
N eil: W e  gave o® "* “ ',^*5. w e  had about half 
r n r : r ' ‘a n d 'th fn ° w e  had to play w h a , w e d  
vwiten to each other^ ^
T im ; And h e ’d L g r  t it le . He gave me
? ? m  l a ^ i ' ^ T l  gave  h in r
w ith  y o u ".
REHEARSAL 
Tim : Sometimes w e a t a ^ * ' „ 3,|y ,,,0 w h o ^  
th ree  of us, and ^ben as th e  whole
‘ band.S o m e ^ ,5 1  w e usually enjoy it.band. W e like  re h e a rs a ls
i < . ..6 -  ^ ^^Q^ b-.
N eil; W e ’ve got ^b® ^  ^ e w  Zealand, and it N igel; Yeah.
i ^ i r h l e n " ?  S  T t o ) has i t t  o id n d  his uncle in vent LSD^
dealing w ith  MollyT im ; No, not really 
r r ; What’s it like
Meidrum? _  ^oUy's
/ would have been better f d?n’rkniw bow much personal
' pretty good. I don'  k"OW n ^
of the scene that he ^^len he
m ust pick P“ ‘„ „ t C  us th e re ’s no h in t ot
w hat h f p e r 'onally loves, he |PSt . . e . ■■
waves hand).. ^
N eil: D i ’t  i  l  'to o r
S i ^ ^ t o r c 'h e r r y - T  ,
. nn the
link so •
(s ile n c e )
o n trib u tio n to  th is  UP has been
to  d o .
waves h a n d ) . .  ^,.pccarY for Count
N eil: 1 tW h t  h e ’s very necessary
down.
Tim ; H e ’s a figurehead
charisma
cesstul French cnem .v i. ,
^ ' ^ n T F r i n c e ' t o X ' p ' a J i h k a t a l l .
: : r ; : ; u h k t h m g s t a ; u . ^
nothing about it. out of it-
beaches. M ost ^ e r ’s w ith  K ate Bush, the  
The l^®yboard play ^ve all came
i i ? r f t ‘ b u i ; ^ o r a « h o u g d  ^
obscure tw o years.
N e „: W h a . about th e  f t o t o ^ ^ '  „  ,p ,3|
. T i m . T h e n y o u i o n e d ^
.indulgence to  to ta l P
b a n d .W e ll e r e  ^^^3 , g^udio in Aus-
f R R ; Do you have a r
itra lia ?  , . „ iorps The best
Tim ; No. W e b"® ^ ^ ^ ^ W a S s .  Rockfield. It ’s
I  place w e ever had w as m ^ a lo j
, a studio w h ere  D ave  Ed o,d
1 About half a m ile a m onth p rio r to
M ill House, andeoing into th e  stud io  ana ^  doesn t
< ? ,« *  a very c r ea t i ve ‘ t o | . p i a y  every  
ishow on th e  album  . . .w e  
night.i t. “ F renzy’ ’s lack ofRR: w e re  you surprised a t Fren y
success? j . J n ’t believe in it. We
(J im ; N ot realW^ ®^di_ the
believed m 1 ^®® gs a w hole (shrugs)
S ’ b a t t - g  of happiness a b o u t it.
. virh are you these days?RR; How rich are y 
i ' . 1- 1-*. \wo’\yp beenR R : HOW ^  vve've been in d e b t fo rTim ".W e’re still m d e b t, w e  V
jth re e  y e a rs .
X .
t into th e  stuoiu -  -  ive...   T „ r ,• Then you joineo us u .u .. w -  ■ h h re e  y e a r s . .
'p t y e r  comes in w ith nx'Ik He’s a figurehead -  and he does have to  to ta l poverty . .  ^  ^  -  •  |  |  j
,  ,  , ~  ~  - - L L U  I  r r  ~ i
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ROCKERS UPTOWN
F4DDLING WHILE LONDON BURNS
With the usual lightning efficiency, the 
charts have been turned upside down 
again, and post-mortems have set in on 
last week’s gay young things. At the 
moment The Pretenders are being made 
to jump critical hoops, whilst actually, in 
the Real World, completing a fabulously 
successful UK tour.
L a tes t in fo rm e d  o p in io n  is th a t  Jam es 
H oneym an S co tt c o u ld n ’t  r i f f  h is  w ay o u t o f a 
w e t back-copy o f N M E. A m o n th  ago he w as 
‘o r ig in a l’, and  ‘a b re a th  o f fre s h  a i r ’. A p ­
p a re n tly , C h ris s ie  H ynde  c a n ’t  w r i te  songs 
e ith e r. A ll she does  is e x p lo it th e  b r illia n c e  o f 
h e r vo ice  to  t r y  to  con p e o p le  td  buy  th e  
reco rds . In o th e r  w o rd s , s h e ’s a good s inge r. 
M aybe nex t w e e k  th e y ’ll be o b je c tin g  to  th e  
fac t th a t she s ings, ra th e r  th a n  g ru n ts . S he ’s 
no good on g u ita r , e ith e r. M aybe n e x t w e e k ’s 
he a d lin e  w ill be “ I R e m e m b e r G a ry  N u m a n ”  
by R ich ie  B la ck m o re . O r p e rh a p s  "W h a te v e r  
H appened  to  B ill N e ls o n ’s Red N ose? ”  by 
B ria n  W ilson  (ex-B each  B oys ). As fa r  as I ’m 
conce rned . The P re te n d e rs ’ LP is s im p ly  th e  
bes t th in g  so fa r  th is  yea r, and  ‘ ‘P riv a te  L ife ”  
w ill end  up as one o f TH E  songs —  c e rta in ly  as 
good in  its  ow n w ay as "W ill Y ou S till Love Me 
T o m o rro w ”  by C a ro le  K ing .
I t ’s n ice to  see P e te r G a b r ie l, w ith  S teve 
L illy w h ite  in to w , c om ing  up  w ith  a to p  ten  h it 
“ G am es W ith o u t F ro n tie rs .”  T he  w o rd s  a re  
p re tty  d u m b , b u t th e  m us ic  in th e  ch o ru s  is 
g re a t. O th e r t i tb i t s  —  T he  S pec ia ls  a re  a p ­
p a re n tly  go ing  dow n  a s to rm  in LA a t th e  
m o m e n t —  w h ich  I f in d  a l i t t le  h a rd  to  be lie ve  
—  I ju s t c a n ’t  see n e w -b e a t ska ta k in g  A m erica  
by s to rm . S till, th e  UK a t th e  m o m e n t is th e  
e xc lus ive  p re se rv e  o f Tw o -T one . E v e ry th in g ’s 
tw o - to n e : a ll th e  new  fa sh io n s  a re  b la ck  & 
w h ite  d ia m o n d s  and  sq u a re s , h a rd -e d g e  s tu ff, 
a ll th e  new  ads a nd  des ig n s  a re  in th e  sam e 
v e in : th e  B eeb TV has do n e  a sp e c ia l on Tw o- 
Tone and  The S pe c ia ls ; a ll th e  p a p e rs  in F lee t 
St. a re  th ic k  w ith  it . Th is , a lo n g  w ith  th e  re tu rn  
o f th e  m in i-s k ir t  in th e  S p rin g  fa sh io n s  has 
g iven  s o m e th in g  o f a s p u rio u s  u n ity  to  th e  
w h o le  scene a t p re s e n t. B lack  tro u s e rs  and 
w h ite  coa ts  o f a ll d e s c r ip t io n s  a re  even 
r iv a llin g  b lue  d e m in  in th e  s tre e ts  o f che lsea .
So m uch fo r  c iv i l is a t io n : on th e  o th e r  s ide  o f 
th e  w a ll we have  a re su rg e n ce  o f H eavy M e ta l 
th re a te n in g  us a ll aga in , w ith  D e f Lep p a rd  
ta k in g  m ost o f th e  h o n o u rs , and  a w h o le  ho rd e  
o f s im ila r  m u ta n ts  c le a n in g  up th e  le ft-o ve rs . 
Ian G illa n ’s d o in g  ok to o . G oes to  show  you 
c a n ’t  keep a good th in g  dow n , o r k ick  a m an 
w hen h e ’s d o w n , o r  keep k ick in g  a dead dog, o r 
s o m e th in g  lik e  t h a t . . .  B e ing  one o f th o se  
b o rin g  c re e p s  w ho te n d  to  lis te n  to  Led 
Z e p p e lin  fo r  HM s a tis fa c tio n , th e  like s  o f UFO 
e t al leave  m e so m e w h a t u n m o ve d , so I c a n ’t 
te ll you any m o re  a b o u t it.
The o th e r  lads to  m ake it o n to  th e  sm a ll 
screen la te ly  w e re  The C lash  —  in a p ro m o  fo r  
th e ir  new  film , I guess. T he Beeb d id  a 
d o c u m e n ta ry  on " l i fe  on th e  ro a d  w ith  th o se  
w e ll- k n o w n  s n a r l in g  p h i la n t h r o p is t s . ”  
Som ehow  A nn ie  N ig h tin g a le  e n ded  up g iv in g  
Joe S tru m m e r a new  Ford  T h u n d e rb ird  
c o n v e r tib le , w h ich  he p ro m p tly  gave aw ay, as 
he c a n ’t  d r iv e . I c a n ’t  even  re m e m b e r how  it 
cam e a b o u t anyw ay. M aybe s o m e th in g  to  do 
w ith  a be t on "L o n d o n  C a llin g ”  b e in g  a h it . I 
guess Joe w on th e  be s t. Anyv,/ay, The C lash 
cam e o u t o f it  a ll seem ing  to  be v e ry  n ice boys, 
c o n ce rn e d  a b o u t T h in g s . W e w ish  th e m  a ll th e  
b e s t fo r  th e  fu tu re .
P in ch in g  a t i t le  o u t o f P riv a te  Eye, “ S ta r 
B o re s ” , th e  b ig g e s t d is co v e ry  o f th e  8 0 ’s so fa r  
seem s to  be “ I to o  can p lay th e  saxophone  o u t 
o f tu n e  and M ake M oney .”  The n u m b e r o f 
s ing les  in th e  las t tw o  m o n th s  w h ich  go t and 
a re  g e tt in g  heavy a irp la y  w ith  o u t o f tu n e  sax 
lin e s  and solos is t r u ly  a w e -in s p ir in g . 
S om etim es  I fee l lik e  I ’m h e a r in g  th e  M e m ph is  
H o rns  p lay ing  on M a nd rax . S till, b e tte r  la te  
th a n  n e v e r, I a lw ays  say —  a ll w e need now  is 
som eone to  com e a long  and p lay  in tu n e , w ith  
a good sound , and  no t p lay  to ta lly  sou l-less  
ru b b is h  like  a ll th e  s tu d io  w h iz z -k id s , and 
th e y 'll a b s o lu te ly  c lean up. As fo r  m e. I ’d 
ra th e r  go back and lis te n  to  B ow ie.
B ow ie  has a new  s in g le  o u t he re . It w as a to p  
20  h it fo r a coup le  of w eeks. I t ’s d e fin ite ly  
w e ird , and  good. S eeing as i t ’s th e  m o n th  fo r 
be ts  —  I’ ll m ake a b e t w ith  a ll com cers  ( I ’ll 
supp ly  a s igned  p ic tu re  of Bob G e ldo f to  th e  
w in n e r, if th e re ’s a n yo n e ) th a t no m a jo r ra d io  
s ta tio n  in Oz even p lays. By m a jo rs , I m ean 
2SM, e t al. A ny ta k e rs?  And by th e  bye — no 
ch e a tin g  by h e a rin g  th e  B -s ide , e ith e r :  th e  
new  ve rs io n  o f Space O d d ity  is q u ite  p layab le  
on ra d io  — in fa c t I p re fe r  it  to  th e  flo w e r-  
pow e r o r ig in a l.
A q u ip  from  E lvis  C o s te llo  to  end w ith . He 
was ta lk in g  on ra d io  a b o u t M, and in p a r ­
tic u la r , R obin S co tt, d e s c r ib in g  his lack o f 
p e rso n a l p resence . D ear O ld E lv is  cam e up 
w ith  w h a t he fe lt  was th e  p e rfe c t p ic u te  of him  
in w o rd s : "T he  w o r ld ’s m o s t b o r in g  m a n .”  Oh 
w e ll. Bob — life ’s ju s t a ho le  in th e  pocke t, is n ’t 
it?
— K e ith  S hadw ick
‘T.d Pay Money To Stay Out Of A Disco.” 
The Charlie Daniels Interview  
by Sue Wylie.
I ta lk e d  by phone  to  D a n ie ls  a fte r  h e ’d been 
re h e a rs in g  fo r  h is  new  a lb u m , a fo llo w  up  to  
M illio n  M ile  R e fle c tio n s , th e  a lb u m  th a t  had 
th e  h it  s in g le  “ The D e v il W e n t D ow n to  
G e o rg ia .”
Q : How do  Y ou fee l a b o u t “ The D e v il W e n t 
D ow n to  G e o rg ia ”  ta k in g  o ff in  A u s tra lia . Is it 
in d ic a tiv e  o f th e  b a n d ’s s ty le?
D a n ie ls : O u r  S ty le?  W e ll m o s t a n y th in g ’s 
in d ic a tiv e  o f o u r s ty le  re a lly  because w e ’ re 
v e ry  ir re v e re n t w h e n  i t  com es to  s ty le s  and  
p u tt in g  s ty le s  to g e th e r. Y ou kn o w  I d o n ’t  g ive  
a d a m n  a b o u tw h a t g e n re  i t  fa lls  in to  as lo n g a s  
i t ’s good. I c o u ld n ’t  say i t  w a s n ’t  an in d ic a tio n  
of o u r  s ty le  —  o u r  s ty le  c o ve rs  so m uch 
g ro u n d .
Q : In 1979  you w on B e s t In s tru m e n ta lis t,  
B es t In s tru m e n ta l G ro u p  a nd  B es t S ing le  a t 
th e  A m e rica n  C o u n try  M us ic  A ss o c ia tio n  
A w ards. H ave you e v e r been n o m in a te d  
be fo re?
D a n ie ls : Yeah we had been n o m in a te d  b e fo re  
b u t w e had n e v e r w on.
D an ie ls  b ro ke  h is  a rm  in a t ra c to r  a c c id e n t 
on h is  fa rm  e a r lie r  th is  year. C o n s e q u e n tly  he 
w as u n ab le  to  p e rfo rm  th e  f id d le  p a r t  o f “ D ev il 
w e n t dow n to  G e o rg ia ”  a t th e  G ra m m y  a w a rd s  
a lth o u g h  he sang th e  song. T w o  p laye rs  w e re  
used to  d u p lic a te  th e  sound .
Q : How  d id  you fee l b e in g  u n a b le  to  p lay  a t 
th e  G ram m ies?
D a n ie ls : W e ll I had tw o  o f th e  bes t f id d le  
p la ye rs  in  th e  w o rld  f i l l in g  in fo r  me. T h a t ’s 
V assar C le m e n ts  and  B u d d y  S pe ich e r. I ju s t 
c o u ld n ’t  p lay. I ’m p re tty  m uch  a re a lis t a b o u t 
these  th in g s , I d o n ’ t  le t i t  g e t m e dow n cos I 
knew  I ’d be a b le  to  p lay  in  a c o u p le  o f m o n ths .
Q : How  is  y o u r a rm  now?
D a n ie ls : I t ’s fine . W e s ta r te d  back re h e a r ­
s ing . I s till c a n ’ t  p lay  f id d le ;  i t ’ ll be a b o u t tw o  
m ore  w eeks  b e fo re  I can p lay  f id d le  b u t I can 
p lay g u ita r  w h ile  v /e ’ re  re h e a rs in g  fo r  th e  new  
a lbum .
Q : How  d id  th e  C h a rlie  D a n ie ls  B and  ge t 
to g e th e r?
D a n ie ls : W e ll I g o t o ffe re d  a re c o rd in g
c o n tra c t so I o u t th e  b a n d  to g e th e r  to  m ake 
th e  re co rd  and  p lay  c o n ce rts . O f co u rse  t h a t ’s 
s im p lify in g  it. O ne guy w as_w ith  me back th e n  
—  Taz (J o e l)  diGregan,®, (k e y b o a rd s ) , has 
been w ith  m e fo r  a lm o s t n in e  yea rs . F re d d y  
E dw a rd s  (o n e  o f tw o  d ru m m e rs )  fo r  e ig h t. 
C h a rlie  H eyw ood (b a s s ) a nd  Tom  C ra in  
(g u ita r )  fo r  f iv e  and  J im  M a rs h a ll, th e  o th e r  
d ru m m e r, is o u r  n e w e s t m e m b e r. H e ’s been 
w ith  us 2 yea rs .
Q : W h a t’s y o u r fa v o r ite  o f y o u r reco rds?
D a n ie ls : Oh I like  a ll o f th e m . I ’ ll be h o n e s t 
w ith  you b o u t th a t . I t r y  n e v e r to  p u t o u t a bad 
re co rd . I lik e  th e  re co rd s  fro m  “ F ire  on th e  
M o u n ta in ”  (1 9 7 4 )  on m uch  b e tte r  th a n  I do 
th e  o n e ’ s b e fo re  because  I d id n ’t  lik e  m y voca l 
sty le . B u t I like  a ll o f them .
Q : H ave you e v e r p ro d u c e d  y o u r ow n
a lbum s?
D a n ie ls : I ’ve do n e  it, p ro d u c e d  a few  a lb u m s , 
yeah.
Q : D id  you en joy  it?
D a n ie ls : N o t p a r t ic u la r ly . I like  to  p lay. I like  
th e  c re a tiv e  end  o f th in g s . I d o n ’t  like  to  be 
b o th e re d  w ith  th e  te c h n ic a l th in g s . O f cou rse  
p ro d u c in g  is c re a tiv e . B u t I’d ra th e r  be o u t in 
th e  s tu d io s  p la y in g  th a n  s it t in g  in th e  c o n tro l 
ro o m w a tc h in g  d ia ls .
Q : Is it  tru e  you w e re  on th e  road  fo r  2 52  days
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one  year?
D a n ie ls : T h a t w as 1 9 7 5 ; w e  w e re  on th e  road  
fo r  175 days la s t year.
Q : A nd th is  year?
D a n ie ls : W e ll w e w o n ’t  do  q u ite  th a t m any 
da tes  th is  yea r. W e ’ ll do  a b o u t —  w e ll w e ’ve 
a lre a d y  done  som e back in J a n u a ry  b u t w e ’ll 
e nd  up d o in g  b e tw e e n  9 0  and  1 00  d a te s  in th e  
U.S. and  C anada . Then  w e go som e fo re ig n  
th in g s  to  do.
Q : A re  you  co m in g  to  A u s tra lia ?
D a n ie ls : P ro b a b ly  s o m e tim e  in J a n u a ry  nex t 
yea r. I d o n ’t  know  w h a t c it ie s  b u t w e ’ re 
d e fin ite ly  go ing .
Q : H ow  m uch e q u ip m e n t d o y o u  ta k e  on to u r?  
D a n ie ls : L a s t t im e  o u t w e had 3 t ra c to r  t r a i le r  
r ig s  and 3 buses. W e d o n ’t  a c tu a lly  liv e  on th e  
buses th o u g h  we have b u n k s  and  v id e o  
casse ttes  and  a ll th a t. W e have som e long 
hau ls  to  m ake s o m e tim e s  w e tra v e l fo r  2 4  h rs  
s tra ig h t.
Q : Any idea  on cost?
D a n ie ls : I d o n ’t  re a lly  keep  up  w ith  th a t —  We 
lease th e  tru c k s  by th e  m ile , w e  lease one bus 
and  we ow n th e  o th e r  tw o . O f c o u rs e  fu e l is 
ve ry  expens ive .
Q : W h a t s o rt o f e q u ip m e n t do you use on 
s tage?
D a n ie ls : Y ou m ean b ra n d s?  I use a G ibson  
Leo Paul, a B a rc u s  B e rry  f id d le  and  I p lay  bo th  
of them  th ro u g h  M esa B oog ie  A m p lif ie rs .
Q: Do you p lay  fo r  y o u rs e lf o r  y o u r aud ience?
D a n ie ls : W e ll I p lay f i r s t  fo r  m yse lf. I have  to  
please m y s e lf to  p lease  th e m . If I w as u n h a p p y
I c o u ld n ’t  p o s s ib ly  m ake  th e m  happy. I fe e l 
v e ry  m uch in d e b te d  to  m y a u d ie n c e . I d o n 't  
look a t th e m  as 10  o r  12 th o u s a n d  peop le , 
m ore  lik e  10 o r 12 th o u s a n d  in d iv id u a ls  
w h o ’ve gone to  a lo t o f t ro u b le  to  com e  and 
hea r th e  show .
Q : A lo t o f c o u n try  m u s ic ia n s  seem  to  be 
try in g  th e ir  hand  a t  a c tin g . W h a t a b o u t you?
D a n ie ls : I ’ ll p ro b a b ly  'do s o m e th in g  e v e n ­
tu a lly , w e g e t p re s e n te d  w ith  s c r ip ts  a ll th e  
tim e . W hen s o m e th in g  com es up I th in k  I can 
do, s o m e th in g  I can re a lly  g e t in to  to  do. I ’m 
n o t w o rr ie d  ’ b o u t d o in g  th e  a c tin g . I can 
ha n d le  th a t.
Q : I read  so m e w h e re  th a t  N ew  Y o rk  has a 
C owboy D isco.
D a n ie ls : W e ll Iw o u ld n ’t  know  to o  m uch  a b o u t 
th a t, I d o n ’ t  kn o w  m uch  a b o u t d iscos  a t a ll. I 
d o n ’t  know  w h a t th e  h e ll th e y ’ re do in . The 
w o r ld  k in d a  passes me by. I d o n ’t  go to  d iscos, 
se ldom  go to  n ig h tc lu b s . I ’ m v e ry  m uch  a 
hom ebody . W hen  I ’m o ff w o rk  I lik e  b e in  here  
a t th e  house w ith  m y fa m ily  and  fr ie n d s , m y 
ho rses and  m y cows. You know  I ’d m uch 
ra th e r  be he re  th a n  in som e d isco. I ’d pay 
m oney to  s tay  o u t o f a d isco.
A nd th a t  hat?  I t ’s a R e s is to l; c a lled  a B ig  
’Un w ith  a s ix  inch  b r im  and  an e ig h t inch 
c ro w n .
C ha rlie , ta lk in g  to  you m ade  my day. So I 
fo rg o t to  ask you th e  nam e and  re lease  d a te  o f 
y o u r new a lb u m , a nd  so we d id n ’t  d iscuss  
b o w in g  te c h n iq u e s . Y o u ’ re a h e ll o f a n ice  guy.
A g u y  w h o  has p layed  on D y la n ’s a lb u m s  and  
R ingo S ta r r ’s c o u n try  o ffe r in g . A guy w h o  has 
w o rk e d  w ith  p e o p le  like  A l K oo p e r and  
L e o na rd  C ohen  a nd  w h o  “ ju s t d ro p s  in ”  on 
M a rs h a ll T u c ke rs  A lb u m s . If th is  is th e  w ay th e  
w o r ld  “ k in d a  p a s se s ”  you  by, can I b r in g  m y 
esky and s it w ith  you and w a tc h ?  I t ’s th e  on ly  
th in g  I can th in k  o f t h a t ’s b e tte r  th a n  lis te n in g .
STRANGLER IMPRISONED 
COULD SPELL 
BREAK-UP OF BAND.
Hugh Cornwell, lead vocalist and 
guitarist with the Stranglers, was im­
prisoned for two months in London’s 
Pentonville Prison after his appeal 
against a conviction on drug charges was 
dismissed by a judge late last month.
C o rn w e ll w as c o n v ic te d  in  J a n u a ry  th is  yea r 
fo r  possession  o f c a n n a b is , coca ine  and  h e ro in , 
d ru g s  th a tw e re  fo u n d  in  h is possess ion  a fte r  a 
S tra n g le rs  c o n c e r t in L o n d o n  la te  la s t year.
..J u d g e  M c N a ir, in o v e r tu rn in g  th e  appea l, 
sa id  th a t  he th o u g h t a p r is o n  se n tence  w ou ld  
se rve  as an e xam p le  to  o th e r  ‘pop  s ta rs ’ and  to  
th e  S tra n g le rs ’ fans.
C o rn w a ll’s in c a rc e ra tio n  th ro w s  b o th  th e  
S tra n g le rs ’ im m e d ia te  and  long te rm  fu tu re  
in to  th e  m e lt in g  p o t. T w o  g igs  a t  L o n d o n ’s 
R a inbow  T h e a tre  (E a s te r  T h u rs d a y  and Good
F rid a y ) w e n t ahead w ith o u t  C o rn w e ll, w ith  
v a rio u s  v o c a lis ts  ( in c lu d in g  Ian D u ry , N icky  
Tesco (o f th e  M e m b e rs ), D r. fe e lg o o d ’s Lee 
B rille a u x  and  R ich a rd  Jo b so n  of th e  S k ids  
c om ing  to  th e  rescue  of th e  band.
B u t th e  m o s t s e rio u s  conse q u e n ce s  o f th e  
ja il se n te n c e  lie  in  th e  fu tu re . T he  S tra n g le rs , 
w ho  had a ssu m e d  th a t  th e  s e n te n ce  w o u ld  be 
o v e r- tu rn e d  on  a p p e a l as C o rn w e ll has no 
p re v io u s  re co rd , had  m ade  e x te n s iv e  p lans  fo r  
re c o rd in g  a nd  to u r in g  ( in c lu d in g  th e ir  second 
to u r  of A u s tra lia )  in th e  n e x t co u p le  of m o n th s .
W ith  a ll th is  now  h a v in g  to  be p o s tp o n e d  th e  
fin a n c ia l p re s s u re s  on th e  band , w h o  have had 
m os t of th e ir  m oney  ‘fro z e n ’ due  to  w ra n g le s  
be tw e e n  th e m s e lv e s  and  th e ir  p re v io u s  
m a n agem en t, a nd  w h o  h ave  a huge  ta x  b ill to  
m e e t as w e ll as o th e r  c o m m itm e n ts , a re  go ing  
to  be in te n se .
In fa c t S tra n g le rs ’ m anage r, Ian G ra n t, sa id 
soon a fte r  new s o f th e  d e c is io n  becam e 
know n, “ T h is  d e c is io n  w il l  c o s t us 2 0 0 ,0 0 0  
pounds (A $ 4 0 0 ,0 0 0 )  and  to  be h ones t, I can 
see i t  b e in g  th e  d e m is e  of th e  g ro u p .”
One in te re s t in g  s n ip p e t to  em e rg e  fro m  th e  
tr ia l  w as th a t  C o rn w e ll f i r s t  s ta r te d  to  use 
h e ro in  on  th e  b a n d ’s to u r  of A u s tra lia  la s t 
year.
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Confessions of a Frustrated 
Rock’n'Roll Writer.
or “Even rock writers get the blues"
It’s getting late. It’s Easter Sunday. I’m 
writing what’s possibly the hardest 
column or story of my life. It’s a column 
about frustration. About being fucked 
over by the record business. About 
almost losing my sense of being a fan 
when listening to rock’n’roll music.
I love rock 'n ’roll. I’ve spent most of my life  listening 
to  it, savouring it, searching its finest moments ou t in 
d ir ty  second hand shops.
I’m 23 years old. My sense of excitement has 
driven me to  w rite  about rock’n ’roll since I was 15. 
I ’ve w ritten  for college and un ivers ity  papers, was 
crucially involved w ith  s ta rting  th is  paper and, since 
th e n , c o n tr ib u te d  to  n um erous  A u s tra lia n  
publications desperate enough to  accept by garbled 
stories.
For the past tw o years I’ve been a professional 
rock’n ’roll journa lis t (w rite r? ) The re n t’s been paid 
from  a RAM salary ( ju s t) and from  the Sun-Herald 
(easily) plus o the r mags. I’ve prided myself on being 
a fan and w ritin g  w ith  a fan ’s enthusiasm —  
hopefully for others who feel the  same —- but who 
don’t  have my access to  prin t.
I’ve always been proud of never w riting  anything 
about anyone th a t I d idn ’t  believe in. There was no 
way I was going to  become an extension of a record 
com pan/s prom otions department. I’d have as many 
free lunches as they o ffe red— drink  th e ir alcohol any 
day, a t any time, but th ^ re  was no way that was going 
to influence what I w rote  when I sat a t the 
typewriter.
Lester Bangs once said th a t an a ttitude  of com­
plete antagonism to  record companies was a healthy 
one.
That has always been my motto. I detest record 
companies. I hate th e ir  m arketing techniques. I hate 
the way they pick one band out of hundreds and tu rn  
them  into stars. I went last week to  an expensive 
launch fo r a single by an extremely mediocre Sydney 
band. W atching them  plod through 1972 heavy metal 
w ith  aspirations to  being new wave I became 
depressed th inking  of all the bands I've watched 
working the ir hearts out Tor little  or no rewards. And 
it h u rt to  th ink  tha t most of them  would never get a 
record company’s m o n ^  behind them  and the 
chance to  even make a single.
Why all th is  outpouring? you ask. This, The Sound 
and The Fury column, is supposed to  be an overview 
of new releases. I ’ve s tarted th is  issue’s column 
about 4  times. Before I spell out the particu lar 
reason fo r w riting  th is  let me g ive you a lis t of 
musicians and bands —
The Romantics, Dave W erner, Mickey Jupp, 
Penetration, Sue Saad and The Next, The Babys, 
David Bromberg, Showaddywaddy, D art Attack, John 
Foxx, D r Feelgood, Alex Chilton, Urban Verbs, 
Cowboys International, UK Squeeze, The Slits, The 
Jacksons, The Mekons, The Fabulous Thunderbirds, 
Col Joye, Utopia, Major Matchbox, The Buggies, John
Cale, Bob Seeger, KC and The Sunshine Band, 
Richard and Linda Thompson, Blind Alfred Reed, 
Wilson Pickett, The Aural Exciters, Marc Benno, The 
F ly irg  Lizards, Frank Zappp, John Paul Young, 
Yvonne Elliman, Secret Service, Lene Lovich, The 
Benders, John James, Paradiddle Folk Band, Steve 
y\ferner, Brakes, Lynyrd Skynyrd, MX-80 Sound, 
tuxedomoon, Malcolm McCallum, Paul Madigan and 
The Humans, F ingerprintz, The Kinks, The Cretones, 
Rodney Crowell, Iggy Pop, The Shirts, Heart, Leonard 
Cohen, Phil Rambow, Edgar Froese, Paul Butterfie ld, 
Billy Thorpe, Earthquake, Rachel Sweet, The Dickies, 
The Jam, W arren Zevon, The Beach Boys, Wreckless 
Eric, I t ’s A Beautiful Day, Foghat, Nick Jameson, 
Elizabeth Barraclogh, Jesse W inchester, Tony Wilson
And the re ’s at least 40 others th a t I can’t  be 
bothered listing. I’ve been sent (or, in a few  cases, 
bought) albums by all those people in the past few 
weeks.
Every one is begging for review. I started. The firs t 
album I reviewed was Zevon’s Bad Luck Streak In 
D ancing  S chool. My fin a l p a rag raph  w as: 
“ Everything’s right on th is  album. Zevon sings like he 
FEELS what the songs are about, the playing’s great,
the string interludes in s p ir in g ___the verdict? One
of the finest albums of American rock’n ’roll released 
in recent years.’’
I wrote a few more reviews, read ’em back and 
started hating myself fo r w hat I’d said.
I’d only listened to  Zevon’s album 4  times. I was in 
a hurry  to  hear everything else so I had something to  
say about them. Zevon’s album hadn’t  grabbed me 
enough to  play it again and again to  the exclusion of 
everyth inge lse— and here was I saying it was in the 
same league as recent albums by Neil Young, 
Springsteen, Southside Johnny, etc.
Maybe it  is but I sure as hell haven’t  heard it 
e n o u ^  to  say so.
I was instantly reminded of an essay tha t I re-read 
very often — especially in recent months. I t ’s by Jon 
Landau and is collected in his book I t ’s Too Late To 
Stop Now: A Rock and Roll Journal.
The essay is called Confessions Of An Aging Rock 
C ritic  and parallels my own career from  fan to  
professional critic, and maybe fan. Near the con­
clusion Landau w rites :
“When a  rock w rite r  says a record is a m aster­
piece, after having played it tw ice and filed it away 
w ith  no in tention of playing it again, he serves no 
useful purpose. For if he is so detached that he can 
make such judgements on the basis of two listens, 
then he is e ither dealing w ith  unchallenging material 
or has nothing enlightening to  say about the ex­
perience of th is  record. He can only categorize it and 
put it  away as fast as he can, before anyone notices 
th a t nothing has happened.
“ A critic  must be prepared to  do more than jus t say 
something new. He must be prepared to  take risks, 
prepared to  tes t his judgement, prepared to  be 
unashamedly wrong. He must be com m itted to  his 
subject. He must love the  stu ff he is w riting  about. He 
must continue to  love it. If he loved it  orice and loves 
it no more, he m ust find  ou t why; if the cause fo r his 
estrangement lies in the art, he must say so and 
explain why. If it is in his own changing view of the 
a rt, he must explain tha t too. And if he has lost in­
terest because he has become preoccupied w ith 
other th ings —  his career, fo r instance —  he should 
find a way back to  his past and s ta rt all over again.”
There’s many reasons why I emphasize so com­
pletely w ith  Landau and why I feel compelled to  w rite  
th is  column.
As a professional critic  the re ’s a lo t of pressure to  
tu rn  out a certain number of words each week jus t to  
earn enough to  live. A friend  of mine phoned me last 
week to  tell me he’s w ritin g  a song about me called 
“ Life By The W ord”  —  he meant it in good humour 
but it kinda h u rt ’cause it  was so true. I hoped I 
wouldn’t  end up quoting a ll of Landau’s essay but 
these paragraphs say it  a ll:
“When a kid plunks down four dollars for an album, 
he comes home and plays it. If he doesn’t  like it  the 
firs t time, he plays it again. He wants his money’s 
worth and he is more than w illing  to  give the record a 
chance. He is free to  respond as a member of the 
audience ra ther than one who is above it.
“ By th is  tim e the music c ritic  is oppressed by 
records. He is surrounded by them. In fact, he may be 
receiving as many as a hundred in a weeK all free, 
and all crying out for his time, energy, and interest. 
Whether he realises it  o r not, t h ^  become mer­
chandise Not only because he is obligated to  review 
so many of them a week but also because his 
livelihood depends on it, he searches through the 
^acks  looking fo r something interesting, something 
he can love, something he can hate, something he 
can respond to. Because of the lim ited tim e and the 
unlim ited volume of what lies before him, three plays 
of an album is a lot. More likely, on a new group he 
plays a little' b it of the firs t cu t on the firs t side; if 
tha t isn’t  in teresting (or even if it  is), he may never 
get to  the rest of it. Unlike the person who bought the 
album because the thought he would enjoy it, the 
a it ic  doesn’t  live w ith  the record.
“Thus his interests have followed the pattern of 
his career. Because music is his work he learns to  
trea t it like work. When he was s ta rting  out, he would 
play music to  enjoy himself. Now he tu rns  it off when 
he wants to  enjoy himself. He used to  go to  concerts 
every week, paying fo r them w ith  his own money, 
because he wanted to  see the acts. Now he gets two 
free, $6 tickets to  every concerts and looks forward 
to  covering them the way a high school kid looks 
forward to  going to  school. A fte r three or four years 
of this, the c ritic  fina lly  realizes tha t circumstances 
have conspired to  take away from  him his love for the 
subject, leaving behind it only the hollowness of a 
career w ithout commitment. He has lost the freedom 
of choice th a t was so essential to  his in itia l in­
volvement, the very freedom th a t made his early 
work so much more inspired than w hat he is tu rn ing  
out now.”
Sorry about the extensive quotes but typing tha t 
out makes me th ink  i t ’s me saying it. My passion is 
still there but it  leads me to  listen to  the records I 
love when record companies and my careerist in­
stincts te ll me I should be listening to  new albums.
W hilst w ritin g  th is  I’ve been listening to  Gram 
Parson’s firs t album, Southside Johnny’s Hearts of 
Stone and a Springsteen bootleg. There’s been very 
few albums released in past months tha t come near 
to  the sp irit of these but i t ’s my job to  work my way 
through the in ferior efforts to  find  the occasional 
jewels.
THE  
SOUND 
AND  
y TH E  
w FURY
Or as Robert Christgau w rote  in his book Any Old 
Way You Choose I t ;  Rock and O ther Pop Music, 
1967-1973 —  “ Rock w rite rs  in general are so sick of 
the mediocrity and the  bad hype th a t they simply 
don’t  listen to  most'of the records they receive. I try  
to, but my methods are necessarily somewhat 
mechanical. Even if I spent sixteen hours a day 
listening to  music —  I would estim ate the actual 
figure, by the way, at around e ight —  I couldn’t  give 
each group the tim e each group believes its record 
deserves . . .  I play every rock record I receive at 
least once.”
For my part I average about 40  free albums a week 
and I spend about as much tim e as Christgau 
listening to  them. And th a t can get a drag when you 
wake up and fo r listening pleasure tha t day you’re 
faced w ith new albums by Jon English, Journey, 
Nazareth, UFO, Rush, and a few lesser knowns —  
tha t did happen last week. And my friends wonder 
why I get irritable.
Sure rock critic ism  is a vocation I’ve chosen and, in 
many ways it ’s a damn sight easier than working in a 
factory or an insurance office but the point where 
you go stale and your work becomes a tedious chore 
can come just as quickly s itting  at my desk as it does
filling  out public service form s ___ and for most
critics in th is  country there ’s a sim ilar degree of 
commitment to  what they’re  doing.
Another reason fo r w riting  th is  column and taking 
a break from album review ing is a personal desire 
not to descend to  the level of most critics in th is 
country. There are a handful of technically good 
w riters  in th is  country who are also reasonably in­
te lligent and perseptive. The rest are dumb hacks 
who have no love, passion or commitment to  th is 
music and w ill happily re-w rite  the latest record 
company handover. By far the best w riting  about 
rock’n’roll appears in the pages of magazines like 
this.
Why? Because the best of ROADRUNNER’S 
contributors are rock’n’roll FANS. They’re the ones I 
see a t im port shops hanging out fo r the firs t copies of 
a new release by th e ir  favourites, or searching 
through second hand and specialist shops for some 
rarity. And they w rite  fo r mags like th is ’cause they 
want to  —  they don’t  get paid —  money’s not the 
motivating factor. They w rite  because they’ve 
something to  say and something they want other 
fans to  hear about. They love and hate but th e ir 
reactions to  music are rarely anywhere in between. 
Sometimes they ’re excessive, and extreme. They’re 
always totally subjective. They’re always FUN to  
read.
The reason I’m w riting  th is  is because, for the 
moment I’ve lost the sense of fun. And maybe i t ’s 
interesting fo r readers to  get some insight into what 
it ’s like w riting  about rock’n ’roll instead of just en­
joying it. I don’t  th ink  i t ’s an indulgence because, in 
the past, I always enjoyed pieces by critics about 
the ir methods and rationalisations. The Sound and 
The Fury column, w ill, like the road, go on forever. It 
won’t  necessarily be about albums —  there ’s always 
something to  w rite  about —  because I'm  determined 
never again to  review a new release fo r the sake of it. 
The next tim e it ’ ll be because the re ’s a heartfe lt 
reaction, not just 2,000 words to  be finished before 
the deadline to  fi ll up a page.
I hope i t ’s soon. Stuart Coupe.
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Everything’s coming up posers. 
(And isn’t it good.)
Right where I live, these 1980’s 
have been a real rocking good thing 
so far. Unbuckable suspicions about 
the dumbo Daily Mirror glamour of 
local Big Time Rock’n’Roll (woop 
woop) are resting firmer in their 
saddles than they have for years, not 
that the famous have gotten 
noticeably worse, they’re just 
sweating a different kind of modern 
desperation in a charmingly inept 
attempt to flow iwth the times. 
(Sherbs-bet, JPY, Skyhooks, even 
TMG all release their sickest singles 
ever in the same week! They’ve 
heard about new wave.) Honestly, 
there’s almost as much slushy heavy 
metal under an assumed movement 
on Countdown as there is on an 
Angels! X! Rejex! triple bill, if ever 
such a thing were perm itted. 
Australian pop is looking crook . . .  
(meanwhile down in the sewer . . )
W h a t’s re a lly  q u ite  s e rio u s  and  
e n c o u ra g in g  is th is  c o in c id e n ta l fa d e  o f th e  o ld  
p op  t r u s ty ’s w ith  th e  c o m in g  to g e th e r  a t long 
la s t o f a tre n d le s s  g a th e r in g  o f n e w ish  S ydney 
g ro u p s . A lte rn a t iv e  by d e fa u lt  —  b e in g  b o rn  
o u t o f th e  n ice  b u t h o p e le s s  G r a n d / -  
F re n c h ’s / G a r ib a ld i ’s -n o -o n e -e ls e ’ ll- to u c h -u s  
scene th a t  p ro v id e d  a g o ld m in e  o f h is to ry , 
e v e n ts  a nd  p u b lic  re h e a rs in g  b u t n o t a lo t o f 
‘m u s ic ’ —  b u t  m u s ic a lly  a nd  s ty lis t ic a lly  a 
m o d e s t e x p lo s io n  o f  th e  ir re s t ib le  song typ e . 
P s y c h e d e c ic s !  ( S e k r e t  S e k r e t ) ,  C o m ­
p lic a tio n s ! (J .M .M .) , C u te  P o p u la tio n s ! (T he  
S in g le s ). T h is  is S ydney  to d a y , w o n d e rfu lly , 
o b v io u s  once  y o u ’ve  seen th e m , b u t th e y  D ID  
th in k  o f i t  f i r s t  a nd  th e re  lu rk s  m o re  s u b s ta n ce  
a n d  ju s t if ia b le  c o n c e it in th e s e  b a n d s  th a n  I ’ve 
had  th e  p le a s u re  to  s u ffe r  fo r  a yea r. A nd  n o t a 
k e yb o a rd  in s ig h t.
To be th a n k e d  is th e  o rg a n is a t io n a l a cum en  
o f T h e  T h o u g h t  C r im in a ls ’ D o u b le th in k  
p r o m o t io n s  ( ‘ m a n a g e m e n t  to  th e  u n ­
m a n a g e a b le .’ ) S ix m o n th s  ago i t  seem ed lik e  a 
s w e e t idea d o o m e d  by  th e  q u a lity  o f th e  b a n d s  
in v o lv e d  ( re m e m b e r  th o s e  a ll day  fe s t iv a ls  a t 
R ags?), b u t  i t  s u rv iv e d  th e  s u m m e r, looks  f i t ,  
has ta n  e tc ., a n d  c a n n o t be s to p p e d . T h e re  
m ig h t even  be a good  re c o rd  on th e  la b e l soon. 
A b it  o f re fle c te d  g lo ry  even  g lo ss ie s  up  so re  
th u m b s  like  T he R e jex  a n d  T h e  B edhogs  (a f te r  
th e  T ra d it io n a l G ra n d  s ty le )  a nd  jo lly  P o p u la r 
M e ch a n ics  ( b r ig h t  a nd  d e p re s s in g ) . A nd  to k e n  
w e ird o s  S eem s T w ice , th e  o n ly  d o g g e d ly  
u n o b v io u s  b a n d  le f t  in  to w n  w ith  th e ir  2 0  
m in u te  s e ts  o f c o n c e p tu a l b re v ity  —  a ll a b ru p t 
bass and  d e lib e ra te ly  u n m e m o ra b le  songs —  
a re  o ld  fa s h io n e d ly  in d e p e n d e n t en o u g h  to  
s t ic k  i t  o u t on a lim b . T h e y ’ ll p ro b a b ly  n e v e r be 
n o tice d , u n le ss  you  lo o k  h a rd , so look. H ow  
m any tra c k s  C O U L D  th e y  g e t on a s in g le ?
T h in g s  A re  lo o k in g  up, and  ju s t to  p ro ve  it 
le ts  go to  a n ig h t-c lu b . S o rry  I c a n ’t  do b e tte r  
th a n  th e  d is tre s s in g ly  fa m il ia r  b u t d e a r o ld  
S ta g e d o o r, (h o w  m uch  o f m y good p u b lic  
s e rv ic e  s a la ry  has been g o b b le d  in th is  p lace  I 
ha te  to  th in k ) ,  th e  b e s t p lace  a n y w h e re  to  s it 
o u ts id e  of. U n fo r tu n a te ly  its  in te rn a l v a lu e  is 
usu a lly  in v e rs e ly  p ro p o r t io n a l to  n u m b e rs  o f 
p e rso n s  p re s e n t —  b u t w e ’ re  n o t h e re  to  m oan 
a b o u t a rc h ite c tu re , w e ’re  s p e n d in g  m oney on 
. . .  T he  T h o u g h t C r im in a ls , S e k re t S e k re t and  
T he S ing les ! (a n d  b e e r)  T h e y  a ll can be tra c e d  
back tw e lv e  m o n th s  to  th e  G ra n d  a nd  beyond. 
O u ts id e  th e r e ’s e n o u g h  le a th e r  a nd  c h a in s  
a n d  a tm o s p h e re  to  b e lie v e  it , in s id e  o n s ta g e  
y o u ’d n e v e r guess. T he S in g le s ’ bass p la y e r 
sw in g s  loose ly  fro m  s ide  to  s id e , th e  g u ita r is ts  
fro m  te r r ib le  ’ 77 G ra n d  s ta lw a r ts  J o h n n y  Dole 
and  The Scabs a nd  B la c k ru n n e r  p la y  i t  s u b tle  
and  v ib ra to e d  in  S e k re t, and  T h e  T h o u g h t 
C r im in a ls  new  s in g le ’s g o t v io lin  a ll o v e r it !  
W h a t w e  have  h e re  is  a tre n d .
O u t o f th e  d a rk n e s s , in to  th e  s w e e tn e ss  a nd  
lig h t, and  th e  t re n d  is c o m m e rc ia lis m . The 
S ing les  a re  th e  m o s t o b v io u s  e x a m p le  —  
young , b o p u la r, ca tc h y , m e lo d ic  and  a ll s o r ts  o f 
o th e r  te r r ify in g  t h in g s —  b u t  i t ’s im p o s s ib le  to  
v ie w  th e m  s e p a ra te  fro m  th e i r  scum m y e n ­
v iro n m e n t. T h e re ’s s o m e th in g  d e f in ite ly  jo ke y  
and  c le v e r  a b o u t s e lf-c o n s c io u s ly  coy  l i t t le  
songs lik e  "T h e  P e r fe c t G i r l "  o r  “ V irg in  
E v e r to n ”  (b o th  e x -B ro k e n  Toys songs, th e  
band  w ho  p ro b a b ly  s ta r te d  a ll th is  a n y w a y ) 
b e in g  p layed  to  a h a lf e m p ty  h a ll o f  p u n k s  and 
o th e r  o d d s  a n d  en d s . T he jo k e ’s b o u n d  to  w e a r 
th in  as soon as th e y  becom e w h a t th e y  p la y  so 
w e ll a t now  ( i.e . s u c c e s s fu l)  b u t I can n e v e r 
c o n c e n tra te  beyond  n e x t w e e ke n d  anyw a y  so I 
s ta n d  in  th e  c ro w d , do  b a tt le  w ith  n a tu ra l 
p re ju d ic e  (e v e ry o n e ’s s u s p ic io u s  o f pop  
m u s ic )  and  d e c id e  I lik e  it .  T h e re ’s no  p o in t me 
say ing  m ore , th e r e ’s to o  m u ch  n a tu ra l c o n ­
fid e n ce  a nd  pop  p e r fe c tio n  b o u n c in g  a ro u n d  
h e re  fo r  th e m  to  be a t th e  b o tto m  o f th e  b ill, 
fo r  m uch lo n g e r ( th e ir  bass  p la y e r is n ’t  th e ir  
o n ly  in f lu e n t ia l fa n , ho h o ) . W a tch  th e  d a ily  
p ress . The S ing les  m ake  T he A lie n s  lo o k  like  
foo ls , a nd  you  c a n ’t  g e t m o re  m e a n in g le s s  th a n  
th a t . I hope th e y  g e t fa m o u s  b e fo re  th e y ’re  o ld  
enough  to  v o te .
T ic k  tic k , ta k e  a b re a th  o u ts id e , p re te n d  h a lf 
an h o u r has passed . S ix m o n th s  ago w ith  
p re m a tu re  p ro c la m a tio n , and  som e b r i l l ia n t  
ly rica l m is q u o tin g , I d ro o le d  in p r in t  ■about The 
U gly  M ir ro rs  w h o  had th e  fo re s ig h t to  c h ange  
th e ir  nam e to  S e k re t S e k re t ju s t days b e fo re  
th a t  issue  e r r  . .  h it  th e  s tre e ts , th u s  s n e a k ily  
a v o id in g  fre e  passage to  s ta rd o m . A ro u n d  
N o ve m b er, S e k re t began  a re s id e n c y  T h u r ­
sday n ig h ts  a t th e  C iv ic  and  in tro d u c e d  a 
w h o le  b a tc h  o f new  m a te r ia l,  and  a n o th e r  
g u ita r is t  (P e te r  P o la ro id  —  ex B ro k e n  Toys 
and  J o h n n y  D o le  a nd  T he S ca b s ). O v e r th e  
th re e  o r  so m o n th s  i t  la s te d , th e y  g o t t ig h t  and  
b r i l l ia n t  and  h a rd ly  e v e r g o t an enco re . A nd  
w h ile  a ta p e  o f “ C h a r ity ”  p o p p e d  up on 2 JJ  a 
fe w  tim e s , th a t  g re a t le v e lle r  S uzanne  M oore  
(n o  one s u rv iv e s  h e r M ir r o r  ro ck  c o lu m n  w ith  
im age in ta c t )  s t i l l  h a d n ’t  been to ld  to  d is c o v e r 
th e m . N o t even  a m e n tio n  in R A M ! W h e re  w as 
th e  fa m e  so I c o u ld  s tic k  th e i r  p ic tu re s  on m y 
w a ll?  A fte r  s ix  m o n th s  o f b e in g  th e  b e s t band  
in Sydney, s o m e th in g ’s g o t to  be  d o ne . I ta k e  
m y ty p e w r i te r  to  th e  S ta g e d o o r and  d ro n e  on.
A fte r  a il th a t ,  th e  f i r s t  song  is  a b it  o f  a non - 
e v e n t, a s lig h t ly  D en iz  Teky  s u r f  in s tru m e n ta l 
ca lle d  “ M oose B e a c h ”  th a t  a llo w s  D a v id  V irg in  
to  m ake a s u ita b ly  ro c k  v o c a lis t e n tra n c e , b u t 
o th e rw is e  re m in d s  m e o f T he  O th e r  S ide  o f 
Sydney. T h e  second song, c a lle d  “ H ope You 
C a n ” , is  th e i r  b e s t and  p u ts  th in g s  back in to  
p ro p e r  p e rs p e c tiv e . A s h a tte r in g ly  p re t ty  
v e rse  and  rea l c a tc h  in th e  th ro a t  p o w e r c h o rd  
c h o ru s  th a t has  been kn o w n  to  be a c tu a lly  
e m o tiv e  a m id s t th e  p a is le y . T h is  song w a lks  by 
its e lf .  A nd  i t  says  s o m e th in g  th a t  th e  n e x t h o u r  
is no le t-d o w n  (A b o u t w h a t. I ’m n o t s a y in g ). A 
m e d le y  o f ‘ ‘ J a c q u e l in e ’ s S e c r e t ”  a n d  
“ C h a r ity ” . T h e n  th e r e ’s “ The B ad S ide O f 
L o v e ” ,a d ry  l i t t le  ly r ic  a nd  d e liv e ry  fro m  V irg in  
a n d  a t le a s t fo u r  fo rm id a b le  g u ita r  p a r ts  d o in g  
b a tt le . The s o ft ly  p s y c h e d e lic  “ T e a rs ”  and  
s w in g in g  “ Say Y e s ”  s u ffe r  s lig h tly  fro m  u n ­
s y m p a th e tic a lly  R ock g u ita r  so los, b u t a re  
d e a r to  m y h e a r t because  th e y  h ave  been 
k n o w n  to  in s p ire  ty p ic a l boys up  th e  back to  
ye ll “ P lay F a s te r”  o r  “ L o u d e r !”  These rea l 
b lokes  te n d  to  be a p p e a se d  by  th e  ro ck  o f 
“ M e a t”  o r th e  m id d le  b it  o f “ P a tie n c e ”  w h ich  
is fa s t and  fu zze d , b u t th e  a ll- ta lk  bum s c a n ’t 
dance . “ T e a rs ”  is q u ite  to u c h in g  w ith  i t ’s 
choked  ly r ic  “ T e a rs  w il l  fa l l.  T e a rs  w il l  f in d  
th e i r  w ay h o m e ”  —  and  “ Say Y e s ”  a nd  “ B ig g e r 
Than  L ife ”  a re  a m a z in g ly  c o n ce ite d  —  “ L ife  is 
n o t b ig  enough  fo r  m e ” . V irg in  c le a rly  re lis h e s  
th e  c h ance  to  p lay  a t b o th ,o n e  m in u te  a b a re ly  
a u d ib le  w h is p e r  th e  n e x t a ll d u m b  b lo n d e  
fin g e r  s n a p p in g  and  b e a t p a c in g . T h is  p e rs o n ’s 
s ta r  q u a lity  is fo rm id a b le , th is  band  is . . .  w e ll,
I L IK E  th e m .
The re s t o f th e  band  —  p a is le y  s w ir ls  and  
s tr ip e s , b le a ch e d  ra ts - ta ils  and  t ie -d y e d  jeans  
—  a p a r t fro m  th e  b a s s -p la y e r ’s re s tle s s ly  
p o u n d in g  ba re  fe e t, a re  p re t ty  w e ll m o tio n le s s .
David Virgin & Peter Polaroid of Sekret Sekret—pic Peter Nelson
T h is  is a g u ita r  ba n d  a nd  th e  g u ita rs , D anny  
R u m o u r a nd  P e te r P o la ro id , a re  o r ig in a ls  fro m  
th e  fla re d  L e v is  days  o f th e  G ra n d  w h e n  
m us ica l th in g s , in c lu d in g  th e m , w e re  p re t ty  
g r im . The days w hen  it  w as a c tu a lly  In to  w e a r 
a Sex P is to ls  b adge ! N ow  R u m o u r, w h o  w as 
a lw ays t ig h t ,  is a m a s te r  o f p re c is io n  and 
m e lody, s t i l l  s o m e tim e s  on  th e  w ro n g  s ide  o f a 
p o w e r so lo , b u t s t il l a g re a t s o n g w r ite r . 
P o la ro id  is so s u b tle  and  t in -p o t  tre b ly  th a t  he 
and h is  to u g h  p o u t a re  a ll b u t  n o t th e re . The 
te n d e r  to u c h  rh y th m  s e c tio n , m u rm u r in g  
tu n e y  bass a nd  d e lic a te  d ru m s  is p e rfe c t. 
T h a t ’s th e  re s t o f th e  b and .
L ike  a b a n d , S e k re t S e k re t f in is h  th e i r  se t 
w ith  som e speed . A  new  song, f ra n t ic  ra th e r  
th a n  fa s t, m aybe  ca lle d  “ W e a r G lasses ” , 
a (n o th e r )  f r ig h te n in g ly  g re a t g u ita r  line , and  
f in a lly  “ H e re ’s B ro th e r ” , fa s t th e n  s low  th e n  
fa s t, b lu r re d  s in is te r  b la n k  ly r ic s  and  a 
w o n d e rfu l song. W o n d e rfu l. N a tu ra lly  th e re  is 
no enco re . W o n d e rfu l.
Then th e re  w e re  som e h e ro e s  o f good in ­
te n t io n  and  life -s a v in g  re s o u rc e fu ln e s s  th a t 
a re , and  d e s e rv e  to  be, c o m p le te ly  above  
c r it ic is m  ju s t b ecause  th e y  tu rn e d  o u t to  have 
a w o rk a b le  id e a lis m  . . .  B u t. T h e  T h o u g h t 
C r im in a ls  bo re  m e ju s t  a b it .  T he  b e s t th in g  
a b o u t th e m  is th a t  i t ’s o n ly  th e  m u s ic  th a t  does 
b o re . Back in  h is to r ic a l 1978 , w hen  The 
T h o u g h t C r im in a ls  w e re  in c re d ib ly  te r r ib le  
m u s ic ia n s  a nd  a m a z in g ly  good  e n te r ta in m e n t.  
I w as s u s c e p tib le  to  a n y th in g  th a t w a s n ’t  
D e tro ity  and  th is  ba n d  w as m y fa v o u r ite  w ay 
to  spend  a S a tu rd a y  n ig h t. T h e ir  sound  w as a 
s o rt o f e m p ty  o b s cu re  fa s t bass buzz  w ith  
jokes, a b o u t as u n u s u a l as c o ck roa c h e s  in th e  
k itc h e n  to d a y  (i.e . n o t v e ry ) ,  a b o u t as a p ­
p ro p r ia te  as one  co u ld  have  hoped  a t th e  tim e . 
B ruce  W a rn e r  w o re  th e  b e s t d isgu ises , 
b u d d in g  e n tre p e n e u r  R oger G r ie rs o n  w o u ld  
say “ I ju s t hope  . .  R ob Y o u n g e r . .  is n ’t 
w a tc h in g ”  in th e  fre e  a s so c ia tio n  v e rs io n  o f 
“ O c e a n ia ”  —  th e  band seem ed to  have a p ­
p ro x im a te ly  as m uch  idea  o f w h a t w o u ld  
happen  n e x t as th e  l i t t le  c ro w d s  w ho  w a tc h e d . 
Six m o n th s  la te r, aw ay fro m  th e  n ic e  ba ckya rd  
p a tio  s leaze o f th e  N a tiv e  Rose H o te l and  o u t 
in th e  co ld  rea l w o r ld , th e y  w e re  s u d d e n ly  
e v e ry  S y d n e y  p u n k ’ s f a v o u r i t e  b a n d . 
In e v ita b ly  th e re  w e re  f ig h ts  and  s low ly , 
th ro u g h  no  fa u l t  o f th e i r  ow n. The T h o u g h t 
C rim in a ls  w e re n ’ t  such an h ila r io u s  w ay to  ge t 
w o u n d e d  h a v in g  fu n . H a lfw a y  in to  a set 
eve ryo n e  w o u ld  run  o u t o f p u ff, th in g s  c a lm ed  
dow n a b it and  you c o u ld  c o n c e n tra te  on 
th in g s  o th e r  th a n  p e rso n a l s a fe ty  like  .. w e re  
was I ,, o h ,th e  b a n d ,a n d  - s u rp r is e - th e re  th e y
w e re , s t i l l  in c e s s a n tly  g o o d -h u m o u re d  a m id s t 
th e  chaos, s t i l l  th a t  sam e s o u n d - ’b e t te r ’ b u t 
d ra b b e r, n o th in g  to o  a c ce p ta b le  b u t n o th in g  
un e xp ec te d .
S yn th e s is e rs  and  R uss ians , i t ’s s t i l l  1980  
and  w ith  tw e lv e  m o n th s  and  a d ra m a tic  
e le v a tio n  in  u n d e rw o r ld  s ta tu s  b e h in d  th e m , 
e v e ry  b a n d ’s b ig  b ro th e r  The T h o u g h t 
C r im in a ls  h e a d lin e  th e  S ta g e d o o r on a 
D o u b le th in k  F rid a y . The  sam e fo u r  faces and  a 
new  ta l l g a u n t one  b e h in d  a m o d e s t s ta ck  o f 
k e yboa rds , a to u c h  o f e le c tr ic  p ia n o  and 
s y n th e s is e r re c e n tly  a d d e d  m akes th in g s  
c le a n e r and  fra c tio n a lly  m o re  in te re s tin g , b u t 
th e re  is no d is g u is in g  th a t  s ty le . T hey sound  
like  no one  so m uch  as th e m s e lv e s , a jo y less  
u n in te n t io n a lly  ja r r in g  o ld  w o r ld  p u n k  w h e re  
th e  bass fo llo w s  th e  g u ita r  and  th e  vo ice  
fo llo w s  th e  bass, o n ly  th e  d ru m s  o f a ll th in g s  
p ro v id in g  any  fu s s  o r  f lo w  to  th e  r ig id ly  p re c ise  
on b e a t rh y th m  o f i t  a ll. S uch  a fa s t g ro u p , 
such  a c lean , re g u la r, u n g ra b b a b le  speed, —  
a f te r  a c o u p le  o f a tte m p ts  a t b o b b in g  heads 
and  s h a k in g  knees  in  tim e , y o u r a v e rage  non- 
f i t  a u d ie n ce  e ith e r  g e ts  a c ra m p  o r g ives  up, 
lo o k in g  fo r  a s w in g  o r bounce  th a t  n e v e r 
com es.
For e ve ry  fa m ilia r  tu n e le s s  b u t m e m o ra b le  
s inga long  lik e  “ ( I W a n t To Be L ik e ) W in s to n  
Sm it h ”  o r  “ T e rm  in a t io n ” , th e r e ’s a new  u n -fu n  
one like  “ V ic to ry ”  th a t  ju s t  s its  th e re . For th e  
o ld  w o rld y  and  w it ty  e p ic  “ O cean ia , O c e a n ia ” , 
we now  have “ O.K. 7 6 7 ” , a h e a vy-handed  
d a b b lin g  w ith  th e  ‘e x p e r im e n ta l’ th a t ju s t 
so u n d s  c lu m s y  and  c o n tr iv e d . T h e re  ARE 
som e new  songs th a t  m aybe  in d ic a te  p ro g re s s  
o r  d e v ia tio n , n o ta b ly  “ W e P ro m ise  Y o u ”  and 
“ The Lo n e ly  O n e s ”  b u t th e y ’re  th e  e x ce p tio n s  
and  it g e ts  to  be a d ra g  w a it in g  fo r  th e m .
T h e re ’s so m any w o r th y  th in g s  a b o u t th is  
band —  and  m aybe  i t  c ou ld  be a rg u e d  th e ir  
ra re  lack o f s tage  p re te n s io n , th e ir  s w e e tly  
p o e tic  and  c o n ve rse ly  c le v e r  ly rics  and  th e ir  
c ru c ia l e n c o u ra g e m e n t o f th e  young  and  th e  
am p less  is as im p o r ta n t as vy r it in g  a n ice song 
to  dance  o r c o n c e n tra te  to , b u t on a F riday  
n ig h t a fte r  a b r i l l ia n t ly  b o r in g  w eek a t th e  
o ffic e , one  g e ts  u n g ra te fu l ly  im p a t ie n t and  
te n d s  to  leave  b e fo re  se ts  f in is h  un less  
m u s ic a lly  fo rc e d . I can  w e ll im a g ine  The 
T h o u g h t G rim  in a ls  o f to d a y  b e in g  as m uch  o f a 
re ve la tio n  to  th e  c u r io u s  ty p e  w h o  fo r  som e 
reason h a s n 't seen th e m  as th e y  w e re  to  
o th e rs  n e a r ly  tw o  yea rs  ago, b u t once  y o u ’re 
fa m ilia r , y o u ’ re  too  fa m ilia r .
M ore  nu a n ces  p lease .
P e te r N e lson .
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Barry Coburn and Williams and Cooper Productions present
SYDNEY CAPITOL THEATRE
MELBOURNE PALAIS THEATRE
BRISBANE FESTIVAL HALL
ADELAIDE APOLLO STADIUM
PERTH ENTERTAINMENT CENTRE 
Tickets from usual Agents.
MAY 11 
MAY 28 
JUNE 3 
JUNE 6 
JUNE 10
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T H I R T Y T H R E E
GANG OF FOUR 
“Entertainment”
(EMI)
Prepare yourselves comrades. EMI 
Australia, local subsidiary of the major 
British company, is soon to release one of 
the most important British albums of 79 
- a  debut disc which crashes through 
lyrical and musical barriers to instant 
classic status. It's called Entertainment 
it’s by the Gang of Four, and NME writers 
voted it the No. 5 album of last year. 
Unless you’ve heard it on 2JJ, who have 
been playing it for months now, you may 
not have heard of the thing at all. Read 
on.
Entertainment may not be a perfect album, but it 
has a monstrous new sound which is as inventive as 
it is powerful. Like the best bands of the  moment, the 
Gang are experim enting w ith  rhythm and coming up 
w ith great results. This is basically a gu itar lover’s 
dream, but i t ’s not b u ilt around lead melodies and 
solos. Instead, the bass and drum s keep up an in- 
tru ig ing  rhythm ic foundation th a t’s as solid as 
granite yet fu ll of syncopations, loops and off beats 
one minute, staccato firin g  a t the next.
Andy King, who proves himself a genius, con­
tribu tes  the gu ita r which is variously fast, clipped, 
jangiy, echoed and feeding back, a really intense 
metallic sound. Yet he doesn’t  rave (except on the 
in tro  to  Anthrax where you’d be forgiven for th inking 
you’re listening to  H e n d rix ); e ither he plays rhythm 
or adds stabbing passages of crazed jangiy guitar, 
neither in key or time, and broken by passages of 
silence The resu lt is music tha t has plenty of space 
in it, room to  breathe and think, yet an absolutely 
excruciating strength. I t ’s radical, it 's  new, and it ’s 
brilliant. Jon King provides likeable though often 
fa irly  deadpan lead vocals which take no tim e at all to  
get into. Musically th is  album is sure to  excite your 
neighbours as much as it w ill you —- especially if you 
play it before breakfast like I do.
What I’m try ing to  do is convince you tha t En­
terta inm ent is as necessary as breakfast itself before 
revealing tha t i t ’s also probably the most successful 
marriage of political lyrics w ith  rock to  date. W ithout 
wishing to  be little  John Lydon’s venemous attacks 
on the Status-quo, fo r which we are all surely thank- 
ful, I must note tha t the Gang of Four get beyond 
anger to  analysis which is neither naive nor obvious.
More concerned w ith  raising questions than 
supplying answers, the tracks on th is  album direct 
attention to  the political significance of aspects of 
our everyday existence. Like the inform ation we get 
from  T.V. and how it ’s used to mystify us, or the 
fearful way we r ^ a r d  our own bodies and personal 
relationships. Gang of Four are dedicated to the 
proposition th a t government and big business, 
through the media, keep us ill-inform ed, stuffed w ith 
un tru ths  tha t assume mythical significance in order
to  keep us down and under control. Lyrically, the 
album is an unprecedented a ttem pt in popular music 
of demystification or the exploding of myths. There 
are no songs here about politicians or the Irish 
situation, yet the concerns expressed are the more 
fundamentally political because they affect us all 
personally. Let’s look at some examples.
Not Great Men exposes the myth tha t history is 
made by great men ra the r than the common people 
—  a bou/geois myth th a t makes people feel 
powerless to  change things.
The past lives on in your fro n t room 
The poor still weak, the rich always rule.
Contract is an eloquent statem ent on relationships 
and how our guilty fears and fake expectations leave 
us feeling anxious and deficient.
The same again 
Another disagreement 
You dreamed of scenes 
Like you read of in magazines 
A new romance 
Invented in the bedroom.
Another disappointm ent
We couldn’t  perform
In the way the other wanted.
These social dreams
Put in practice in the bedroom
Is this so private
Our struggle in the bedroom.
O ur bodies make us worry.
There are 12 tracks in a ll including Anthrax and 
the title  track from the early Damaged Goods E.P., 
plus the single At Home He’s A Tourist, here remixed 
to  include some of the most berzerk gu itar ever 
recorded.
All of them are good, w ith  Natural’s Not In it. Guns 
Before Butler, Contract At Home He’s A Tourist and 
Anthrax being real knockouts.
Like Brecht, who wrote popular political operas in 
Germany in the 20 ’s, the band obviously th ink music 
and lyrics are equally im portant, so the words are 
clearly audible throughout. In any case, they are all 
p r in t ^  on the inner sleeve (on the British copy at 
least, don’t  you dare fiddle EMI A ust!) which was 
designed by the group and which takes a poke at 
more cherished myths about society and the media. 
Of course the re ’s something more than a b it odd 
about an anti-establishment group releasing its work 
through a major establishment company.
Like many punk and new wave bands before them, 
the Gang of Four have to  be bloody careful tha t they 
aren’t  swallowed, absorbed and defused by the 
conservative giants of the industry. For the present 
at least, I can hardly te ll you how much I admire th is 
effort. It ’s astounding, danceable music w ith  an 
enormous, energetic sound th a t’s irresistable, 
combined w ith  in telligent lyrics tha t make most 
other songs actually sound like the crap they are, 
Preaching to the converted? —  I don 't see how you’ ll 
resist.
Peter Page.
THIS HEAT 
"This Heat”
(Piano)
The English electronic music 
movement never really amounted to 
much, did it? Not that I expected it to. I 
hoped it might, as the possibilities 
electronics offer are exciting indeed, but I 
had no real expectations.
Of all the electronic bands active in England some 
two years ago, like the Human League, Daniel M iller’s 
Normal, M and Thomas Leer and Robert Rental, only 
Cabaret Voltaire and This Heat, two of the oldest- 
established bands, looked at all interesting.
Cabaret Volta ire ’s early singles possessed real 
potential, and by now they ’ve delivered an album, 
‘Mix Up’ (on Rough Trade), th a t’s realised that, 
potential.
This Heat, too, have jus t released an album — the ir 
vinyl debut, a fte r a few years wait.
Even though they were formed in early 1976, This 
Heat weren’t  pioneers —  they predated the elec­
tron ic music movement. And when i t — the cold wave 
—  becamean issue, late in ’78, This Heat maintained 
a distance from  it.
Such a policy has paid dividends. Bands like the 
Human League were a very hollow promise indeed, 
and doubtless This Heat wished to avoid charges of 
‘g u ilt by association.’
By now, of course, the  ‘moderne muzik’ image, at 
least, has become th is year’s model —  from John 
Foxx to  Orchestral Manoeuvers In The Dark, not to  
mention the redoubtable Gary Numan —  and This 
Heat enjoy an obscure status untainted by such 
facile m^h-m ongering.
. Their debut album, simply entitled ‘This Heat’, was 
released some four o r five months ago in England, on 
David Cunningham’s Piano Records. Cunningham, of 
course, is the man behind the Flying Lizards. He’s 
been involved w ith  This Heat fo r some tim e — a t one 
stage he managed the band (although I’m unaware 
whether o r not he s till does) and as well as financing 
th is  album, he co-produced it.
T h is  Heat’ consists of material recorded between 
February 1976 and September ’78, although i t ’s 
hard to  te ll in what order the  songs were put down. 
Still, I suppose it doesn’t  m atter much anyway . . .
The album is bordered, at beginning and end, by 
Test Card’ —  a track  tha t sounds like a tape 
rewinding very fast.
The songs’ title s  seem almost a rb itra ry  —  it ’s like 
mood music, w ithou t a palpable mood. Any lyrics —  
and there are some vocals —  add a little  coherence, 
however.
This Heat’s three members —  Charles Bullen, 
Gareth Williams and Charles Hayward —  alternate 
between a large number of instruments, sing and 
trea t tapes, so a wide variety of sound is produced.
Musical reference points are few and fa r apart. The 
only apparent influence is th a t of King Crimson —  in 
a song like ‘Horizontal Hold’ particularly, w ith it ’s 
harsh, chopping guitar and frantic, up-front drum ­
ming. O ther songs, like ‘Not Waving’ and ‘The Fall of 
Saigon’, are rem iniscent of Bowie’s ‘Low’, but 
because they were recorded around the same time, 
and because Bowie is a well-known plagirist himself,
I wouldn’t  like to  cred it him w ith  any influence upon 
This Heat.
Otherwise, the music obeys only i t ’s own laws. It 
creates i t ’s own dynamics, i t ’s own structure  and it ’s 
own atmosphere.
A very percusive feel pervades the album, even 
though the effect is often created by means other 
than percussion instruments. ‘W ater’, for instance, is 
dominated by what sounds like drops dripping on tin, 
though it ’s undoubtedly a synthesizer. ‘Tw ilight 
Furn iture ’ is based around persistant drum roils, 
punctuated only by a stabbing synthesizer. ‘24 Track . 
Loop’ is predominantly synthesizer, but i t ’s pulsating 
nonetheless. ‘The Fail of Saigon’, the album ’s last 
track (before the reappearance of ‘Test Card’ ), is 
basically a near-chant atop jangling and banging. It ’s 
almost prim itive!
And indeed, This Heat are prim itives. They’d 
probably lay no claim to being ‘musicians’ —  rather, 
they create (e lectronic) noise. And they’re still ex­
perimenting, still developing.
‘This Heat’ is not the assured, cohesive statement 
that the Human League’s ‘Reproduction’ is; but then 
it ’s not monotonous, unimaginative and tr ite  like 
‘Reproduction’. ‘This Heat’ is but a foundation stone 
album for a band that should eventually produce 
quite an imposing structure.
Clinton Walker.
THE MEMBERS
“1980 — The Choice is Yours”
(Virgin)
UK SQUEEZE 
“Argy Bargy”
(A&M)
“1980, The Choice is Yours” isn’t as 
good as last year’s L.P. (the name of 
which totally escapes me) (At the 
Chelsea Nightclub— ED) even though it 
features the likes of Joe Jackson, who 
you know, and Rico Rodriguez, who you 
might not, but who plays Trombone for 
The Specials. Last year’s LP. was an 
interesting mixture of rock and reggae, 
predating the Specials in the same area, 
and therefore without the manic ska beat 
popular over there now. Lyrically, it was 
respectable enough to get by — dealing 
with love unrequited and the lonliness of 
the working class Nigel Barton sort in the 
big city. It was sensitively and in­
terestingly done, and is still a good LP.
Don’t  like th is  year’s model, though. Except fo r one 
track, “ the Ayatollah Harm my" they have dropped 
the r ^ a e  inflections to  play s tra ight rock and roll, 
most of it ra ther cliched. The melody and harmony- 
style is distinctly  ’77 punk —  th a t is minimal, and 
thematically, the concerns are much the same —  the 
small world of boys from council estates. Considering 
the promise and orig inality of th e ir  last L.P., th is  one 
is a disappointing and lazy product.
I t ’s d ifficu lt to  know what to  say about ‘Argy Bargy’. 
It hasn’t  been of my record player all weekend, and 
when I switched on 5MMM (Adelaide’s Fm ‘Rock’ 
station —  just like yours probably, except a lot more 
like A rt School) a m inute ago, they were playing 
“ Another Nail in my Heart’ ’, from  the LP. The an­
nouncer informed me, in his slow, private school way, 
that said track was already a h it in England.
‘Argy Bargy’ can’t  be described in terms of present 
English tre n d s— Ska, New Wave, or Electronic. I t ’s a 
very low-key, extremely melodic album. So tuneful, in 
fact, that I haven’t  been able to  concentrate on the 
lyrics. It sounds like a m ixture of the Beatles and 
lOC.C. The s tring  arrangements on one track could 
have been done by George M artin. I t ’s not the kind of 
album tha t bites deeply in to your sensibilities, or 
effects forever your understanding of the Human 
Condition —  but there are some bloody good tunes 
on it!
Michael Hope
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THE HLIENS
WEDNESDAY 16th APRIL 
WHITE SANDS HOTEL —
PERTH
THURSDAY 17th APRIL 
RAFFLES —  PERTH
FRIDAY 18th APRIL 
BALGA INN — PERTH
SATURDAY 19th APRIL 
THE CHARLES HOTEL —
PERTH
SUNDAY 20th APRIL
THE GEORGE HOTEL —  PERTH
THURSDAY 24th APRIL 
COUNCIL CLUB —
MELBOURNE
FRIDAY 25th APRIL 
LA TROBE UNI. —
MELBOURNE
SATURDAY 26th APRIL 
MACY’S — MELBOURNE
WEDNESDAY 30th APRIL 
COMB AND CUTTER —  
BLACKTOWN
THURSDAY 1st MAY 
MACQUARIE UNI. —  SYDNEY
FRIDAY 2nd MAY 
BONDI LIFESAVER
SATURDAY 3rd MAY 
ROYAL ANTLER —
NARRABEEN
SUNDAY 4th MAY 
WOLLONGONG LEAGUES 
CLUB
THE ALIENS 
“Translator”
(Mushroom)
And now to  the  brand new, ot off the production 
line, Aliens debut album, “ T ransla tor” .
Because of the  nature of the  band, especially Greg 
W ebster's use of the Vocoder and the  number of 
Aliens’ songs w ith  understated melodies, I sensed 
tha t the group may be be tte r served in the  studio 
than on stage, and generally, th is  is the case. On 
stage, Webster's gu ita r sound is, to  a degree, a h it 
and miss affair. The fact is, tha t there  are so many 
dials on even small synthesiser devices tha t unless 
you have a good memory o r you are a techno-wiz, 
there  is the  possibility th a t a fte r changing the setting 
you cannot perfectly recreate the firs t setting. In the 
studio, the pressure is not so immediate and intense, 
a llo w in g tim e to s e tth e  con tro is fo r the  exact desired 
, sound. And in the studio, the  subtle highs and lows of 
a song (which are often lost on stage) can be em­
phasised to  preserve the  melody.
The firs t of the a lbum ’s twelve songs, “ Too Late 
Now”  is one of the best in The A liens' repertoire. It 
has improved in trans it from the  floorboards to  vinyl. 
However, I th ink  th a t producer, David Tickle has 
brought the  over enthusiastic vocal too far up in 
what is a very th in  mix. G r ^  W ebster’s gu ita r is 
simply too quiet.
Track tw o is “ Follow That G irl” . Their current 
single. You've probably heard it by now. If you 
haven’t, you should. It ’s what Aliens’ music is all 
about, vocally, lyrically, and beat-wise. I t ’s catchy 
with tasty gu itar and th is  tim e the  mix is perfect.
From here. Side One gets a little  ordinary. Not bad, 
mind you, jus t ordinary. “ L.O.V.E. Love”  is one of the 
weaker songs by the band. It doesn’t  qu ite  hang 
tc^ether. It pulsates then loosens up. But I’ll concede 
tha t it m ight improve w ith  repeated listenings.
On stage, “ T ill The Beast Is Dead”  suggests a good 
sense of dynamics w ith  its Gary G litte r drum  beat. 
B u t on record the song seems fla tte r. And the guitar 
piece mid-way through is p re tty  standard.
"G irls ”  is a regulation, down-the-line rock’n ’roll 
song. No more, no less. It is uninspired and hangs 
back. It doesn’t  leap out of the speakers. I wish it 
would. To see what I mean, compare the production 
on th is  track  w ith  a track  on e ither o f the M idnight 
Oil albums. See what I mean?
“ She’s So Dangerous”  is not as powerful on record 
as i t  is on stage. It has an appealling chorus and 
occasionally, a tr ipp ing  beat.
And then the re 'w as Side Two.
The opener, “ He’s An Angel”  which, as I mentioned 
a little  while ago, seemed unnecessarily harsh when 
p layed live, t ransform s in to  good pop on record. The 
arrangement is ta s te fuT  the  producfibh^Ts full-^ 
bodied, and the  gu ita r playing is neat.
“The Boys In Black”  is a proclamation from  the 
band warning us th a t they w ill w in  us over. Sort of 
like , . .  sort o f like . . .  sort o f like “ Let Me Entertain 
You (And We’ll Have A Real Good T im e)” . It is good 
pop, perhaps a lit t le  repetitive, and again the 
production is right. Listen in fo r the  gu ita r solo. 
Voomyo voomyayhay.
A mechanical gu ita r tex tu re  introduces “ Go Away” . 
Verily, it is great. Full guitars. V ituperative lyrical 
delivery. Perfect chorus.
“The Machine Wants To Know”  natura lly  enough 
also has a factory flecked gu ita r in tro. This in com­
bination w ith the synthesised drum s of Rob Grosser 
put in mind XTC circa ‘W hite Music’. The prose lyrics 
in th is  song are very refreshing, unlike many of the 
words to o the r songs on the  record wherein the 
w rite rs  have too readily opted fo r the  easy rhyme. 
There is a call and reply chorus and yet another solo 
from  G r ^  Webster on his plexi-glass Dan Armstrong.
You know about “ Ctonfrontation” . It is derivative.
“ Bomb Squad”  closes the album. It is the least 
significant song on Side Two, which, you may have 
gathered, is superior to  Side One not only in the 
standard of songs but also in the quality of the 
production. in s  aT rifle  ahnoytng the way the music 
parodies the vocal line but the  song does contain the 
classic lyrics:
“ Oh my God
Call the Bomb Squad.”
Some general comments in closing. The Aliens are 
a band of d is tinct character and th e ir  songs have a 
singular flavour. Like most bands they have th e ir 
good gigs and the ir bad gigs but they are worthy of a 
look in. Their debut album is flawed but w orthy of 
a ttention (lis ten  to  Side Tvw>) and I vw>n’t  be parting 
w ith  my copy. The band are not immensely talented 
but they w ill improve. G reater care in the selection of 
songs (especially fo r fu tu re  records) and a few more 
songs of the calibre of “ Go Away”  and “ Too Late 
Now”  w ill allow The Aliens to  challenge.
KIM WILLIAMS
RACHEL SWEET 
‘Protect The Innocent’
(Stiff)
About this time last year I wrote with 
some enthusiasm about Rachel Sweet’s 
debut album ‘Fool Around’. Most of that 
enthusiasm was directed towards the 
album’s producer and main songwriter 
Liam Sternberg, who I thought managed 
to capture and present some new ideas 
with an appealing freshness. In fact it 
almost seemed to be Sternberg’s album, 
with Rachel there to open mouth when 
directed. The disc didn’t shatter any 
sales records.
Her second album  is now available and th is  tim e 
the focus-is more d irectly  on Rachel. S ternberg’s 
name has vanished entire ly from  the credits, while 
Rachel herself has w ritten  o r co-w ritten about half 
the tracks, the rest being selected from  sources 
rangingfrom  Del Shannon to  Lou Reed, Moon Martin, 
and Graham Parker. Gone also is the coy, cutesie 
cover; we are now shown a grown up Rachel Sweet, 
unsmiling in black and white. Despite the album title , 
Rachel has decided tha t the ‘ innocence of youth 
must fall behind’. The trans ition  fo r her has not been 
the disaster it could have easily been. Her own songs 
are remarkably strong, which makes her p re s e n t, 
habit of releasing remakes of old sixties songs a s ' 
singles a little  puzzling
— Adrian Miller
DAVID JOHANSEN 
“In Style”
(Epic)
Here we have yet another record on 
which this year’s dynamic duo — Mick 
Ronson ancj Ian Hunter crop up. While ‘In 
Style’ may be Johansen’s album, the 
indelible musical style of Messrs. Ronson 
and Hunter is firmly imprinted on it. It 
may be Ronson’s share in the production, 
or the playing which he and Hunter 
contribute, but their participation is very 
obvious, at least to me.
But what has Mr. Johansen given us? A nice black 
and white album  cover, yes another one, w ith 
numberous pictures of Johansen dem onstrating his 
personal styles, o r rather, poses. The vmyl w ithin? 
Lots of d riv ing  gu itars  and crashing drums and 
plenty of keyboards, all very Ronson and Hunter-* 
sounding. Mix it all up w ith  Johansens’s d is tinctive  
voice, which is a sort of loud, th roa ty  roar and what 
you get is a blanket of sound. You know, i t ’s not qu ite  
powerful enough to  be a wall and the  overall effect is 
a b it muffled but i t ’s warm  and it feels nice.
‘In Style' incorporates aspects of various musical 
styles from  the  sixties w ithou t becoming blatantly 
derivative. It certa in ly leans towards a Motown R’n ’B 
feel, but basically it  is orig inal enough to  stand on its 
own merits. Besides, I th ink  i t ’s pointless to  examine 
someone’s music only to  find  th e ir  influences. If you 
look hard enough you’ll find  them  everywhere.
The songs on the album aren’t  really sensational, 
bu t there is one song tha t stands out and th a t’s one 
called Swaheto Woman. And, oh gosh, it's  got disco 
d rum m ing bu t its  about freedom  and I find  it  qu ite  
moving. As fo r Johansen's style, well he never really 
defines what style is, e ither through the  p ictures or 
_ th e  songs. Even p u tt in g  them  together no 
coherent explanation can be discovered. Me, I th ink  
style is a manner of doing th ings which clearly 
defines one’s values and approach to  life  So there. 
As fa r as th a t defin ition goes David Johansen is still 
oblique. He makes the same sort of noises about love 
and living in the  c ity th a t o ther people have already 
made w ithou t making any sort o f d irect statement. I 
hesitate to  call him a d ile ttan te  . . .  but then, maybe 
th a t’s what he’s try ing  to  say.
Collette Snowden.
WRECKLESS ERIC 
“Whole Wide World”
(Stiff)
Wreckless Eric is a mess — or so he 
would have you believe —  scruffy hair, 
weedy clothes, dubious intelligence, the 
sloppiest sound on record, and an almost 
unlistenable voice — in fact. Wreckless 
Eric is a disaster area.
Until now I had thought tha t Eric was a quaint 
inoffenisve little  chap wh&had a few  good songs, but 
whose bid fo r fam e and fo rtune  was just a product of 
S tiff Records’ warped sense of humour. However, 
E ric ’s a m a te u ris t ic  pose b e llie s  a genu ine  
songwriting ta lent which should be recognised in the 
same class as Costello, Lowe and Edmunds, whose 
style he vaguely resembles. A compilation o f sorts, 
th is album includes his be tte r known songs, like 'Td  
go the Whole Wide World”, “Reconnez-Cherie”, “Hit 
8  Miss Judy”, “Take the Cash” and “Semaphore 
Signals’'. If you've got a b it o f a soft spot for young 
Eric 8  haven’t  already purchased one o f his records, 
then forget the  rest —  th is  should have been his 
debut album. If anyone a little  less messy than Eric 
and recorded an album like th is  you could be sure it 
would locfee somewhere at the  top  end o f the  charts.
If Eric himself doesn't lodge the re  sooner o r la ter I'll 
eat my Ian Dury Badge. O r as Ian Dury himself says 
of V^A-eckless E ric ’s undeniable ta len t: "E ’s a g o ^  
boy.”
Adrian MiHer
20/20
“20 /  20”
(Portrait)
RICHARD LLOYD 
“Alchemy”
(Elektra)
20 /  20 is a rock band that tries to 
sound like the Beatles and winds up 
sounding like The Knack without balls. 
They sing alright, play o.k. and they can 
write lyrics as banal as anything on the 
top forty but they don’t have the ability to 
make something larger than life come 
blasting out of the car radio. (The 
Creswell Criterion for True Pop — ED) 
Searching for the perfect three minute 
song has not helped at all. If anything it’s 
cramped their style.
Producer Earle Mankey (who is supposed to  be the 
g-eat god of Los Angeles Pop because he’s friends 
w ith Brian Wilson and met Phil Spector at a party 
once) has done absolutely nothing to  improve the 
quality of the band. The obvious yardstick here is Phil 
Specter’s recent w ork w ith  The Ramones, where he 
has taken some great songs and filled  them  to  
overflowing w ith  the  sound of human passion. In 
comparison these tracks seem like rough demos 
recorded at the  Roxy, or w herever bands like th is 
play.
On the basis of th is  record, and others like The 
Beat, Chris Stamey or just about any o f the  others 
tha t are so praised in the  American rock press. I can’t  
help th inking  th a t th is  new ‘pop’ ou tburs t is little  
more than an excuse fo r West Coast bands to  
conitnue to  avoid guts, passion and ta lent. More than 
Linda Ronstadt, from  whom I guess we expect so 
little , these bands reinforce the  feeling of stupor th a t 
has become a cliche fo r Los Angeles. Were it not fo r 
the  fact th a t so many record companies are based 
there I doubt th is  would ever have made it  past the 
demo tape it sounds like. Thank God we’ll never hear 
from  20 /  20 again. ■
Richard Lloyd on the o ther hand has deftly  proved 
tha t rock’n ’ro ll can be powerful w ithou t being 
overbearing and can be subtle w ithou t being obtuse. 
Alchemy, his f irs t solo e ffo rt since the dissolution of 
Television, is a masterpiece of understatement 
perhaps one of the finest gu ita r albums since 
Te levisbn ’s second album Adventure.
Like 20 /  20 his subject material is naive love 
songs but the  often mawkish sentim ents are un­
derpinned by delicate and complex melodies which 
give them immediacy, the  closest th ing  to  real flesh 
and blood in rock’n ’roll. Lloyd’s singing is un­
derstated to  the  po in t of offhandedness, which 
serves to  make the songs th a t rnuch more con­
vincing. These are songs of simple love th a t come 
directly  from  the heart ra ther than some mythical 
pop credo.
The Richard Lloyd Quintet, like so many other 
contemporary New York bands, has gone fo r a big 
sound of th ree guitars and ^n thes ise rs . B ut unlike 
David Johannsen or Syl Sylvain, Lloyd has main 
ta ined the  austere gu ita r style th a t was a focal point 
of Television and in th is  environm ent it  cuts through 
the  arrangements like a poignant stab.
The essence of Lloyd’s gu ita r style has always been 
brevity. The power of his music is therefore ex­
pressed by implication, through the  calm self 
assurance w ith  which he approaches his instrum ent
Obviously comparisons are going to  be made 
between th is  record and Tom Verlaine’s f irs t solo 
album. Perhaps th a t is why R ichard Lloyd has opted 
fo r such a d iffe ren t feel to  Verlaine and his imagistic 
lyrics. But in chosing s im plic ity  Lloyd has saa ificed 
neither passion nor dexterity.
His second album promises to  establish Richard 
Lloyd as w ithou t a doubt one of the  greatest ta lents 
to  surface from  the  New Y ork scene..
Toby Creswell.
CHARLIE DORE 
“Where to Now”
(Island)
To prove I watch “Countdown” I can 
say with a great deal of authority that 
Charlie Dore attended the same school 
as Judy Tzube.
I also know tha t Ms Dore had a pre tty  song, about 
wanting her request played on h it line. End of 
knowledge until I heard the album "Where to Now” 
Good question. A t least w ith  a tit le  like th a t every 
reviewer in tow n has a great lead in.
The tracks were recorded in London and Nashville. 
For me the  Nashville tracks suffer from  the  th ree  S’s 
— Slick, slimy and soulless —  but the  London tracks, 
under the hand of ex-Aussie Alan Tarney, fare better.
Mostly catchy tunes relying heavily on rhythm  
tricks w ith  lyrics jus t th is  side of meaningful, the 
lady’s high p itched sweet delivery grows on you a t 
about the th ird  listen. If you like Dory Previn there 's  
a s im ilar vocal quality  th a t makes the  album  
something more than jus t background m usic
CJ.
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BOB SEGER AND THE 
SILVER BULLET BAND 
“Against the Wind"
(EMI)
I like the cover. And I’m a sucker for 
printed lyrics that let me sing along as I 
bop around the house. But what hap­
pened to the music?
After “Stranger in Town", “Against the Wind" is a 
b it of a disappointm ent. M ind you, those who th ink  
the Silver Bulie t Band is the  only band around doing 
12 bar right, w on’t  m ind th a t ha lf the  tracks sound 
like “Sea Cruise” . But a fte r songs like “Still the 
Same" and “We’ve got Tonight" from  “Stranger in 
Town" I expected more than the  ra ther banal “Fire 
Lake". S ^ e r  almost makes it  on the  tit le  track  and 
A lto Reids sax solos n tt a couple ot the  other tracks 
but, all in all, beyond tha t cover, there 's not much to  
rave about.
C.J.
GOLD
P I A T I ^ ^
LYNYRD SKYNYRD 
“Gold and Platinum"
(MCA)
Oh Lord when you gave up wings to fly 
did you have to take so many of our best 
to pay for those wings?
The plane crash in October 77 th a t ended the band 
Lynyrd Skynyrd ended an era in music leaving an 
empty space as yet not filled  by any o the r band.
When Ronnie Van Zant and Allen Collins w rote 
“Free Bird” they w rote  the most outstanding epitaph 
a band could ever have. This double album brings 
tc^e ther tracks from  half a dozen albums including 
fou r from  “Street Survivors” fea tu ring  the prophetic 
“You Got that Right".
The classic “Sweet Home Alabama” is there 
alongside “Free Bird” and the  haunting “Tuesday's 
Gone” . With songs of the  road, songs of liv ing and 
pain, th is is not jus t a co llector’s piece.
There are tracks tha t take you so damn close your 
guts ache. This is music th a t celebrates life; and lives 
we've lost in its celebration.
C.J.
MICKEY JUPP 
“Legend"
(Stiff)
Vertigo is one the great historic labels 
— possibly the first British company to 
dedicate themselves to the creation of a 
peculiarly English sound. Their initial 
roster consisted of unforgettable albums 
from Beggars Opera, Fairport Parlour 
(not Convention), May Blitz, Uriah Heep, 
the immortal Black Sabbath, Rod 
Steward, Jucy Lucy and Legend. With 
Vertigo you knew you were going to 
either love or hate the albums before you 
ever heard them. The final touch was the 
sampler album they issued to launch the 
label (The Vertigo Trip) with a picture of 
a Lady Godiva riding a rocking Horse in a 
green crypt.
Legend were one of the  more unforgettable 
Vertigo bands and they happened to  include Mickey 
Juppas major songwriter. Since those days Jupp has 
become the grand old man of the Welsh and 
Southend rock scenes and has been launched into 
stardom on the  coattails of Dr. Feelgood, Nick Lowe, 
The Hot Rods, Dave Edmunds and Graham Parker 
This makes him a Legend, i.e. nobody can see his 
ta lent except fo r the  abovementioned rock stars so 
we take th e ir  word fo r it. Being a Legend makes a 
nice pun w ith  the  name of his fo rm er group, so Stiff 
bought the early albums from  Vertigo (a t a very 
cheap price) and issued them  —  no doubt hoping the 
combined reputation of S tiff (today’s music today) 
and Vertigo (yesterday’s music yesterday) w ill move 
the product.
Legend is, however, a compilation of everything 
that was ro tten in rock’n ’roll a t the  tu rn  of the 
decade —  a mishmash of B ritish  beat music, some 
country, some rockabilly, some blues and a b it of 
trad itiona l folk. Legend stuck them  all together and 
made such diverse styles f i t  by d in t of the levelling 
ab ility  of mediocrity. Can you get more mediocre than 
re te lling  the  story of Johnny B. Goode?
There is not one song on th is  record which I can 
remember a fte r listening to  the  album three times. 
I’ll go back to  Paranoid, at least I can remember how 
War Pigs goes.
Toby Creswell.
DAVID WERNER 
“David Werner”
(C.B.S.)
David Werner's self-titled third album 
is a showcase for ‘play it straight, give it 
power’ rock'n’roll that seems to deny 
that the new wave ever happened.*
W erner takes a batch of se lf-w ritten (I hesitate to  
use ‘orig inal’), not a ltogether unreasonable songs, 
polishes them  beyond belief, stretches them beyond 
patience, and ends up w ith  a product which is 
deceptively d ifficu lt to  categorise. A b latant stab at 
commercial glory, th is  album nevertheless has more 
to offer than many others of s im ilar design. Play it  a t 
a party and people w ill keep on dancing. Play it at 
a'Friends of Ziggy S tardust’ reunion and no-one w ill 
be offended. I t ’s not an offensive album.
The lyrics, when heard, are ne ither good nor bad 
enough to  draw  attention to  themselves. The Songs 
■ themselves are often w orthy of radio a irplay —  the 
Bowie-ish ‘Hold On Tight’, ‘Every New Romance’ 
album opener ‘Can’t Imagine’ (apa rt from  it ’s ap­
pallingly unsubtle ending), and tastefu l ballads 
‘Melanie Cries’ and ‘She Sent Me Away’ —  but no 
instant classics. It is at least a very even album, but 
for me at least it lacks the spark necessary fo r me to  
feel comfortable recommending it. Maybe five  years 
ago.
Adrian Miller.
The Only Ones 
Martha and the Muffins 
Simple Minds
Lyceum Ballroom, London
The large neon outside said, ‘‘Tommy 
Hawkins and His Show Band”, while a 
smaller one, down lower, boasted 
“Sounds of the ’80 ’s”. Fortunately your 
correspondent didn’t get his wires 
crossed and the major act on the bill —  
“The Only Ones” — will probably be 
regarded as one of THE sounds of the 
’80’s. (methinks anyway)
F irs t a long , fro m  T o ro n to  C anada , w e re  
M a rth a  and th e  M u ffin s . T w o  g ir ls  ca lled  
M a rth a  on K e y b o a rd s  b u t n o b o d y  ca lled  
M u ffin . P ro b a b ly  ju s t as w e ll. A lth o u g h  
e n e rg e tic , in a show y  fa s h io n , and  h a v in g  a 
d e c e n t s ing le  in ‘Echo B e a c h ’ (w h ic h  th e y  
d id n ’t  open upon —  to  th e ir  c re d it ) ,  th e y  w e re  
re le g a te d  to  th e  fa te  o f m o s t s u p p o rt banks  —  
m ere  p ass ing  in te re s t in th e ir  fo rm  o f 
K eyboa rd  Bop.
D ue to  th e  s tru g g le  to  th e  b a r in th e  va s t 
Lyceum  I d id n ’t  c a tch  th a t  m u ch  o f S im p le  
M inds . T hey  so u n d ed  p re t ty  ‘s e r io u s ’ —  you 
know  —  a n g s t —  r id d e n  voca ls , dense  syn th  
lines  on a le aden  bea t. I ’ ll a d m it I w as h a lf 
tu n e d  o u t anyw a y  —  I o n ly  re a lly  cam e fo r  one 
band.
The O n ly  O nes s ta r te d  s low , w o rk in g  up 
pu lse  ra te s  th ro u g h  ‘T ro u b le  in th e  W o r ld ’ (a 
b e tte r  s in g le  th a n  y o u ’ve been to ld )  and  ‘The 
B e a s t’ , b u t by th e  m o m e n t th e y  hooked  in to  
‘L o v e rs  o f T o d a y ’ —  th e  a ir  c h a rg e d , th e  c ro w d  
locked on ‘O N ’ . The  m id d le  of th e ir  se t w as 
ta ke n  fro m  th e ir  im m in e n t 3 rd  L.P. —  ‘B a b y ’s 
G o t a G u n ’ . On a ll c o u n ts  th e  new  m a te ria l 
ra te s  up w ith  th e  h igh  a g g re g a te  o f th e  p a s t —  
‘As My W ife  S ays ’ , ‘The  B ig  S le e p ’, th e  ty p ic a lly  
fo r th r ig h t  ‘W hy  D o n ’t  Y ou K ill Y o u rs e lf  a ll 
bea r th e  h a llm a rk  o f c lass.
The next, a lm o s t b re a th le s s , sequence  
p ro v id e d  th e  fin a l K n o c k o u t —  ‘A n o th e r  G irl, 
A n o th e r  P la n e t’ and  ‘C ity  o f F u n ’ w e re  d e a lt 
fu l l fo re  t re a tm e n t.  The la t te r  saw P au line  
M u rra y  o f P e n e tra tio n  and  K ou lla  K a k o u lli 
com e on to  s in g  b a c k in g  voca ls . They s tayed  
fo r  a n o th e r  new ie  —  ‘Me and  M y S ha d o w ’ b u ilt  
a ro u n d  a ‘G lo r ia ’ —  like  d ru m  ro ll.
P e te r P e r re tt  is an a c tiv e  f r o n t  m an, sh a k in g  
his head as he c a rr ie s  ac ross  th e  stage, 
g r in n in g  b ro a d ly . T he  c o lle c t iv e  gaze o f those  
assem b led  is he ld  u n ti l,  th e  n o rm a lly  d o w n ­
s tage  John P e rry  c u ts  th ro u g h  a fie rc e  b re a k  
u n d e r th e  spo t. A lan  M a ira n d  M ik e  K e llie  p o u r 
on a t ig h t, fu r io u s  u n d e r to w .
The O n ly  O nes had been o ff th e  road  fo r  
m ore  th a n  fo u r  m o n th s  and  th e ir  p e rfo rm a n c e  
show ed  th a t th e y  w e re  g lad  to  be back and , in 
exchange, th e  fa n ’s resp o n se  s ta te d  th a t  th e ir  
re tu rn  w as m o re  th a n  w e lco m e . The band  was 
ca lled  back fo r  tw o  e n c o re s  —  I saw on ly  a 
h a n d fu l o f p e o p le  leave in b e tw e e n .
A band w ho  have such  s k il l and  f ire  and 
o u tp u t o f th o ro u g h  fla w le s s n e s s  liv e  can on ly  
re m a in  u n re g is te re d  fo r  ju s t  so long . I say th e ir  
t im e  is fa s t a p p ro a c h in g . H ow  ‘ B o u t You?
Terry  Darling
R AND R POETRY 
WHO NEEDS POWER CHORDS?
Leonard Cohen. $13.50. No support 
advertised. Must be a good one though, 
for that price. Something to eat. 
Something to start off the night. Off to 
town .. .
in d e e d , no s u p p o rt band. M m m . 
A rr iv e  tw e n ty  m in u te s  in to  th e  p e rfo rm a n c e . 
Back row  sea ts . No cho ice . In to o  m uch o f a 
h u r ry  to  s it, anyw ay . E xp e n s ive  d r in k s .
Leonard  C ohen. $13 .50 . D en im  jeans, co tto n  
s h i r t .  N o n c h a la n t ly  s t r u m m in g  a c c o u s t ic  
g u ita r. T o ta l s ta g e -a c t; 'b e n d in g  knees in 
rh y th m . B as ic  l ig h t in g : b lu e , red , w h ite . Is th is  
va lue? You be tcha .
I’ve  h e a rd  Leo n a rd  C ohen  d e s c rib e d  as 
m o rb id  “ m u s ic  to  s lash y o u r w r is ts  b y ’ ’, too 
s low , too  b o rin g . E n lig h te n in g  is th e  w o rd , 
re a d e rs . If a n y th in g , a l i t t le  to o  e n lig h te n in g . 
M e m o r ie s , d e s ire s ,  fa n ta s ie s ,  s e lf -  
consc iousness ru sh  flo o d in g  th ro u g h  th e  
p o llu te d  cana ls  o f th e  m in d . T ho u g h ts , 
r e la t io n s h ip s ,  s i tu a t io n s  m e a n d e r  in to  
re c o lle c tio n , n o t s te a d ily  d o w n h ill like  th e  
c o n tin u a t io n  o f th e  m e ta p h o r, b u t o u tw a rd . 
These im ages and  m o re  C o h e n ’s songs c re a te ; 
ly r ic s ,m o o d  and  C o h e n ’s d e e p ,s e n s itiv e , oh so 
m e llo w  s in g in g  (o r  m o re  c o rre c tly  in m any 
songs, n a r ra t io n ) .
As is o n ly  f i t t in g  fo r  an a r t is t  o f Leona rd  
C o h e n ’s la rg e ly  u n re co g n is e d  ta le n ts , h is  
b a ck ing  m u s ic ia n s  p ro v id e d  an im m a cu la te  
a c c o m p a n im e n t fo r  th e  p ro se . Each le ft th e  
aud ie n ce  w ith o u t  d o u b t as to  th e ir  in d iv id u a l 
b r illia n c e , y e t n e v e r o v e rs te p p e d  th e  m a rk  by 
b e com ing  excess ive  o r p re te n t io u s . An e x ­
c e lle n t v e h ic le  fo r  C o h e n ’s m u s ic a l gen ius . 
'G u ita r ,  bass, d ru m s , k e yb o a rd s , f lu te , v io lin , 
lu te  and m a n d o lin  —  a ll p layed  by p e r ­
fe c t io n is ts . A nd a fem a le  v o c a lis t w h o  re a lly  
had SOUL, b ro ’ !
For th e  w h o le  show  Cohen h e ld  th e  
a u d ie n ce  c a p tiv e  w ith  h is  ta le s  o f in d iv id u a l 
a n d  u n iv e r s a l  t r a u m a ,  d ra m a  a n d  
e ve rydayness . A nd a v e ry  a p p re c ia t iv e  c ro w d  
it w as to o ; o fte n  b re a k in g  in to  a p p la u s e  a fte r  
an e x te n d e d  in s tru m e n ta l so lo  o r upon 
re co g n is in g  th e  o p e n in g  b a rs  o f a song. N ot 
h a v in g  been p a r t ic u la r ly  c o n v e rs a n t w ith  
C o h e n ’s songs, th e  h ig h lig h ts  o f th e  v e ry  
le n g th y  p e rfo rm a n c e  w e re  M arriane , Suzanne, 
Passing Through, S isters of M ercyto  m e n tio n  
on ly  th o s e  songs w h ose  t i t le s  I can re ca ll. N o t 
fo r  one song, o r  any  p a r t  o f one, w as m y .a t ­
te n t io n  d iv e r te d  fro m  th e  C a p ito l’s s tage . No 
f i l le rs  in th is  show  (sh o w  d o e s n ’t  seem a p ­
p ro p r ia te  —  it w as a s t im u la t in g  e x p e rie n c e ). 
Cohen is a tru e  ro ck  and  ro ll a r t is t .
C ohen 's  ir re v e re n c e  fo r  ro c k -s ta r  p re te n ­
tio n  was o b v io u s  th ro u g h o u t th e  p e r fo rm a n c e  
in h is  o ff- th e -c u ff re m a rks , and  even a t tim e s , 
c o n v e rs a tio n s  w ith  th e  aud ience '. He w as no t 
w o rr ie d  a b o u t c h a n g in g  th e  re p e r to ire  w hen  
som eone ’s re q u e s t c a u g h t h is  a tte n tio n .
H aving  p layed  tw o  se ts  each o f a b o u t fo r ty -  
f iv e  m in u te s , Cohen bade th e  a u d ience  
g o o d n ig h t. O f co u rse , th e re  w as no w ay h e ’d 
get away so eas ily , and  back on th e y  cam e to  
do a do -w op  d it ty  fo r  w h ich  C ohen show ed a 
s u rp r is in g ly  a p t vo ice . The  c ro w d  w as eager 
fo r  m ore  and m ore , and  th a t ’s e xactly  w h a t we 
g o t. An e n co re  o f a t le a s t e ig h t songs (I lo s t 
c o u n t)  i.e. a n o th e r  set. B r i l l ia n t.  Leona rd  
Cohen a t th e  C a p ita l th e a tre  w as so m uch 
m ore  e n te r ta in in g  and  a e s th e tic a lly  s a tis fy in g  
th a n  D y lan , R o n d s ta d t o r B ow ie  in th e ir  
m egabuck  o u td o o r  S ydney a p p e a ran ce , th a t 
co m p a riso n s  w o u ld  be d e g ra d in g .
If you m is s e d  Leo n a rd  C ohen on h is  s u p e rb  
A u s tra lia n  to u r ,  go to  re co rd  s to re  and  buy  th e  
specially-priced fou r record set as an in­
tro d u c tio n  to  a m u s ica l gen ius . I t ’s n o t c o m ­
m e rc ia l o r p oppy , m o s t o f i t ’s n o t d a n c e a b le . ' 
I t ’s Leonard  C ohen.
PETER M U D D .
551 Nicholson St, Carlton ^7  /5^^
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Boy Howdy! I can’t remember when 
there were so many good singles in the 
pile as there are this issue. If I can just 
perhaps add to Stuart Coupe’s Sound 
and Fury column elsewhere in this paper 
(if you haven’t already read it then 
please do at some stage) it seems that 
while it is so difficult to listen to and 
absorb 40 new albums per week, to do 
the same with forty singles is not nearly 
as daunting. I mean there are 97 new 
singles that have arrived at the 
ROADRUNNER skyscraper in downtown 
Parkside since the last issue was printed, 
and it’s not that difficult to give each at 
least one spin. Most of them don’t ever 
get another one I must admit but a 
goodly percentage get played many more 
times than an album would.
With the single resuming it ’s righ tfu l place in the 
U.K. (singles have outsold albums in tha t country 
ever since 1977) and the Australian independent 
single movement (led by the redoubtable and prolific 
Missing Link conglomerate in Melbourne and 
Doublethink in Sydney) absolutely booming, th is 
really is a golden age for singles. Apart from the 
BOMP label in the U.S. tha t country hasn’t  really got 
into the swing of things, singles being s till firs t and 
foremost tasters fo r albums. But it's  interesting tha t 
a lot of the BOMP bands tha t the major record 
companies d idn ’t  want to  know about 12 months ago 
are now releasing albums. The Romantics, the Beat, 
(well the Nerves really), the Shoes and others I can’t 
really remember recorded a (usually classic) single 
for BOMP, then after the Knack made pop respec­
table (financially speaking of course) again, signed 
with a major. And more often tha t not a band has 
maybe two or three GREAT songs, i.e. two or maybe 
three singles and when they are le t loose to do an 
album, the m ajority of tracks don’t  cu t it.
What I’m basically try ing  to  say is tha t the single is 
the ultimate pop form. One song (because most B- 
sides are still fille r)  that whoever is responsible fo r 
its existence considers the best tha t th a t particular 
a rtis t has to  offer, a t that point in time.
And th a t’s why I feel that the independent single is 
worth the push that it gets in ROADRUNNER. An 
independent single isone paid fo r (in  most cases) by
the band members themselves. I t ’s not a sampler for 
anything (except perhaps the major companies.) It 
stands on its own.
The single I have played most often over the past 
month is the Saints Paralytic Tonight, Dublin 
Tomorrow E.P. It is an E.P. financed by the band 
themselves and contains four of singer Chris Bailey’s 
songs that he and the band consider to  be the 
strongest tha t the band have. There’s no waste in­
volved here, no squandering of resources. The band 
have control of pressing and d is tribution. If there is a 
demand for the E.P. they press more copies and 
d istribute  them. Very few w ill be le ft unsold.
Apart from being ideologically sound the Saints 
E.P. contains some of the most heartfe lt and moving 
music that I have heard in the last year. If it reminds 
me of anything it reminds me of theStones’ ‘Exile On 
Main S t’ or Derek and the Dominoes’ ‘Layla.’ Yup, 
i t ’s th a t’s good. The pinnacle of the cu rren t form. It ’s 
not derivative, it isn’t  ‘trendy ’, it isn’t  even fa s t It ’s 
magnificent.
The Numbers, are a band who have been gigging 
around ^ d n e y  for qu ite  a while. They have released 
one E.P. on the Local Label, a Jam-like offering, fast 
and furious but basically forgettable. However, the ir 
firs t release on the new De-Luxe label, ‘The Modern 
Song’ is a stunning single, hypnotic and evocative.
The Crackajacks, on Au-Go-Go Records are the 
newest exponents of Melbourne Ockerbilly, and 
‘Long Blonde Hair' is a superb example of the style. 
This is the genesis of rock’n ’roll exhumed and made 
fresh. The Crackajacks, along w ith  Adelaide’s Sen­
sational Bodgies are keeping the sp irit of the ’50 ’s 
alive in the ’70 ’s.
‘Back on the Borderline’ the second ‘Midnight Oil 
single from the ir ‘Head In juries’ album is great. A big, 
big Sydney sound, great dynamics, great hooks, great 
guitars, great vocals and Lyrics —- How can you go 
wrong?
If you are th inking of buying some records this 
week, forego tha t album th a t you th ink  might im­
press your friends —  buy the above four singles. 
They’re all Australian and they’re all great.
Clint Small, gu ita ris t w ith  L ittle  Murders, has a 
second solo single out. ( It must be paying musn’t  it? ) 
It ’s called ‘On The Fourth Floor’ and it ’s on Au-Go 
Go too. It ’s a c ity tale of love and lonliness set to a 
modern beat. C lint sings about working in a factory, 
all his friends are going to  London and he’s “ s itting  
on the fourth  floor watching T .V ./T ry ing  to  forget
tha t I love her.”  Marvellous. Add th is  to  the above 
four on your shopping list.
The fu ll complement of the B ritish  ska revival is 
now available here. Perhaps the best example of the 
style is theS pedals live E.P. ‘Too Much Too Young.’
It contains the ‘Too Much Too Young’ track from 
the ir album plus four versions of 60 ’s ska classics, 
‘Guns of Navarone’, ‘Longshot Kick The Bucket’, 
‘Liqidator’ and ‘Skinhead Moonstomp.’ If you’re 
interested in ska, which being a sixties movement is 
best appreciated in the single form, there are now a 
whole host of ska singles available. The Selecter’s 
Too Much Pressure’ and ‘Three Minute Hero’ are 
both excellent, The Beat’s ‘Hands Off She’s Mine' 
is calypso-ska, gloriously infectious. Madness’ ‘My 
Girl’ is cockney-ska that tips  i t ’s hat to  Mr. Dury and 
Bad Manners (the only band out of those I have 
mentioned who d idn ’t  get a s ta rt , w ith  Two-Tone) 
have a basically lightweight instrum ental single 
called ‘Ne-Ne, Na-Na, Na-Na, Nu-Nu’ which features 
some nice brass. All w orth  investigating
TOO MUCH TOO YOUNG!
GUNS OF NAVARONE LONG SHOT KICK THE BUCKET LIQUfDATOR SKINHEAD MOONSTOMP
THE SPECIAL A.K.A. LIVE!
9,
SpizzEnergi (who have now changed th e ir  name to  
Athletico Spizz ’80 ) (Where do you get all th is  triv ia  
Donald? - S tu a r t  Coupe) have a bonzer little  im port 
single, ‘Where’s Captain Kirk?’ on the Rough Trade 
label. Happyj beaty and spacey (ooooh) i t ’s a must 
for all Trekkies and Dr. Who fans.
Adelaide’s Innocents have jus t released an indie 
single, ‘Identikit G ir l/L e t ’s Get Pissed’, ‘ Identik it 
G irl’ although suffering from  a rather weak 
production is a catchy pop song w ith  excellent 
harmonies, good melocfy and pre tty decent playing 
too. Ray Loud fo r fu ll effect. ‘Let’s Get P is s ^ ’ is a 
raucous tr ibu te  (?) to  the demon alcohol. ‘Don’t  
believe what they te ll y o u / I t  a in ’t  bad fo r your 
health’ they sing w ith  drunken abandon. ‘Let’s get 
p is sed /T he re ’s nothing else to  d o /W h e n  the 
pressures of life s ta rt to  get to  y o u /L e t ’s get 
p is sed /A nd  i t ’s legal too.’ Could th is  be an anthem 
for Australia’s youth, up there w ith ‘Bong on Aussie’ ? 
You betcha!
And now fo r something completely different. 
Marianne Faithful has a single out called ‘The Ballad 
Of Lucy Jordan’ which is absolutely heartrending. It ’s 
the firs t, as fa r as I know, electronic British country 
and western single. I t ’s about Lucy, who at the age of 
37 realises that she’ll never ‘drive through Paris in a 
sports c a r /w i th  the warm wind in her hair.’ Pop 
songs aren’t  usually th is real. This has so much 
feeling I keep expecting the speakers to  s ta rt sob­
bing. Excellent.
The Rockets are from  Perth. W hite Rider have put 
out a single of theirs. ‘Mean Mistress’ sounds like the 
early Boys Next D oor— the vocalseven sound a little  
like Nick Cave —  raw and urgent. Good harmonies, 
powerhouse chording, solid bass and drum s and a 
pre tty exciting lead solo (I th ink  th is  m ight be a trend 
. . . )  —  the Rockets are fu rth e r proof of the Western 
Australian pop explosion. No w imps please.
DONALD ROBERTSON.
Premicg Agtiits
AUSTRALIA'S LEADING TALENT ORGANISATION
BCOKING THE WHO'S WHO OF AUSTRALIAN ROCK. jfLU . Q 'ia :tD o u L ‘t
ALIENS
AUSTRALIAN CRAWL 
AYERS ROCK 
BOYS NEXT DOOR 
DALLIMORE 
DAVE WARNER
DOUG PARKINSON & THE SOUTHERN STAR 
BAND
FAST BUCK 
HONEYDRIPPERS 
JEFF ST JOHN 
J IM  KEAYS BAND 
JIM M Y  AND THE BOYS
JO JO ZEP AND THE FALCONS 
KEVIN BORICH EXPRESS 
LOOSE TROUSERS 
MARC HUNTER 
MATCHBOX
MIKE RUDD & THE HEATERS
MOTHER GOOSE
PHIL MANNING BAND
RADIATORS
RADIO STARS
REELS
ROSE TATTOO
ROSS RYAN BROTHERS
ROSS WILSONS MONOO ROCK
RUSSELL MORRIS BAND
SCANDAL
SECRET POLICE
SKYHOOKS
SNEAKERS
SWEET JAYNE
TEXAS
THE NAUTS
THE DOTS
THE SPORTS
THE STOCKLEY SEE and MASON BAND 
TMG
33° SOUTH
T O U R I N G
I N T E R N A T I O N A L L Y
SPLIT ENZ
RENEE GEYER BAND
P.O. BOX 121 
ST. K ILD A , 3181 
PH. (03) 51 0661
S P E C I A L  A T T R A C T I O N S  
UK. SQUEEZE (JAN/FEB)
MI-SEX
JON ENGLISH & BAXTER FUNT 
IAN MELDRUM 
CHRISTIE ALLEN 
THE SHERBS (FEB/MARCH)
JOHN PAUL YOUNG (MARCH)
N.S.W . REP.
ENTERTAINMENT CONSULTANTS FOR CAMPUSES, HOTELS, SCHOOLS, 1607
CONCERTS, ADVERTISEMENTS, STORE PROMOTION. S Y D N E Y . 2060
ANY TYPE OF FUNCTION! PH. (0 2 )4 3 6  1411
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SIX KODAK COLOURBURST 50 CAMERAS
TO BE WON!
Roadrunner, in conjunction with Festival Records and Kodak (Australia) isgiving 
you the chance to wi n a Kodak Colou rburst 50 camera, complete with accessories; 
the six winners will also receive copies of the new Sports album ‘Suddenly’ and 
Split Enz’s ‘True Colours’.
The first ten runners up will receive copies of ‘Suddenly’ and ‘True Colours’ and the 
next twenty five, copies of the Split Enz single, ‘I Got You’, plus the Sports single, 
‘Strangers On A Train’.
How to enter? Easy. Just tell us who sings lead vocals on ‘Strangers On ATrain’ by 
the Sports and the lead si nger on the Enz’s ‘I Got You’. Got it? Fill i n your answers 
on a piece of paper with your name and address and send them to:
Suddenly! True Colours! Competition
Roadrunner
Box 90
EASTWOOD, S.A. 5063
The competition closes on May 13th and winners will be published in the issue of 
Roadrunner following that date.
We also have thirty copies of both 
‘Suddenly’ and ‘True Colours’ to give away 
to our first 30 new subscribers.
1 N A lf e ............................................................................ ..................................................... ........................
j ADDRESS......... .................. ........................................................................................................................
Fill out the form and send it to: 1 .......................................... .........  ................  .................. : .......... POSTCODE...................
Roadrunner Subscription? ' □ I req u ire  one y ear's  subscrip tion  at $15.
Box 90 1 □ I req u ire  b ack  copies of the following issues a t $ 1 e a c h :
EASTWOOD, S.A. 5063
.. with cheque/money
order for $15.00 (for 26 
issues). 1 Enclosed is a  ch eq u e /m o n ey  o rder for $...........................................................................................
Roadrunner 23
H
VICTORIA
APRIL
TUBS
WED
THUR
FRID
SAT
SUN
1 ARMADALE HOTEL
2 MARTINIS HOTEL
3 MACY'S
4 GOOD FRIDAY
5 CRYSTAL BALLROOM
6 COLLENDINA
NEW SOUTH WALES
TUES 8 
WED 9 
THUR 10 
FRID 11 
SAT 
SUN 
MON 
TUES 
WED
12
13
14
15
16
THUR 17
FAMILY VILLAGE INN 
PADSTOW PARK RSL 
SYLVANIA HOTEL 
MANLY VALE HOTEL 
BONDI LIFESAVER  
PENRITH LEAGUE'S CLUB 
BEXLEY NORTH HOTEL 
DOYLSON RSL CLUB 
KEMPSEY RSL CLUB 
PLANTATION HOTEL
QUEENSLAND
FRID 18 PLAYROOM 
SAT 19 PLAYROOM 
SUN 20 PIPS
VICTORIA
THUR 24 BOMBAY ROCK 
FRID 25 3RRR LATROBE UNI 
SAT 26 SANDOWN PARK HOTEL 
SUN 27 FERNTREE GULLY HOTEL 
TUESI29 EUREKA HOTEL  
WED 30 HORSHAM TOWN HALL
SOUTH AUSTRALIA 
MAY
FRID 2 BRIDGEWAY (EXPOORAKA) 
SAT 3 BRIDGEWAY (EXPOORAKA) 
SUN 4TIVDLIHD TEL
FOR FOLLOWERS OF THE FABULOUS FU TU R ISTIC  FALCONS
A FIVE WEEK TWENTY FIVE DAY FROLIC.
FRIENDS, FIENDS AND FANS W ILL BE FASCINATED  
THOUGH FORW ARNED, FA C IL ITA TE D  FOR FUN A N D  F IN A L L Y  FR EN ZY.
A FALCON FOR YOUR FIST.
LOUD AND CLEAR MANAGEMENT IMtuinesiiifiecBufo
AiiiutiM'liuiiftMd
PH (03) 51 0661
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